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Every person who maliciously 
cuts, defaces, breaks or injures 


apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 


engraving, statue, coin, model, 
museum or collection is guilty 


any book, map, chart, picture, 
of a misdemeanor. 





Penal Code of California 
1915, Section 623 
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I used to be afraid of heights. 
But now, whether it’s pushing myself two inches or 2,000 feet, 


the direction is always up. 
My dream is to fly. 


And I wont be coming down anytime soon. 


emer 


Starting at $29,950: 


*Excludes tax, title and license fee. 
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6-speed automatic. You're now cleared for takeoff. Life’s calling. Where to Beer . 
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www.henredon.com 
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Whatever's on your list of things to do in life, do it better with Visa Signature. It takes you places regular rewards cards can't, like a fink 


VISA 











F , 


hurchill Downs: So you can enjoy a mint julep the way it was intended. 





Presenting Visa's line of luxury rewards cards. Benefits 
beyond rewards. Dozens of card choices. Visa.com/signature. 
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OUTDOOR 


HUNDRED AND SEVENTEEN FUN, REFINED, 


AVAILABLE 


TO 


INTERIOR 


DESIGNERS AND 
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BY APPOINTMENT 
TO H.R.H. THE PRINCE OF WALES 
SUPPLIERS OF ANTIQUE CARPETS 
MANSOUR 
LONDON - LOS ANGELES 


MANSOUR 














An Antique Khotan Carpet, Circa 1880 - 11’x 1 6'2” 





LOS ANGELES 8600 MELROSE AVENUE CALIFORNIA 90069 USA TELEPHONE 310-652-9999 
LONDON 56 SOUTH AUDLEY STREET WIK 2Qj UNITED KINGDOM TELEPHONE 020-7499-5602 


Visit our website www.mansourrug.com 





With his vision, he redefined storytelling. 


With his imagination, he changed the world. 
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Above: “Spring Lace” white embossed bone china, “Garland” crystal stemware, “Latham” crystal pitcher, “Vows” 


stainless steel flatware and silverplated napkin rings, with “Harrison” table linens. Opposite page: “Woodstock 
Garden” cotton bedding collection. 1-800-345-5273 www.dillards.com Furniture available at select Dillard's 








Cover: Helen Mirren, 
wearing a vintage dress, 
in the guest room of 

a New Orleans cottage 
she and her husband, 
director Taylor Hack- 
ford, owned. Portrait by 
Peter Freed. See page 
188. Above Ricut: The 
dining room of Candice 
Bergen and Marshall 
Rose’s country house. 
See page 150. 





ARCHITECTURAL DIGEST 


APRIL 2007 





168 A NaturaL Accorp 
Fe at u r e S In Texas, a Guesthouse Reflects Its 


Lakeside Sett ing 


150 A MeMoraBLe SECOND ACT IN Architecture and Interior Design by 
East HAMPTON Miro Rivera Architects 
Candice Bergen and Marshall Rose Landscape Design by David Mahler 
Find Common Ground in His Shingled Text by Jeff Turrentine 
Country House | Photography by Robert Reck 
Architecture by Cooper, Robertson & Partners ) 
Interior Design by Elissa Cullman - 178 Botp GrsTuRE IN New YorK 
of Cullman & Kravis A Young Couple with an Eye for the Unusual 
‘Text by Gerald Clarke Create an Unforgettable Interior 
Photography by Scott Frances Interior Architecture and Design 

by Peter Marino, FAIA 

160 Ler Tuere Be Licut Text by Joseph Giovannini 

A Radical Makeover Transforms and Illuminates Photography by Durston Saylor 


a Striking Tribeca Penthouse 
Architecture by Robert Kahn, ata 
Interior Design by Sills Huniford 
‘Text by Judith Thurman 
Photography by Scott Frances 
continued on page & 


Visit ArchitecturalDigest.com for more 
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800 526 0649 | TIFFANY.COM 











IT’S AN ARRIVAL. IT’S A DEPARTURE. 
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Introducing the all-new Acura MDX. Enter the realm of modern ete. 
More technology. 


, 
Mela Lael euil alee Leave preconceived notions about SUVs in the dust. With its state-of-the-art Sug 
o 


More luxury. Handling All-Wheel Drive” system, 300-hp 3.7-liter V-6 engine and available 7 
‘ 














FhaTolamey 3 ¢ 1s a ol Caos tale) ele or) C-Band XOR OD] 


tick exit. The completely redesigned seven-passenger Acura MDX. Technology takes 


ACURA 


' a whole new place. For more information, call 1-800-To-Acura or visit acura.com. ADVANCE. 
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188 Revisirs: HELEN MIRREN 228 A’'THAILAND TREASURE _ In Hawaii, an infinity- 
& TayLor Hackrorp In the Foothills of the Himalayas, an Oasis | elec po ee 
A Look Back at the Actress and the Director in of Southeast Asian Style Blossoms a Mie page 194. 
Their New Orleans Bungalow Architectural, Interior and Landscape Design by 
Text by Elizabeth Lambert Bensley Design Studios 
Photography by Steven Brooke Text by Penelope Rowlands 


Photography by Robert McLeod 
194 IMMERSED IN THE ISLANDS 
On a Hawatian Shore, Asian Influences Guide 
a Design That’s Suited to Its Site 
Architecture by Olson Sundberg Kundig Allen 
Interior Design by Anne Gunderson 
Landscape Architecture by David Y. Tamura, asta 
‘Text by Therese Bissell 
Photography by Erhard Pfeiffer 








204 MANHATTAN GRAND 
Old-School Glamour Gets a Modern Lift in 
a Landmark Building 
Interior Design by Charles Allem, asip 
Text by Nancy Collins 
Photography by Paul Warchol 


212 AD TRavets: JEWEL OF THE NILE 
A Revamped Sun Boat Becomes a Destination 
All Its Own 
Interior Design by Shahira Fahmy 
‘Text by Michael Frank 


Photography by Tim Beddow 


220 GEORGIAN RENEWAL 
For a Honston Couple, the Future Lies in a 
Reclaimed Past 
Architecture by Ike Kligerman Barkley 
Interior Design by Michael J. Siller 
‘Text by Mildred F. Schmertz 





The kitchen of a re- 
modeled Tribeca pent- 
Photography by Durston Saylor house. See page 160. 





continued on page 
28 Visit ArchitecturalDigest.com for more 





SHE DOESN'T JUST GIVE HER 
CHARACTERS A VOICE, 


BUT A SOUL. 
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Renée Fleming is not just one of opera's most celebrated sopranos, but eles its most convincing 
actress. A consummate artist, her one and only role when she stands in the spotlight is to breathe so 
much life into the opera’s main character that audiences lose themselves in her unforgettable 


performances. That is the passion of Renée Fleming. 
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IN 18 KT WHITE GOLD Pige 
ROLEX.COM ae 
3° AN OFFICIAL ROLEX JEWELER CALL |-800-367-6539. ROLEX @ OYSTER PERPETUAL, LADY-DATEJUST AND PEARLMASTER ARE TRADEMARKS. 17 
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2007 COLLECTION - OSCAR 


Natuzzi Store: New York City/Soho 101 Greene Street 


Find the location nearest you 800.262.9063 www.natuzz 


Milan Paris London Madrid Stockholm Dubai Rome Dallas Sydney Monterrey Cologne Copenhag« 
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It's how you live 
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THE STARK TOUCH BY NOEL JEFFREY. CARPETS: DAMASKO WHITE/LT TAUPE. 


STARK CARPET | FABRIC | FURNITURE | WALLCOVER 


FOR SHOWROOM LOCATIONS AND INFORMATION CALL (212)752-9000 OR VISIT STARKCARPET.COM. TO THE TRA 
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Lert: The sunroom of 
an art-filled Los An- 
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geles house. See page Volume 64, Number 4 

66. BELow: A model bi- Architectural Digest, 

plane. See page 176. | 6300 Wilshire Boulevard, 
Los Angeles, CA 90048, 


is published monthly by 
The Condé Nast Publications, 
4 Times Square, 
New York, NY 10036. 


To find Condé Nast 
magazines on the 
World Wide Web, visit 

www.condenet.com. 


98 Horets: Kenya’s NGoNG House 
Not Far from Isak Dinesen’s Farm, an East 
African Lodge Takes to the Trees 
Text by Judith Thurman 
Photography by Andrew Twort 
106 Art NoteBook: Lo AND BEHOLD! 
Eugune V. Thaw Recalls His Collaboration with 
a Legendary Restorer 
By Steven M. L. Aronson 
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50 LETTERS 132 Tue PRroressionaLs: Ceci, Hayes 
With Spirit and Determination, the Designer 
S58 CONTRIBUTORS Forges a Singular Path 
By Nicholas von Hoffman 
66 DesiGN Noresook: For ArT’s SAKE 
A Los Angeles House Showcases a Contemporary | 140 EsraTes For SALE: Eprrors SELECT 
Collection—and 1920s Details PROPERTIES AROUND THE WORLD 
Architectural and Interior Design by Chicago, Key West, Manhattan, 
Richard Hallberg of Hallberg-Wiseley Cayman Islands... 
‘Text by Peter Haldeman 
Photography by John Ellis 240 AD Directory Kenya's Neome kia 
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Historic DEsIGN: 

FROM A DIFFERENT CLOTH 

Pioneering Decorator Rose Cummings Bold 
Textile Designs Are Rediscovered 

‘Text by Jeffrey Simpson 

Photography by Billy Cunningham 


GARDENS! DANCES WITH DAFFODILS 
Wordsworth Inspires a Meadow of Flowers at the 
Author’s Vermont Home 

‘Text by Jamaica Kincaid 

Photography by Saxon Holt 


DISCOVERIES BY DESIGNERS 
Architectural Digest’s Editors Present 
Designers’ Sources 





A Listing of the Designers, Architects and 
Hotels Featured in This Issue 


Visit ArchitecturalDigest.com for more 


has outdoor dining 
areas. See page 98. 
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Contact us at 1-800-PORSCHE or porscheusa.com. ©2007 Porsche Cars North America, Inc. Porsche recommends seat belt usage and observance of all traffic laws at all times. Specifications for comparison only. C2 yenn, 





Eventually it all boils down to: 
Do | want a car, or do | want a Porsche? 


al equipment at additional cost 














The decision couldn't be more clear-cut. Legendary Porsche handling. A potent, new, 500-hp 
engine that uses less fuel. And all tightly wrapped in a newly refined, more muscular stance. 
Now do you want a Cayenne, or did you just want a car? Porsche Cayenne Turbo. There is no substitute. 
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AD Revisits 
Candice Bergen 

Join us as we take a look back at 
the homes of this award-winning 
actress as they appeared in Archi- 
tectural Digest, trom her New York 
apartment, shown in June 1979, 
to later houses in Southern Cali- 
fornia and France’s Lot valley. 


Wina Room 
Makeover 

Guess which celebrity couple’s 
residence is shown for a chance 
to win a consultation and a 
$10,000 redesign of a room in 
your home by an AD 100 design- 
er. The winner will be chosen at 


random from correct entries.* 


‘This Month on ArchitecturalDigest.com 





Candice 
IaRYAL) 





Mary’s Finds 
and the AD 100 


Check out a new Mary’s Finds, 
along with our latest photo gal- 
lery, Academy Award—Winning 
Actresses at Home. Browse 
through our library of AD 100 
video interviews, and also take a 
peek at our upcoming issue. 


*NO PURCHASE NECESSARY. To enter and for full rules, go to www.ArchitecturalDigest.com. Starts 12:01 a.m. ET 2/13/07 and ends 11:59 nm. ET 4/9/07. Open to legal 
residents of the 50 United States/D.C. 18 or older, except employees of Sponsor and immediate families. Odds of winning depend on the number of correct entries 
received, Void outside the 50 United States/D.C, and where prohibited, A.R.V. of prize $15,000. Sponsor: The Condé Nast Publications, 4 Times Square, NY, NY 10036. 
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DOWNSVIEW 
KIICHENS = 


Downsview cabinetry collection 
is available through authorized 
kitchen design showrooms 








SCOTTSDALE AZ 
Downsview of Scottsdale (480) 563-2577 
BEVERLY HILLS CA 
Downsview Kitchens (310) 858-1008 
COSTA MESA CA 
Kitchen Spaces (714) 545-0417 
SAN DIEGO (Del Mar) CA 
Kitchen Studio Del Mar (858) 350-5995 
MONTEREY (Seaside) CA 
Kitchen Studio of Monterey (831) 899-3303 
SAN FRANCISCO CA 
Kitchen Studio 150 (415) 864-5093 
SAN RAFAEL CA 
Lamperti Kitchens (415) 454-1623 
DENVER/VAIL co 
Wm Ohs Showrooms, Inc. (303) 321-3232 
NEW CANAAN cT 
Kitchens By Deane (203) 972-8836 
STAMFORD cT 
Kitchens By Deane (203) 327-7008 
DANIA (pcorA) FL 
Downsview Kitchens (954) 927-1100 
JUNO BEACH FL 
Downsview Kitchens (561) 799-7700 
NAPLES FL 
Downsview Kitchens (239) 262-1144 
ATLANTA GA 
Design Galleria (404) 261-0111 
HONOLULU HI 
Details International (808) 521-7424 
CHICAGO (Barrington) IL 
Insignia Kitchen & Bath (847) 381-7950 
CHICAGO (Highland Park) IL 
nuHaus (847) 831-1330 
INDIANAPOLIS IN 
Kitchens by Design (317) 815-8880 
LOUISVILLE (Prospect) KY 
Signature Kitchens (502) 292-0645 
NEW ORLEANS (Harahan) LA 
Classic Cupboards Inc. (504) 734-9088 
BOSTON (Wellesley) MA 
Wellesley Kitchens, Inc. (781) 237-5973 
WEST BOYLSTON MA 


Kitchens by Design, Inc. (508) 835-6300 


WASHINGTON D.C. (Bethesda) MD 
Nancy Thornett Associates (301) 718-0155 


BIRMINGHAM MI 
Kitchen Studio (248) 645-0410 
MINNEAPOLIS MN 
North Star Kitchens, LLC (612) 375-9533 
ST. LOUIS (Des Peres) MO 
Cutter’s Custom Kitchens (314) 965-5700 
CHARLOTTE NC 
Downsview Kitchens (888) 541-1189 
MORRISTOWN NJ 
Leonardis Kitchen Interiors (973) 829-7112 
LAS VEGAS NV 
Ebéniste, Inc. (702) 368-2280 
HUNTINGTON NY 
Euro Concepts, Ltd (631) 493-0983 
NEW YORK NY 
Euro Concepts, Ltd (212) 688-9300 
CLEVELAND (Willoughby Hills) OH 
Faralli’s Kitchen & Bath (440) 944-4499 
TOLEDO OH 
Jan Merrell Kitchens (419) 246.0991] 
PHILADELPHIA PA 
Joanne Hudson Associates (215) 568-5501 
SAN JUAN PR 
Cocinas + Disefio (787) 721-5555 
DALLAS ™ 
Redstone Kitchens & Baths (214) 368-5151 
AUSTIN/SAN ANTONIO ™ 
Palmer Todd, Inc (866) 341-3396 
WASHINGTON D.C. (Herndon) VA 
Design Solutions, Inc (703) 834.612) 
SEATTLE (Bellevue) WA 


Rice's Cabinetry by Design (42.5) 869-8606 


CANADA 
CALGARY AB 
Empire Kitchen & Both (403) 252-2458 
VANCOUVER BC 
Empire Kitchen & Bath (604) 681.5994 
TORONTO ON 


Downsview Kitchens (416) 481.5101 


TORONTO ON 


Yorkville Design Centre (416) 922.6620 


MONTREAL PQ 


Downsview of Montreal (514) 483.1800 


DOWNSVIEW KITCHENS 2635 Rena Road, Mis: 
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The real thin 


Quality woodcarvings that skillfully blend architecture & a 


Art For Everyday offers corbels, appliqués, mantels, corner posts, moldings, capitals, turning posts, legs and cus 


. 
; 

. } . ‘ e : > . * . . 
carvings made from choice North American hardwoods. For more information on our exquisitely crafted pieces | 


impressive service, contact us at 1.866.850.2680, fax at 1.877.850.2604 or visit our website at www.afe-ing, 
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VOLUBILIS 


Les Provinciales 


CHICAGO - CORAL GABLES, FL - HOUSTON 
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Clear antique cherry-wood finish 
ocate the Roche-Bobois stc 


LA JOLLA, CA - MONTREAL - OTTAW 





black matte plated legs (wide range of finishes and sizes available 
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1-800-972-8375 (dept 200). Through interior designer 
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AD Letters 








I’m a relatively new subscriber 
to your magazine, but your 
Before & After issue (Febru- 
ary 2007) was the most enjoy- 
able yet! In fact, the feature 


“Windsor on the Hudson” had 
me digging out a dusty magni- 


fying glass to fly appreciate the detail the Cohens 


put into their magnificent home. Congratulations on 


a wonderful issue. I hope to see more Before & After 


stories in the future. 


DAILY INSPIRATION 

I always look forward to receiving a new 
issue of Architectural Digest. As an as- 
piring interior designer, I value each 
issue and learn as much from it as pos- 
sible. But your February Before & After 
issue is at the top of my list. I design by 
CAD when remodeling homes, and it’s 
always a challenge to have the client vi- 
sualize what the design would look like, 
especially if you are hired to do plans for 
permit purposes. This issue, which shows 
the Before and After floor plans, the 
discussions of the transition, and the 
Before and After pictures, is awesome. 
I will use it as a point of reference. 
The themes you used—such as Art 
Déco to Minimalist (“Surfside Ser- 
enade”) or how a couple can realize 
their grand-scale vision by addressing 
every last detail (“Windsor on the Hud- 
son”)—are, for me, the epitome of de- 
sign. This issue will always be part of my 
everyday reference, 

Benita R. DELFIN 

FOUNTAIN VALLEY, CALIFORNIA 
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— Sur KLesBe 
Cary, ILLINOIS 


BLASTS FROM THE PAST 

While perusing the February issue, I no- 
ticed a page concerning your Web site. I 
decided to check it out and was pleasantly 
surprised to find more Before & After 
stories from previous issues. Although I 
enjoy reading Architectural Digest every 
month, I especially enjoy the articles that 
show the progression of each project. 


How lovely to have the added pleasure of 


revisiting past stories. 
GINA FLANNERY 
Des Mores, Iowa 


TO PARIS WITH LOVE 

What a wonderful surprise! My hus- 
band and I were thrilled to see you fea- 
ture the Cercle de l'Union Interalliée 
club in Paris (“Magnificent Revival”) in 
your February issue. We were fortunate 
enough to have our w edding reception 
at this spectacular club in June 2006, and 
it is as beautiful and stunning as your 
photos revealed. 

HvUGH AND CAROLYN GRUHN 

KIRKLAND, WASHINGTON 
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A FLAIR FOR DRAMA 
The striking colors Sandra Nunnerh 
used for a New York apartment (“Pat 
Avenue Renewal,” February) are a refresl 
ing change from the low-key and subd 
tones we see so often. The result is ck 
and dramatic—and as a bonus, there’ 
shot of the peerless Rosalind Russell ¢ 
the large-screen monitor. I was also i 
terested in Michael Frank’s commer 
on the social context of the layout of th 
original prewar apartment and how 
cessfully the space was adapted to m 
the clients’ modern needs. 
RoBIN LAWRENCE 

Las Vecas, NEVADA 


PICTURES OF SUCCESS 3 
After 15 seconds of flipping through th 
pages of the February issue, I saw what 
have been looking for: photos and stori 
of a Tuscan farmhouse and of Los Ang 
les renovations that depicted the ideas 
have thought about. Now I can go tor 
architect and say, “This is what I want 
isn’t it beautiful? Let’s do it.” I could r 
put down the magazine when I broug 
it home. The article, “Tales of a Ti 
Farmhouse,” illustrated the potential 
our heritage farm properties near Tore 
to, Canada. Please include more sto 
like these in your future issues. They 
great reference articles. 

LEN WASYLYK 

MisstssauGa, ONTARIO, CANADA 


DISCERNING DESIGNERS 

Wow! Your new AD 100 issue (Jan 
2007) is the best ever. I loved readi 
about your top designers and archite 
just the es quote from each 


design today ay. I ps articularly like the phi 
ophies expressed by Timothy Corrigy 
that you should not “sacrifice comfort a 
livability to achieve a certain look” —aii 
by Mariette Himes Gomez—don't 
“afraid to ask your designer to adapt 
your taste.” With the broad range of nig 
terials and resources available today, 
no longer need to be slaves to a spect 
trend or fashion. 
GILLIAN FENTON 
Cuicaco, [LLINots 

continued on page 
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Letters 





The library of designer 
Diane Burn’s residence 
in West Palm Beach. 


AN ISSUE TO SHARE 

I’ve only taken your magazine for a short 
time. However, it boggles my mind how 
it can be so terrific every month! I had a 
ball with the January issue. After reading 
through it, I noted my observations on 
each and every feature. Then I passed it 
along to a friend and asked her to do the 
same. My friend returned the issue with 
her comments. It was so much fun to sit 
down and compare our ideas! Some were 
similar, some were humorous, and some 
made me notice things I had overlooked. 
Marcery A. MANVILLE 

CLEVELAND, OHIO 


THE AD 100 

Congratulations on the new list of the 
world’s best designers in the January 
issue. How great to see that you have in- 
cluded a broad range of designers, from 
the wonderful class acts like Mario Buatta 
and Rose Tarlow up through today’s 
tastemakers like Sills Huniford and Tim- 
othy Corrigan. This is the kind of cover- 
age that continues to make Architectural 
Digest the design bible. Thank you. 
ALLISON TRUMANN 

New York, New York 


FRESH PERSPECTIVE 

The opulent detail throughout the luxu- 
rious villa in Indonesia (“European Influ- 
ences on Java,” January) was stunning. I 
particularly liked the wall-size painting 
in the master bedroom. It was interesting 
to see it alongside the image of the Italian- 
influenced corridor shown on the adja- 
cent page. I would never have imagined 
that the combination of Chinese antiq- 
uities and the-glorious colors of Tuscany 
could yield such lovely results—however, 
Architectural Digest has, once again, proven 
me wrong! 

BRIAN HANEY 

SAN FRANCISCO, CALIFORNIA 


WRITTEN PRAISE 


I am not one to write to magazines, but I 
had to write to say your January issue was 
outstanding. I read it from cover to cover 
(something I never do with two small 
kids) and could simply not get enough 
of this issue. 

SUSAN Fuqua 

ORLANDO, FLORIDA 


UNEXPECTED CHARM 

I have enjoyed your magazine for over 20 
years. Your articles and beautiful photos 
have lifted my spirits and nourished my 
desires. I gave up my subscription when 
we sold our cute and comfortable house 
five years ago and moved to a tiny condo- 
minium, but I came back because I missed 
your fabulous magazine. Thanks for such 
a delightful experience. 

M. Vipaup 

DALtas, TEXAS 


ONLINE FEAST 

I’m a huge fan of your updated Web site. 
Thanks for another forum to satisfy my 
need for AD material. 

CLAIRE REYNOLDS 

St. Louts, Missourt 





LASTING IMPRESSION . 
Recently, as I flipped through the Novem 
ber 2006 issue, I landed on a page, a 
time stopped. I knew without looki 
for the designer’s name that I was sé 
ing a Diane Burn residence (“A Ro 

tic Composition”). Glorious! How ¢ 
you know that I’ve been suffering fre 

a serious Burn withdrawal for seve 
months? I love her new home, in Wé 
Palm Beach, Florida, and I appreciate 
admire writer Joseph Giovannini$ int 
view and tour. I will not in this lifetime 
able to summon Burn to transform ¢ 
home, but she must know that her 

of influence, because of her hospitality 
Architectural Digest, has broadened to 
clude many people she will never mé 
Hundreds of us subscribing to AD wal 
with what we have and find to fashion ¢ 
own versions of Burnesque sanctums 
ourselves and our families. Thank y 
for presenting everyone’ favorite desi 
ers, year after year, and for beautifull 
cataloguing the magical ways professit 
als transform plaster and wood into 
homescapes of our hopes and dreams. 
Lita CHANDLER 

Sr. Josepn, MICHIGAN 


The editors invite your comments, suggestions and criticisms. 


Letters to the editor should include the writer's name, address and daytime phone number and be sent by e-mail to 
letters@archdigest.com or by mail to Letters, Architectural Digest, 6300 Wilshire Boulevard, Los Angeles, California 90048. 


Letters may be edited for length and clarity and may be published or otherwise reused in any medium. 
All submissions become the property of the publication and will not be returned. 
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hexagonal six-light chandelier 
with pierced gallery. 
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ADContributors 


This month we’re taking you inside the homes of not one but 
two highly respected actresses, Helen Mirren and Candice Ber- 
gen. Throughout their careers, these remarkable women have 
brought intelligence and strength—and a great sense of style— 
to all of their roles, both on-screen and off. These qualities are 
also reflected in their homes. 

For Helen Mirren, that means paying homage to her beloved 
New Orleans. We first visited the French Quarter bungalow she 
shared with her husband, director Taylor Hackford, in 1998. Today we are reminded of 
their dedication to what they call “the most beautiful city in America.” As we go to press, 





this update from Helen Mirren and Taylor Hackford: “New Orleans is a totally unique 
environment, and we encourage every American to make a long-term commitment to pre- 


serving this fabulous cultural asset.” 

For Candice Bergen and her husband, Marshall Rose, the task was a delicate one: how 
to renovate the East Hampton residence Rose built with his late wife, Jill. Working with 
architect Jaquelin T. Robertson, of Cooper, Robertson & Partners, and designer Elissa 
Cullman, together they re-created the house in a way that respects the past while embrac- 
ing the present. 

Candice Bergen, whose homes we have shown four times over the years, makes an 
appearance, too, on our Web site, www.ArchitecturalDigest.com. There you can journey 
through our archive of those homes, the first of which—her dramatic Manhattan apart- 
ment—was published in 1979, before she married director Louis Malle. While on our site 
you'll see interviews, the AD 100 and other really interesting features, including Mary’s 
Finds. Log on. Look. Listen. Let us hear from you. www.ArchitecturalDigest.com. 


Paige Rense, Editor-in-Chief 


JUDITH THURMAN (“Let There 
Be Light,” page 160). Architect Rob- 


ROBERT MCLEOD (*A Thailand 
Treasure,” page 228). Initially, says pho- 
tographer Robert McLeod, a north- 
ern Thailand residence designed by 
Bill Bensley has the feel of a resort, 
“but once you're inside, the materials 
and craftsmanship tell you that this is 
not a commercial property. The plan 
is loosely based on a traditional Thai 
compound, where each pavilion serves 
a different function. The garden was ac- 


j 
/ 
“ = : tually planted several years before the 





ert Kahn and designers Stephen Sills 
and James Huniford weren’t the only 
ones whose creative talents were on 
display in a renovated Manhattan 
apartment, notes contributing writer 
Judith Thurman. The residents, too, 
showed a remarkable dexterity. “I was 


charmed to find a big, sprawling Lego 


a 
s 





train installation on the floor of the 


son’s room—he assembled it himself—and an intricate jigsaw puzzle, 


mostly finished, on the dining table. The wife explained that her mother, 
who lives downstairs, was the puzzle-doer. So it’s a deft and brainy fam- 
ily of many parts, literal and virtual. And one has the feeling that they 
approach life, as they do their loft, as an open-ended work in progress.” 
Cleopatra’s Nose, a collection of essays by Thurman, will be published by 
Farrar, Straus and Giroux later this year. 


house was completed, so the grounds are beautifully grown in.” From 
a photographic perspective, he adds, the design was ideal: “The lighting 
system is incredibly complex, but almost every circuit can be dimmed 
independently, which opened up great possibilities.” McLeod, who is 
based in Bangkok, is a chief photographer for Thailand: 9 Days in the 
Kingdom, a pictorial book to be published in December. 


continued on page 62 
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Contributors 





ROBERT RECK (“A Natural 
Accord,” page 168). The first time 
contributing photographer Robert 
Reck saw a lakeside Austin, Texas, 
guesthouse designed by Miro Ri- 
vera Architects, he was in a boat on 
the water, shooting another project 
nearby. Even from afar, Reck says, 
he was “taken with how this mod- 
ern architecture was set in a wetlands peninsula. I was struck by the sensi- 
tivity, even of the footbridge, to the environment. The integration of the 
architecture and the landscape was seamless.” Once inside the building, he 
was taken, too, with the way the architects used height to make the most of 
a small footprint. “It rises three stories, giving you great views as you as- 
cend,” adds Reck, who is working on a book about architectural stone. 





JAMAICA KINCAID (“Gar- 
dens: Dances with Daffodils,” 
page 78). “At the beginning of 
the year it was so warm that 
my daffodils broke ground 
and started to grow so rapidly 
that I was afraid they would 
then bloom,” says Vermont- 
based writer Jamaica Kincaid. 
“And then real winter set in: It 
grew very cold, just below and 


then just above zero—staying that way for days. I don’t like winter, 
but it turns out that I like even less the complete absence of winter. In 
winter, the garden disappears from view and I read garden catalogues, 
the same ones, over and over again. By the time I grow tired of that, 
it is spring, and the garden rises up and up until it eventually falls into 
absence again.” 


JOHN ELLIS (“Design Notebook: For 
Art’s Sake,” page 66). “It was like a Who's 
Who in the world of modern art,” photo- 
grapher John Ellis says of his first walk- 
through at Jane and Marc Nathanson’s 
residence in the Holmby Hills section of 
Los Angeles. “In the driveway was a Claes 
Oldenburg sculpture of an oversize, 
stamped-out cigarette. Punctuating the 
pool area was a giant, spiderlike Calder 
piece,” he recalls. As his tour of the late- 





1920s Art Déco/Mediterranean house 
unfolded, Ellis was continually amazed by the extensive and eclectic 
display of fine art: a shiny Donald Judd sculpture in a hallway; a 
brightly colored Picasso painting in the dining room. Recently re- 
vamped by designer Richard Hallberg, the setting for this stunning 
collection, Ellis remarks, “is no sterile, industrial museum but rather 
a nicely scaled, historic house—the perfect backdrop for living with 
art.” Ellis, who is based in Santa Monica, California, is the photog- 
rapher for a book about the Modernist architect Harwell Hamilton 
Harris, which is to be published by Gibbs Smith later this year. 














MILDRED F. SCHMERTZ (“Geor- 
gian Renewal,” page 220). “I’m inter- 
ested in the preservation of noteworthy 
houses and the architectural artifacts that 
go with them,” says architect and con- 
tributing writer Mildred F. Schmertz. 
“Tf a fine old house is to be torn down, 
I hope that all of the well-designed and 
-crafted things in it—windows, doors, 
mantels, moldings, pediments—will be 
recycled to find new lives in new plac- 
es,” she explains. Schmertz, a former 
editor-in-chief of Architectural Record, 
was impressed by the care that Roy Cul- 
len and his wife, Mary, took in documenting items from their old house 
to be used in the town house they planned to build and by the way Mary 
Cullen supplemented these pieces with historical objects she found at 
galleries and salvage yards. The architectural firm that designed their 
new home, Ike Kligerman Barkley, “put all of this together with great 
skill,” she says, “but their talent came as no surprise.” 


PAUL WARCHOL (“Manhattan Grand,” 
page 204). “When I walked in, I said to myself, 
This is going to be great for film,” photographer 
Paul Warchol says of the expansive New York 
penthouse he captured for this issue. The scale, 
rich fabrics and striking architectural details of 
the 7,000-square-foot residence, designed by 
Charles Allem, allowed Warchol to use lighting 
techniques he might shy away from in a more 
minimal setting. “I was struck by the baronial 
feel,” he adds, and by its Old World elegance. “For a moment you could 7 
forget that it’s 2007 and have it be this pre—Breakfast at Tiffany’ mo- 
ment.” The quality of its construction and the solidity of its materials 
lend it an enduring quality, he notes: “In 75 years this apartment will 
still maintain its timeless dignity.” 





JEFFREY SIMPSON (“Historic 
Design: From a Different Cloth,” 
page 74). One of the first interviews 
Jeffrey Simpson did for Architectural 
Digest was for a July 1981 article 
about Rose Cumming’s sister Eileen 
Cumming Cecil, who was then run- 
ning the family interior design busi- 
ness. “Rose had that enormous style, 
creativity and joy that I also found in 
her sister,” he says. “They were in- 
fectious in their creativity and didn’t 
seem to be afraid of anything.” Re- 
turning to the Cumming story af- 
ter all these years was a delight, says 
Simpson, a contributing writer and author of books on social history, 
including America 1 Elegy: A Family Memoir. “Writing this brought me 
back through history—of the magazine and the design world.” 


62 Visit ArchitecturalDigest.com for more 





SEENE STREE 
ign Services 





oY a 





The Hastens Store SoHo, NY 
The H&stens Store Chicago, 
The Hastens Store Newport Beach, CA | 


Who would spend $ 59,750 on a bed? 





Most people would not or could not. A select few could and would, 
if they knew what they paid for. 

If they knew that the Vividus bed was built by a small family 
owned company in the small Swedish town of K6ping. 

If they knew that the company had built beds for 150 years. 

If they knew that a few years ago the company took a vow 
simply to create the best bed in the world. 

If they knew that the company scanned the planet for the 
best knowledge of human comfort, the finest natural materials, 
and dug deep into the most valuable experiences from their own 
long history of bed building. 

If they knew that it takes weeks for the most skilful craftsmen 
of the company to build just one Vividus, since every little detail is 
done exclusively by hand. 

Now you know. 


Find the remarkable story of Hastens Vividus at www.hastens.com 


Hastens Beds, priced from $ 4,475 - $ 59.750 Hastens 7a 


since 1852 


The H&stens Store at ABC Home NYC, NY 888 Broadway 212 473-2000 The H&stens Store Miami, f 2751 SW 27th Avenue 305 265 
N. W 137 The H&stens Store Winnetka, |L 976 Greenbay Road 847 441-5337 The H&stens Store Boise, [1D 6898 Farwew Avenue 208 327-3552 
1949 719-08 The Histens Store Los Angeles, CA 8675 Washington Boulevard 310 558-3155 The H&stens Shop at Scan Design, Fi 
1874-3888 The Histens Shop at Kuhl-Linscomb Houston, TX 713 526-6000 House Of Norway Fairfield, N) 973 227-3967 


Coming soon, The Histens Store - Las Vegas, NV - Scottsdale, Az - Dallas, TX 


866 50-Hastens www.hastens.com 
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AD Design Notebook 


For Art’s Sake 


A Los Angeles House Showcases a Contemporary Collection—and 1920s Details 


Architectural and Interior Design by Richard Hallberg of Hallberg-Wiseley 
Text by Peter Haldeman/Photography by John Ellis 





OW DO YOU LIKE MY ART?” IN- 

quires Jane Nathanson by way 

of a greeting. It’s a bit like Eliza- 
beth ‘Taylor asking what you think of 
her jewelry or the Earl of Elgin soliciting 
your opinion of his marbles. Nathanson, 
who serves on the boards of both the 
Los Angeles County Museum of Art and 
L.A.’s Museum of Contemporary Art, and 
her husband, Marc, a communications ex- 
ecutive, have personally amassed a muse- 
um-magnitude collection of 20th-century 
paintings and sculpture. And the setting 
a late-1920s Art 
Déco/Mediterranean villa recently pol- 


for this treasure trove 
ished to a fine luster by designer Rich- 
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ard Hallberg—is a prize in its own right. 

Won over by the house’s drama and 
scale, its bold plaster reliefs and intricate 
tile work, the Nathansons acquired the 
property, in Los Angeles’s Holmby Hills 
area, some two decades ago. “Someone we 
knew came over and said, ‘Oh, those tiles 
are so fabulous, because they’re made with 
radium dye—they’re radioactive,” recalls 


Jane Nathanson, a psychotherapist with 


the sharp candor of a native New Yorker 
and the long blond tresses of an Angeleno. 
“We had to rip it all out—the thing that 
sold us on the house.” Nuclear disaster 
averted, the couple hired the late designer 

continued on page 68 


Asove Lert: A stepped doorway hints at the Art 
Déco details inside Jane and Mare Nathanson’s 
1920s Los Angeles residence. They hired design- 
er Richard Hallberg to add a gallery for their art 
collection, but the scope of the project expanded to 
include renovations of the house's first floor and 
garden. Anove: Over the living room's fireplace is 
a 1960 Franz Kline oil. Andy Warhol and Jean-Mi- 
chel Basquiat’s 1984-85 GE Tobacco Section is at left. 
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Axove: “Ebonized-walnut floors were laid, and the original plasterwork 
was painted stark white for a simple background for the art,” says Hallberg. 
Two other Warhols—a 1964 Double Elvis and a 1973 silk-screen portrait 
of Mao—also hang in the living room, along with Ellsworth Kelly’s 1998 oil 


continued from page 66 
Kalef Alaton to create a light, elegant back- 
drop for their art. They lived in the house 
comfortably for the next 20 years, raising 
their three children and nurturing their 
ever-evolving collection. A couple of years 
ago they ran out of wall space for the art 
and decided to tear down a somewhat 
moldy add-on from the 1940s and install 
a gallery. “For some reason, we were going 
to build a gallery underground instead of 
above,” says Nathanson. “Richard right 
away got that it should be a two-story ad- 
dition that would mirror the house.” 
“The house really has such great in- 
tegrity,” affirms Hallberg, who knew Na- 
thanson as a regular patron of his Melrose 
Avenue shop. “We wanted to do some- 
thing that was clean and contemporary 
but still related to the house.” Inspired by 
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the oval entrance hall in the main house, 
he designed an oval entrance to the new 
wing—an airy anteroom whose elliptical 
skylight now illuminates a large-scale mo- 
bile by Alexander Calder. Hallberg used 
L6th-century charcoal limestone floors to 
anchor the light-filled entrance hall and 
family room beyond (if a family room can 
feature works by Barbara Kruger and Gil- 
bert and George). The art gallery below 
has polished-concrete floors and plain 
white walls that set off changing instal- 
lations by the likes of Frank Stella, Dan 
Flavin and Julian Schnabel. 

“We weren't really going to do anything 
but the addition,” Nathanson muses. “The 
pool and the yard and the rest of the house 
just unfolded.” While working on the new 
wing, Hallberg concluded that the swim- 

continued on page 70 
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Yellow Black. Bergamo lounge chair pillow fabric. Schumacher carpets. Gilt 
console from Therien. BELOw: Beneath John Chamberlain’s 1983 chromi- 

um-and-painted-steel Archie HaHa, a tree-form console lends “whimsy to 
the stark geometric forms of the original architecture,” notes the designer. 
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Asove: In the dining room, an 18th-century rock-crystal chandelier serves as 
a dynamic counterpoint to the space’s paintings: from left, Robert Rausch- 
enberg’s Artesian, 1980; Basquiat’s Venus, 1982; and Picasso’s Téte d’Homme, 
1971. Rogers & Goffigon chair and drapery fabrics. BELOw: Gilbert and 


continued from page 68 

ming pool in back needed to move three 
feet in order to align properly with both 
the addition and the main house. “My 
husband almost had a heart attack,” claims 
Nathanson—but she and Hallberg were 
just getting started. The designer revamped 
the entire yard, creating sleek white back- 
drops for sculptyres by Calder and Rich- 
ard Serra and enhancing the views from the 
house. “Once the house came into play,” 
Hallberg explains, “we thought, We’ve got 
to keep going, make it all work.” 

The designer brought the addition’s 
chiaroscuro-like interplay of light walls 
and dark floors into the house, painting 
the elaborate plasterwork a pure white and 
swapping honey-colored parquetry tiles 
for ebonized walnut set on a bias that 
echoes the lines in the plaster. He resur 


continued on page 
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George photographs from 1972 and a 1970 Cy Twombly oil hang in the new 
wing’s family room. “Richard created harmony between the addition and 
the existing house,” says Jane Nathanson (below right). Glant linen on chaise 
and large pillow. Small pillow covered in pieces of carpet from Mansour. 





“The easy thing 
would've been to do 


Deco interiors. We 
wanted something 
that’s less expected.” 
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“We were going to build 
a gallery underground 
instead of above. Richard 
got that it should bea 
two-story addition that 
would mirror the house.” 


continued from page 70 
faced the oval entrance hall, deploying the 
same charcoal stone he used in the addi- 
tion and staining the avocado-green ter- 
razzo staircase a dark gray. Hallberg also 
opened up the sunroom with French doors 
and created a sophisticated library with 
paneling and 24 coats of black lacquer. 
“The easy thing would’ve been to do Déco 
interiors for a Déco house,” he says. “We 
wanted something that’s less expected.” 
With that in mind, he replaced all of the 
furniture except the stone table in the din- 
ing room with “a mixture of contemporary 
and classical things that you don’t nor- 
mally put into the same room, from these 
rattan chairs to beautiful old consoles.” 
“Richard always won on the furniture,” 
Nathanson maintains, “and I always won 
on the art.” She took the opportunity to 
shuffle her collection, using the house’s 
dramatic scale changes and stepped open- 
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Asove: The lower gallery. Katharina Sieverding’s Maton 1/4B, 1969/73, left, and 1974 Cibachrome 
prints by William Beckley hang at rear. A Frank Gehry-designed armchair is flanked by a 1986- 
87 Frank Stella, left, and a 1989 Julian Schnabel. BELow: Standing in the garden is a 1963 Alexan- 
der Calder stabile. Perennials chaise and pillow fabrics; Santa Barbara Designs umbrellas. 


ings to showcase pieces like Andy Warhol’s 
Double Elvis (in the living room) and Roy 
Lichtenstein’s Interior with Three Hanging 
Lamps (above the stairs). The art may be 
blue chip, but the Nathansons don’t treat 
their house like a museum (the only officer 
on duty is Duane Hanson’s Security Guard). 
They entertain often—the new gallery seats 


90—and their grown children live nearby 
and are frequent visitors. In fact, Hallberg’s 
doing “a simplified version of this” for 
their son Adam, himself a collector of con- 
temporary artists. He’s also about to start 


work on Jane Nathanson’ sitting room ¥ 


upstairs. “This time I just said, “Do it,” she | 
says. “Now I trust him with my life.” 0 
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Pioneering Decorator Rose Cumming’s Bold ‘Textile Designs Are Rediscovered 
Text by Jeffrey Simpson/Photography by Billy Cunningham 





HOCKING-VIOLET HAIR, FLOATING 
draperies, a rich anecdotal style and 
a shrewd and loving eye for beautiful 
things—these were the elements that made 
up Rose Cumming, the legendary decora- 
tor. Her life was the stuff of romance. She 
was born on an Australian sheep ranch. In 
1917 she and her sister came to New York 
on their way to England, where Cumming 
was to be married; but even though the 
United States had not yet entered World 
War I, no ships were accepting women for 
passage across the bellicose waters, so the 
sisters were stranded. Having great social 
presence (and a little money), they became 
popular in New York society. Cumming, 
finally deciding that she needed a job, 
asked her friend Frank Crowninshield, the 
editor of Vanity Fair, what to do. When he 
suggested she become a decorator, Cum- 
ming is said to have replied, “Perhaps | 
would, but first tell me what it is.” 
She quickly learned what ¢ corating 


continued on page 76 
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ABOVE AND INse's: Bird in Circle, a linen hand- 
printed by Rose Cumming (above left), features 
the vibrant contrasting colors that marked her 
textile and interior work. The fabric, simpler and 
more abstract than her chintzes, was never put 
into production by her company. It was rediscov- 
ered after Dessin Fournir acquired the firm and 
is available in gold, green and six other colors. 
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The original document for one of Cumming’s signa- 
ture patterns, Banana Leaves—offered in five colors, 
including green and rust—was also found in the ar- 
chives. Created by applying painted leaves to cotton, 
the design was first hand-printed in the Caribbean. 


continued from page 74 
meant. She opened her own shop on Park 
Avenue, which functioned in the European 
way: It was her decorating office and a 
retail shop for antiques and fabrics. 
Cumming’s signature trait was that she 
was a showman. From the beginning, she 
put the best of her furniture and bibelots 
in the window of the shop, and at night she 
left the lights on, which nobody had ever 
done. Her rooms were stage sets, with an 
unexpected mix of elements and a glittering 
fairy-tale effect. As a decorator, Cumming 
would become famous for combining piec- 
es in ways that seemed random, although 
they were actually highly disciplined. She 
liked and used—often together—Gothic 
and early English, Asian (except Indian), 
Chippendale, Louis XV, Austrian Ba- 
roque and painted Venetian furniture. Her 
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greatest strength, however, was as a col- 
orist. She painted walls aubergine, mixed 
teal blue with lime green, tangerine orange 
and blood red and filled a room with her 
favorite hyacinth taffeta, spiced with purple 
and pink. “Parrots are blue and green. Why 
shouldn’t fabrics be?” Cumming asked. 
She was an iconoclast with materials as 
well as styles and colors. She covered walls 
with Mylar, draped beds in silver lamé and, 
in the 1930s, hung cellophane curtains at 
the windows. With her sense of the dra- 
matic, it is not surprising that she counted 
Marlene Dietrich, Norma Shearer and 
Mary Pickford among her clients. 
Cumming designed and printed fabrics 
in her own bold colors, creating some trom 
scratch and sometimes recoloring chintzes 
she bought in England. Her sister Eileen 
Cecil carried on the fabric business after 


Her greatest strength 
was as a colorist. “Parrots 
are blue and green. 


Why shouldn't fabrics be?” 
Cumming asked. 






Cumming’s death in 1968, with the help 
of a designer named Ronald Grimaldi. 
Recently, the business was sold to Dessin 
Fournir, the Kansas-based furniture and 
fabric firm headed by Chuck Comeau. In 
going through the archives, Comeau dis- 
covered old boxes that contained fabrics 
hand-painted and -printed by Cumming 
in the 1930s in simpler and more abstract 
forms than her chintzes. Comeau says, 
“Opening those boxes, I felt the way some- 
body would feel if they found King Tut's 
tomb. It shows another side of what Rose 
did, but it all fits in with the way she com- 
bined forward thinking and progressive- 
ness with classicism and timelessness.” 

Not long before her death, Cumming 
recalled what she had written years earlier: 
“Either you have a flair or you haven't.” 
Cumming had it. 
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Available through Interior Designers and Select Retailers 
Showrooms: D&D Annex, New York * Merchandise Mart , Chicago 
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Dances with Daffodils 


Gardens 


Wordsworth Inspires a Meadow of Flowers at the Author’s Vermont Home 





Text by Jamaica Kincaid 
Photography by Saxon Holt 





! wandered lonely as a cloud 
That floats on 
high o'er vales and hills, 
When all at once I saw a crowd, 
1 host, of golden daffodils; 
Beside the lake, beneath the trees, 
Fluttering and dancing 
in the breeze... 
len thousand saw I at a glance, 
lossing their heads 
in sprightly dance... 
William Wordsworth 


HEN I WAS A CHILD, 

a long time ago, 

I was forced to 
memorize this poem in its en- 
tirety, written by the British 
poet William Wordsworth. I 
had to memorize many things 
written by British people, since 
the place I was born and grew 
up in was owned by the British, 
but for a reason not known to 
me then, of all the things I had 
to memorize, | took an ill feel- 
ing to this piece of literature. 
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And why should that have been 
so? Let me show you a picture 
of the little black-skinned girl, 
with hair strands curlier than 
wool, an imagination too vivid 
for the world into which I was 
born, my mind (whatever that 
meant and means) shining 
new and good, certainly good 
enough to know that there 
were things it was not allowed 
to know. The daffodil, for one: 
What was a daffodil, I want- 
ed to know, since such a thing 


oud 


did not grow in the tropics. 

In my child’s mind’ eye, the 
poem and its contents (though 
not its author) and the people 
through whom it came were 
repulsive. I had no rational or 
just way of arranging and sep- 
arating the people who cre- 
ated the things to memorize 
from the people who made me 
memorize wonderful things, 
whether they were about daf- 
fodils, heaven and hell or just 


continued on page SO 
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Jess Jackson, Camelot Highlands Estates, Santa Marla Valley 


KENDALL- JACKSON 
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Winemakers in Burgundy covet this land. 
The revered Brother Timothy, legendary Christian Broth- 
ers winemaker, selected this land as being the perfect 
place to grow grapes. Why? The unique combination of 
a cooling fog, calcerous rock and limestone produces 
grapes with perfect flavor balance. 

This soil, located in our Camelot Highlands 
Estates vineyard, is actually uplifted seabed from pre- 
historic geologic activity. This former seabed provides 
excellent water drainage. As a result, the vines focus 
their nutrients and energy on the grapes. 


Because of Our close proximity to the Pacific 
Ocean and its famous cool fog, the grapes grown in 
this prized vineyard enjoy a more leisurely ripening 
process with longer hangtime on the vine. This allows 
for phenolic maturity in which all elements of the grape 
achieve optimal ripening. The reward is a Chardonnay 
grape with natural tannin, PH, acid and flavor balance. 
Winemakers in Burgundy grudgingly admit they may 
see wines like this only once every ten years. 

Many of you enjoy the taste of Our wines but are 
not sure why. My goal is to help with A Taste of the Truth. 
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kj.com/truth 
©2006 Kendall-Jackson Wine Estates 
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NO DETAIL IS TOO MINOR. 


KINGSLEY-BATE 


ELEG OUTDOOR FURNITURE 
7200 Gateway Court, Manassas, Virginia 20109 USA 
t 703.361.7000 § 161.7001 www.kingsleybate.com KB1058 
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Gardens 





Memory is not set, no 
matter how we wish it to be 
so, and the past will 
intrude upon the present. 





Writer Jamaica Kin- 
caid says she has been 
ambivalent about daf- 
fodils over the years. 


continued from page 78 

the river Thames. And so for me, “I Wan- 
dered Lonely as a Cloud” became not an 
individual vision coolly astonishing the 
mind’s eye but the tyrannical order ofa peo- 
ple, the British people, in my child’s life. 

And yet, given all of that, what has the 
daffodil become to me, for memory is not 
set, no matter how we wish it to be so, and 
the past will intrude on the present new 
and fresh. I now live in a climate that has 
four seasons. When I was a child and mem- 
orizing the British literary canon, I lived in 
a climate of eternal summer, and the real- 
ity that, in England, four different climates 
existed filled me with sadness, succeeded 
by longing and, inevitably, curiosity. 

Last fall I planted, without qualms, 
2,000 daffodil bulbs, ‘Rijnveld’s Early Sen- 
sation’, in my lawn. This cultivar came on 
the market in the 1940s, and it is the only 
one I can find in any catalogue that brings 
to my mind that host that danced in the 
breeze. For 20 years now I have lived in 
Vermont, a state that falls in a climate suit- 

continued on page 82 
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With Ceramic Tiles of Italy you can create your own lasting masterpiece. 
Italy produces the world’s largest range of styles, colors, designs and technological innovations in ceramic tile, giving you the very best tools of the trade. 
Before your next project, be sure to visit www.italiantiles.com to see the latest trends and find the retailers closest to you. 


For more information, please contact 
Italian Trade Commission — Ceramic Tile Department — 33 East 67" Street — New York, NY 10021-5949 — ph (212) 980-1500 — newyork@newyork.ice.it 
Ceramic Tiles of Italy, promoted by Assopiastrelle (Association of Italian Ceramic Tile and Refractories Manufacturers), is a registered trademark of Edi.Cer. S.p.a., 
the organizer of CERSAIE, International Exhibition of Ceramic Tile and Bathroom Furnishings — Bologna, Italy, October 2-6, 2007 — www.cersaie.it 
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GEORG JENSEN 


SENCE.19.04 


KOPPEL CHRONOGRAPH #1317, 18 karat gold. Design: Henning Koppel. 
New York Madison Avenue at 61st Street - 125 Wooster Street New Jersey The Mall at Short Hills Greenwich 160 Greenwich Avenue 
3everly Hills 230 North Rodeo Drive Chicago 959 North Michigan Avenue Honolulu Halekulani Hotel Las Vegas The Forum Shops at Caesars Palace 
800.546.5253 www.georgjensen.com 





JOHN LEGEND 

PHOTOGRAPHED BY DAVID BAILEY 
CAMERA EYE STUDIO, LONDON 
DECEMBER 19, 2006 


THE GENTLEMEN’S FUND is an initiative that 
raises support and awareness for five principles 
essential tomen—Opportunity, Health, Education, 
Environment, and Justice. Established in 2007 
to commemorate GQ’s 50th anniversary, The 
Gentlemen’s Fund furthers a modern man’s 
desire to be an agent of change by benefiting 
charities that champion these causes. 


Donate $100 or more to one of the charities 
affiliated with The Gentlemen’s Fund, and your 
name will be featured in GQ’s Men of the Year issue. 


Learn more at thegentlemensfund.com. 
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Own the Best of Cabo San Lucas 
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he incomparable vision for the private oceanfront retreat of Hacienda begins with location 
nd grows from there. Planned on the most coveted beach in the region, Hacienda is 
rdered by the Sea of Cortez and a deepwater marina. Downtown Cabo San Lucas will be 
ust outside your door, while the iconic rock formation of Land's End is just off on the horizon. 
he Koll Company, visionaries behind Cabo Del Sol and Palmilla, will blend the best ia 
ld and New World luxury at Hacienda. Five-star service will be provided by Del Mar 
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DISCOVER HEAVEN IN THE CITY OF ANGELS. 
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THE EVOLUTION OF ESTATE LIVING 


b -€ living with views that stretch to the Pacific, where serenity exists within immaculate private acres. 
at The Century condominiums is as effortless as it is exquisite. Designed by Robert A.M. Stern Architects. EE rR ELATED 


DEVELOPER, MANAGER, MARKETING AND SALES 


ght to you by Related, the nation’s leading developer of sophisticated metropolitan living. Now under 


struction in Century City. For more information please call 310.552.2055 or visit www.TheCentury.com. 
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§262Y Tapestry 9.6 x 8.10 5033Y Aubusson 14.9 x 11.6 


GF2409C Savonnerie 10.0 x 8.0 JT102 Tapestry 6.2 x 4.2 
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www.ybbolour.com 


321 S. Robertson Blvd. * Los Angeles, CA 90048 * Tel (310) 274-6719 * Fax (310) 274-6794 
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An exceptional and limited residential opportunity 
Te eMC MU ae Me 
island of Maui. Maluaka on Makena Bay is a new private 
club community incorporating only 69 residences of 
Tee ee ee 
include a luxurious spa, clubhouse, dining, concierge 
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808 879-0009 » 877 960-0009 


www.maluaka.com 
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3419 DISTINCT ITEMS, CONSISTING OF 
PREMIUM LIGHTING, HOME FURNISHINGS 
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a Re 
ALL AVAILABLE FOR IMMEDIATE DELIVERY 
The World’s Ultimate Interior Design Resource 
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FURNISHINGS 


PRS a RAT ae OURO QC Ute ee 
Los ANGELES ORANGE Counry 


5356 Riverton Ave., No. I lollywood, CA 91601 17092 Pullman Screerc, Irvine, CA 92614 
lelephone: 818.753, Cea ors ein 949.660. wale 


in Las Vegas: Villa Reale, [he Forum Shops at Cacsars 702. 456. 1027 + www.ovilla-reale.com 





Courtesy to the Trade « ww w.arteshowrooms.com 








San Francisco belongs to the world. 


Of the many languages spoken here, compromise is not one} 
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THE RITZ-CARLTON CLUB" 
SAN FRANCISCO 


y the Bay a colorful place to call home. And, whether it’s 
arranging breakfast in bed from your favorite restaurant, you can expect 
t is the mark of The Ritz-Carlton®. To schedule an appointment, visit our 


5.247.1140 or email sanfrancisco@ritzcarltonclub.com 
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Decorative Treillage — Standard & Custom 


for Interior & Exterior Spaces 


- To the trade - 


Tel: 323.653.4006 
Fax: 323.653.4133 


www.accentsoffrance.com 
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SHOWCASE 


Reach Architectural Digest’s 
responsive readers in this regional section 
especially created for dealers of 
Art & Antiques appearing in 
East coast + International copies 
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JUNE 2007 
NOVEMBER 2007 
JANUARY 2008 
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For further information, please contact: 


Wendy Gardner Landau (212) 286-8430 
or Nina Barker (212) 286-2294 


In Europe: 


Fran Berrick 44-20-7409-2616 


Sd 


WESTERN 
REGION 
AVAILABLE 
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For further information, please contact: 
Kelly Givas (415) 781-1888 
Stephanie Williams (323) 965-3774 
Mike Statford (972) 960-2889 
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Selection * Service ¢ Savings 
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elige Purchase Both Washer & Dryer 
Pay Only $78 oppo 


t View www.AbtAppliances.com/ad ic motion code. 








imagination at work 





See The Complete Selection of GE Appliances at www.AbtAppliances.com/ad 
Abt has one of the largest selections of consumer electronics & appliances. ° 

Since 1936, Abt has featured award winning service, competitive prices and 

free shipping on most products’. 


You can shop online, by phone or in-store. Our Goal...Complete Satisifaction 


www.AbtAppliances.com/ad | 800.758.6839 | 1200 N. Milwaukee Ave, Glenview, IL 
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The exclusive Santa Barbara Umbrella is custom made for you. 
Classically styled. Generously proportioned. Uncommonly 
durable. Call 1-800-919-9464 for a complimentary 
color catalog or to order. 


SANTA BARBARA DESIGNS 
ke www.sbumbrella.com 
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OAK LEAF CONSERVATORIES LTD, YORK, ENGLAND 
USA orFrice Tel: 1-800-360-6283 
876 DAVIS DRIVE, ATLANTA, GEORGIA 30327 
www.oakleafconservatories.co.uk 


Please send $10 for a copy of our full colour brochure 
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| upon them suddenly; I have planted them 





| lined up just so for a visual show. 
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continued from page 80 

able for this genus. For many of those 20 
years I have gone back and forth with the 
daffodil: I love it, I do not love it. But I live 
in this place where there is true spring, a 
place where the four seasons repeat them- 
selves one after the other in the usual or- 
der and the sight of the daffodil is a true 
joy. In any case, I view spring itself as such 
pleasure that I have come to believe that 
the earth and its workings are meant to 
result in this season, spring. 

The 2,000 daffodils have joined 3,500. 
That is a little more than half of 10,000, 
but my aim is not Wordsworth’s number, 
my aim is to cover my entire lawn and be- 




















Last fall I planted, without | 
qualms, 2,000 daffodil 
bulbs, ‘Rijnveld’s Early 

Sensation’. It is the only one} 
I can find that brings 

to my mind that host that 
danced in the breeze. 





yond that every nook and cranny that will 
receive some sun. I want to walk out into 
my yard, unable to move at will because my 
feet are snarled in the graceful long green 
stems supporting bent yellow flowering 
heads of daffodils. I will not have to come 


myself, dug (with some help from a man 
named Paul) the 200 holes myself, placing 
10 in each hole, making sure the holes are 


Somewhere I read that Wordsworth 
worried about misreadings of his poem. It 
can’t be that he worried about the uses to 
which his countrymen would employ the 
product of his genius (they were busy trad- 
ing slaves, not educating them). I believe it 
possible, though, that with his sensibility, 
so finely tuned to the unknown in the hu- 
man realm, so finely tuned to our universal 
confusions and misunderstandings, he was, 
when worrying about misreadings, think- 
ing of someone like me. There is no record 
as far as I can tell of Wordsworth and his 
sister, Dorothy, frantically planting dafto- 
dils anywhere hoping to be in touch again 
with that moment when they came upon 
them on their walk in the woods. 





Live Beautifully. 





RUE DE SEINE Sofa. Design: Didier Gomez. Find inspiration at Ligne Roset. lj ne roset 
www.ligne-roset-usa.com 1-800-by-roset code 2311 e 


Discoveries by Designers 
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Serendipity in 
Sarasota 


oann Carmel, of Yellow 


collections of bronze, busts of 


who attended Napoleon and 


at $1,800. Designers such as 


of the treasured gallery. 


Bird Antiques in Sarasota, 
Florida, fills her shop with 
tapestries, objects from Asia, 


Napoleon and several rare first 
editions. One such first edition 
is an 1823 two-volume diary of 
Barry E. O’Meara, the surgeon 


recorded the medical condition 
and conversations of his patient 


between 1815 and 1818, offered 


Carleton Varney are supporters 





Yellow Bird Antiques 
640 S. Washington Blvd. 
Sarasota, FL 34236; 941-388-1823 


Panton Puzzle 


Danish architect and designer 
Verner Panton was known for 
creating chairs with personality. 
A set of four Pantonic chairs, 
$12,000, each made from a single 
piece of plywood, is available at 
Steele Antiques (631-324-7812). 


| 


A large circa 1955 
Chinese urn with a 
foo dog finial is 
hand-painted, $1,050. 






> 


i 


- 


‘ : 
Cocktail Hour 
John Salibello Antiques (212-688- 
7499; www.johnsalibello.com) has 
a 1940s working clock-cum-low 
table, $4,800, by Jacques Adnet. 
The cast-brass medallions depict 
dogs and horses and other motifs 
celebrating the hunt. 


continued on page 88 


‘Thomas 


Lavin 


Designed by John 
Robshaw, Azasi (left 
and right) and Jamu 
(center), from the Goa 
Collection at Thomas 
Lavin (310-278-2456), 
are printed on a linen- 
and-cotton blend. 





If it weren’t for villages like Mougins, you’d never catch your breath. 


Monte Carlo*to Gourdon. Perhaps the world’s most breathtaking drive. Experienced in a 
vehicle designed to make the very most of it. Learn more about the modern-day grand 


tourer at landroverusa.com. 
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RANGE ROVER SPORT DESIGNED FOR THE EXTRAORDINARY 


| Land Rover North America, Inc. 























Discoveries by Designers 


Laurin Copen’s colorful 
clutch of vintage swimwear 
features suits for 
children, men and women. 


Well Suited for the Beach 


A number of graphic and colorful 1920s and ’30s wool 
bathing suits have been mounted in custom-made lac- 
quered shadow boxes, perfect for a home by the shore, 
at Laurin Copen Antiques in Bridgehampton, New 
York. The shop is located in a large farmhouse and fea- 


tures delightfully quirky finds, from industrial to country. 





Laurin Copen Antiques, 1703 Montauk Hwy. 
Bridgehampton, NY 11932; 631-537-2802 
www. laurincopenantiques.com 
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Intricate Oak | 
Carved oak and elaborate inset 
brass hardware are the defining 
characteristics of a statuesque 
1890s English fall-front desk with 
ample storage, $14,000, at Doris 
Leslie Blau (212-752-7623; www 
.dorisleslieblau.com). 
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AD’s Editors Present Designers’ Sources 
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Cowtan {8 
jx lout = 


Perla, from Manuel Canovas, is available ‘ 
at Cowtan & Tout (212-647-6900). The 


: 
cotton fabric comes in emeraude (shown), 

"  safran and rose indien. There is also 
a wallpaper, Clara, in the same pattern. 
> 

$ - . 
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Red and Write 
American architect Samuel Marx 
designed a stamped russet-colored 
desk with brushed-metal hardware 
for Quigley & Co. in the 1930s. 
The piece, $26,500, is at Richard 
Norton Inc. (www.richardnorton 
inc.1stdibs.com; 312-644-9359). 


Wrought On | 


A circa 1910 wrought iron bench, 
$5,500, from Argentine metal- 
smith José Thenee is at Architec- 
tural Artifacts, Inc. (773-348-0622; 
www.architecturalartifacts.com) in 
Q! Chicago. The whimsical Art Nou- 

i] 
} veau bench has new oak slats. 
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Crisp works ona 
bowl with 22-karat 

gold, garnets and 48 
pieces of lapis lazuli. 





From his studio on his family’s sheep farm in Australia, 
Peter Crisp handcrafts jewel-encrusted glass tableware 
for clients such as Prince Charles and the Duchess of 
Cornwall (above). A spiral flower design (right) has 22- 
karat gold, platinum and red pdte de verre. His work 


is found in New York at Bergdorf Goodman. 





The Crisp Galleries, Gap Range, Bowning, NSW 2582 
Australia, 02-622-76-073; www.petercrisp.com.au 





‘To Dine For 


Gio Ponti custom-designed a din- 
ing table, $36,000, for a house in 
Milan for which he was also the 
architect. The circa 1938 sycamore 
table is at Downtown Gallery in 
Los Angeles (310-652-7461; www 
.downtown20.net). 
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Made in Sweden during the reign 
of Charles XVI John, a swivel chair, 
$950, is a later interpretation of 
Gustav III's library chair and is at 
Dienst + Dotter (631-725-6881; 
www.dienstanddotter.com) in Sag 
Harbor, New York. 


continued on page 93 
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Special Advertising Section 


Four Seasons 
Residence Clubs 
Life at its Best 


magine escaping to a vacation retreat marked 

by the warm sands of a quiet beach or the 

fresh powder of a world-class ski slope— 
a place where the smallest detail is left in the 
most capable hands. Fractional ownership with 
Four Seasons Residence Clubs makes this a reality, 
offering a carefree way to own a fully furnished 
vacation home, available any time of the year. 


Four Seasons Residence Club homeowners have 
the best of both worlds: the unparalleled services 
of a Four Seasons stay combined with all the com- 
forts of home. Want to “order in?” Four Seasons 
provides in-residence gourmet dining. What 
about a pampering spa visit or an invigorating 
workout? Superb spa and fitness facilities are 
just minutes away. With these amenities as well as 
award-winning restaurants, golf and recreational 
activities right at the doorstep, Four Seasons 





elevates second home ownership to a whole 
= new level. 


Whether it’s an ocean view villa in the secluded 

4 Peninsula Papagayo in Costa Rica or one set 
amidst the pristine beauty of Punta Mita, Mexico, 
there are destinations to suit every personality. 
And now Four Seasons Residence Clubs are 
available in Jackson Hole, Wyoming, situated in 
the Teton Mountains; Scottsdale at Troon North, 
which grants entrée to two championship golf 
courses; Aviara in North San Diego, a private 
community with a near-perfect coastal climate; 
and Vail, Colorado, the renowned ski destination 
for the most discerning of travelers. 


With Four Seasons fractional real estate, vacation 
home ownership has never been more alluring— 


and the choice never easier. 


For information, visit www.fourseasons.com/rc 





DESTINATION: 
DELUXE 


EN world of luxury awaits, 
with globe- hopping locations that 


pla 





Four Seasons Residence Club Costa Rica at 


la} lero al ola design. Peninsula Papagayo. 
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Experience maximum Vegas™ at MGM Grand. 


MGM GRAND 


Vegas to the Max 


With the culmination of a multi-year evolution, 
MGM Grand looms large in many ways 
over the city of las Vegas. From A-list enter- 
tainment and award-winning restaurants to 
high-octane nightlite and quiet rejuvenation, 
MGM Grand invites visitors to experience 
Vegas at its the excitement 


max—with all 


under one rool 

MGM Grand features nine top-rated accom 
modation options—5,044 rooms in total 
ranging from lavish suites to its trademark 
SKYLOFTS sleek 
rooms overlooking the Las Vegas Strip. In the 


st Wing, just around the 


private two-story guest 
be utique style V 


corner from the new Poker Room and Race & 


¥ 





PA -Ye (orem 
max—with all the 
yates t-te 

one roof. 


Sports Book, more than 700 rooms give visi 
tors a stylish retreat. And just steps away trom 
the resort, The Signature at MGM Grand 


which debuted in June 2006, envelops 


quests in a separate world. From the moment 
they step foot in the gated entrance, or outside 


on their own balcony with views of The Strip 


and the they are assured their 


mountains 


experience will be memorable especially 


The elegant Joél Robuchon. 


with a 24-hour concierge and staff dedicated 
to their comfort and security. 


The entertainment at MGM Grand is second 
to none. KA, the unprecedented new theat 
tical event from Cirque du Soleil, combines 
heart-pounding acrobatic performances with 
martial arts, climaxing with a perilous battle 
scene that astounds all who see it. 


With its personalized service and extraordi- 
nary interactive table tops, Tabt Ultra Lounge 
is a chic, cosmopolitan club that raises the 
bar for Vegas nightlife. Rounding out MGM 
Grand’s nighttime diversions is one of the 
world’s most famous dance clubs, Studio 54) 
where DJs spin cutting-edge music. 


Among the 19 fine and casual dining options 
at MGM Grand are the recent additions of 
two restaurants by “Chef of the Century” Joel 
Robuchon. L'Atelier de Joé! Robuchon be= 
stows the cuisine of the culinary maestro in an 
accessible, informal style, while the restaurant 
simply named Joél Robuchon provides an &e 
clusive opportunity to experience the chefs 


tormidable COOK ng ta ents 


restaurants and 
service, a 


W orld ciass 


nichtlite 


entertainment 


combined with superior 





Grand Pool complex, and a renowned spa and } 


a powertul package of energy, 


: 
saion provide 


indulgence. and escape. That's MGM Grand 


For more information, call 800-929-1111 or 


visit www.mgmgrand.com. 
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ie energy. More indulgence. More excitement. More of what you come to Vegas for. numVegas. MGM GRAND; 
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The clifftop setting of the Montage. 


Montage Laguna Beach 
Luxury Redefined 


Set on 30 acres of beachfront property, Montage 
Laguna Beach captures the charm and artistic 
heritage of its surrounding seaside village. 
The laguna Beach, California, retreat’s 
Crattsman-style design puts its stunning natural 
milieu center stage, from inviting pathways that 
lead to lush gardens (and a 50-foot ocean 
bluff) to the resort's floor-to-ceiling windows 
framing panoramic ocean views. In keeping 
with the laid-back sophistication ofa grand 
estate, guests relax in Spacious ac commoda- 
tions with an array of fine dining and activities 


at their tingertips. 


Travelers can discover solutions for a healthy 
lifestyle at Spa Montage, the resort's oceanfront 
sanctuary for mind and body. With indoor 

outdoor relaxation areas for men and women 
featuring tireplac es, showe!ls, and steam 


and sauna areas, along with its proprietary 


vas fio 
a te a 
St, 


therapies, Spa Montage is a mecca of rest 
and repose. Ocean-inspired treatments such as 
Surrender, in which guests discuss their wants 
and concerns of daily life and then ‘“surren- 
der” to a menu of services (i.e., beach walks 
and meditation), address personal needs in a 
completely customized fashion. Other healing 
therapies include wellness classes like move- 
ment, beachfront yoga, intensive “beach boot 


camp’ and more. 


Sitting on the edge of a coastal bluff, Studio 
the resort's signature restaurant, is an arttul, un- 
derstated destination for dinner. Executive Chet 
James Boyce continually crafts new menus 
taking his cue from contemporary French 
dishes and adding a Californian twist. Each 
meal stars seasonal ingredients indigenous to 
coastal California, and is complemented by 
an extensive wine and spirits list. Diners can 
witness Boyce 's epicurean masterpieces come 
to life firsthand by reserving the Chet's Table 


a private area In the restaurant accented by a 





Sun salutations: beachfront yoga. 







cozy stone fireplace. 






Another way to satisfy a craving for luxury: am 
visit to The Shops at Montage, a collection off 






intimate, European-style specialty stores carry" 
ing niche designer fashions, fragrances and 







more—all hand-selected by the resort's retail 
director, Anne Salcedo. Each of the single} 
focused boutiques reflects the Laguna Beach 
setting and is staffed by a cadre of trained 























Hit-MSliiielaalie. 
retreat’s Craftsman- 
style design puts 
its stunning 
natural milieu 
center stage... 












personal shopping concierges. And to top if 
off, shoppers are often afforded the opportunity 
to meet noted designers and artists at exclusive 


showings and new product introductions. 


A true montage of omenines Montage laguna 
tor luxury on the West 


: 


Beach answers the cai 


~ ; 
Coast and dbeyona 


For more information, call 949-715-6000 or 
visit www. MontagelagunaBeach.com. 





SOMETIMES YOU NEED TO GO TO THE EDGE OF THE EARTH TO FIND YOUR CENTER. 
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o Elegant ease. Luxurious amenities. And stunning ocean views from every room. 
A HOTEL IS WHERE YOU STAY. MONTAGE IS WHERE YOU LIVE™ 





HOTELS & RESORTS (866) 271-6952 MONTAGELAGUNABEACH.COM 
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The Ritz-Carlton Club, 
Kapalua Bay 


World-Class Service on Maui 


Families will enjoy the ultimate vacation experi- 
ence at The Ritz-Carlton Club, Kapalua Bay at 
Maui's Kapalua Resort. Construction on these 
premier residences is underway, with occu- 
pancy targeted for late 2008. 


Offered as deeded one-twelfth fractional own- 
ership interests, The Ritz-Carlton Club, Kapalua 
Bay will feature 62 luxurious, fully furnished 
two- and three-bedroom residences designed 
to celebrate life on Hawaii's Magic Isle. Each 
Club Residence ranges from 1,912 to 2,257 
square feet and includes a private garden 
entryway, gourmet kitchen and a covered lanai 
opening to panoramic ocean and sunset views. 
On the lushly landscaped 24-acre oceantront 
site, Members will have access to a 6,]00 
square-foot beach club, an 8,500-square-foot 
lagoon shaped pr 01 area with indoor/out- 
door bar and grill, and a 25,000-square-foot 


destination spa 


"Kapalua Resort is a rare property that meets 


The Ritz-Carlton Club's vision for its Members 


1ation: Deluxe 


Large picture windows and lanais welcome the outdoors in. 


who seek exceptional locales with a captivat- 
ing sense of adventure,” said Robert Phillips, 
senior vice president of business development 
for The Ritz-Carlton Club. “Along with inviting 
residences designed to the highest standards 
of luxury, there will be signature services in 
The Ritz-Carlton tradition where Members and 
their guests are made to feel part of a small, 
intimate family.” 


The Ritz-Carlton Club, Kapalua Bay will blend 
the benefits of second home ownership with 








luxury hotel services. Designed as a privall 
club, Members can stay 21 or more days are 
nually while having a dedicated concierge! 
staff provide a full array of lifestyle comforts) 
such as unpacking and pressing pre-sent 
garments, provisioning of the residences and | 
arranging activities for the entire family. 


This is the first time fractional property owner 
ship is being offered by The Ritz-Carlton Club 
in Hawaii. It’s all part of the vision for Kapalua 


Bay, Maui's spectacular new real estate offer 
ing for both private and fractional ownerships 
Kapalua Bay Members will also savor the re 


: 





ciprocal use privileges they receive for any of 


Ritz-Carlton’s seven other Clubs on a spaces 
available basis. 









Perhaps the biggest benefit of all is Kapalua 
Resort, with its exclusive dining and golf priv: 
leges at Hawaii's #1 golf resort and the en=| 
joyment of three white-sand beaches, two 
of which have been named “America’s Best} 
Beach": Kapalua Bay Beach (1991) and DI 
Fleming Beach Park (2006). 


Ay eit) tigi 
fully furnished two- 
and three-bedroom 
residences designed 

to celebrate 

life on Hawaii's 

Magic Isle. 


Club Residences start at $300,000, per ins 
terest. Kapalua Bay is being developed in 
land & Pineapple 
Inc., The Ritz-Carlton Development 
Inc. and Exclusive Resorts. WCIT 


collaboration with Mat 
Company 


Company 


Architecture ot Honolulu is the architect 
Please call 800-281-9440 for more infor- 


mation or visit www.kapaluabay.com. 


Pool and interior renderings conceptual. Features and amenities 
ore proposed and subject to change 








If you see another set of footprints, 





you re probably on your way back. 


iE RITZ-CARLTON CLUB® 


KAPALUA Bay 


titz-Carlton Club in the Hawaiian Islands. Two- or three-bedroom Residences feature approximately 1,912 to 2,257 interior 


private lanais and five-star service perfected by the world’s premier hotel company. Fee Simple Fractional Ownership from $300,000. 


“sf 


t our Sales Galleries at Kapalua Bay or Whalers Village. Call 800.860.8908 or visit rcc-kapaluabay.com. 





KAPALUA BAY 4OF S oR A c sO _ 
Obtair F roperty Report required by Federal law and read it before signing anything. No Federal agency has judged the merits or 
THIS ADVERTISING MATERIAL IS BEING USED FOR THE PURPOSE OF SOLICITING THE SALE OF FRACTIONAL f@ 


OWNERSHIP INTERESTS (FS). 
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Clockwise from above: The Huntley Santa Monica Beach; The SoHo Metropolitan Hotel & 
Residences; The Landmark London; The Palace Hotel. 


Preferred Hotels 
& Resorts 
The Suite Life, Indeed 


Preferred Hotels & Resorts is a collection of 
more than 150 independent properties that 
caters to the desires of the sophisticated traveler 
for memorable experiences. This philosophy is 
aptly reflected in the company’s “I! Prefer the 
Suite Life’ program, as different global properties 
package their best-in-class services to guests. 


In California, The Huntley Santa Monica 
Beach is located in an enchanting tree-lined 
neighborhood one block from the beach and 
minutes away from the city’s best shopping 
and dining destinations. Wine and dine in 
style at The Penthouse Restaurant, situated on 
the rooftop level of the hotel. It showcases 
the culinary talemts of Executive Chef Michael 


Reidt and serves an eclectic menu that uses 


fresh 


flav TS 


seasonal ingredients and international 
With stellar views of the Pacific coast 
Malibu mountains and downtown city lights, 
The Penthouse is best described as beach 
side luxury with a smopolitan sensibility 


The 


accommodations in a Signature Suite as well 


| Preter the Suite Life’ package includes 


as complimentary breakfast for two in bed 
| 
an in-room martini bar, a movie of choice and 


the ultimate bath amenities 


At The SoHo Metropolitan Hotel, a 92-room 
property with 19 executive suites and a three- 
story penthouse, exquisite furnishings entwine 
with modern technologies to produce an oasis 
of comfort in Ontario, Canada. Located in 
the theater, entertainment and sports district, 
it features an award-winning restaurant and 
health and fitness center. As guests arrive, they 
are welcomed by an arresting Dale Chihuly 
glass sculpture—a piece that symbolizes the 
vibrant personality of the ultra-luxury hotel. 
The 4,000-square-foot penthouse at the SoHo 
Met is lavishly equipped with a private glass 
elevator, two professional kitchens, fireplaces, 
plasma-screen TVs and rooftop hot tub. For a 
limited time, book the penthouse and receive 
a bottle of champagne on arrival, Thomas 
Haas truffles, monogrammed Italian Frette 
pajamas, breakfast for two and an in-room 


or in-spa massage. 


The Palace Hotel overlooks the moats and 
grounds of Tokyo's Imperial Palace—and repii- 
cates its amenities in royal fashion. Large, well- 
appointed suites offer spectacular views of 
the city, and seven restaurants (including the 
French fine dining establishment Crown Restau 
rant, curry-loving Ivy House and Wadakura's 
traditional Japanese fare) meet quests every 
culinary wish. Reserve the “| Prefer the Suite Lite 


pac kage for the deluxe one-bedroom Presi 


























dential Suite and receive a welcome fruit bas- 
ket, a mobile phone for the duration of the stay 
and a one-way return transfer to the airport. 


The guest rooms at The Landmark London 
are among the largest in the city. Echoing clas- 


sic Victorian British elegance, suites average 


184 square teet and standard rooms are 
592 square feet. Executive Chet Gary Kianer 
and his brigade of epicurean masters produce 
tempting dishes for all occasions, from alter- 
noon teas and large banquets to G6 fa carte 


service menu 


sinne 1" sy EHnhcing room 
ainners ai Le Mu t \ “a WA 


The “I Prefer the Suite Lite’ package offers a 
‘ 


: : , ; t t : ~ on wmntas 
Landmark London suite at a special Giscountec 


rate and a tull English breakfast 
To take advantage of the “! Prefer the Suite 
Life” package, call 877-323-7505 or visit 


www. PreferredHotels.com/SuiteDigest. 
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SoHo Metropolitan ale) c-1| 


Toronto, Canada 


The Iron Gate Hotel and Suites 
Prague, Czech Republic 


Castille Paris 
Paris, France 


Hotel Keppler 


la Meee 


Grecotel Cape Sounio 
PN ta MCC oe 


Palace Hotel 
Tokyo, Japan 


Dreams Cancun Resort & Spa 
CancunRiviera Maya, Mexico 


Secrets Capri Riviera Cancun 
Cancun/Riviera Maya, Mexico 


Dreams Los Cabos Suites Golf Resort & Spa 


RoE Glee Malo i iee) 


Dreams Puerto Vallarta Resort & Spa 


Puerto Vallarta, Mexico 


Dreams Tulum Resort & Spa 


Tulum, Mexico 


Hotel Majestic 


FT eo lela by os 11E) 


Beau-Rivage, Geneva 
Geneva, Switzerland 


Al Raha Beach Hotel 


Abu Dhabi, United Arab Emerites 


re) 


London, United Kingdom 


Egerton House Hotel 
ero lol MEU Com Clare (ele) 


Plaza on the River - Club and Residence 
London, United Kingdom 


The Landmark London 
London, United Kingdom 


Huntley Santa Monica Beach 
Santa Monica, California, USA 


Sanibel Harbour Resort & Spa 
Ft. Myers, Florida, USA 


Grand Bohemian Hotel 
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Vero Beach Hotel & Club 
Vero Beach, Florida, USA 


Turtle Bay Resort 
Oahu, Hawaii, USA 


Ambassador East Hotel 
Chicago, Illinois, USA 


Green Valley Ranch Resort &Spa 
Las Vegas, Nevada, USA 


Red Rock Casino, Resort & Spa 
ET Aer Tae my 


The Platinum Hotel and Spa 
Las Vegas, Nevada, USA 


Mist elieave) tele -lale| 
New York, New York, USA 


The Houstonian Hotel, Club & Spa 


Houston, Texas, USA 


Discover a new degree of the suite life. 


When you book an I Prefer the Suite Life package, enjoy exclusive suite accommodations and a signature experience with your 
stay. The finest hotels in the world are throwing open the doors to their biggest and best rooms. To make this a picture-perfect 
moment in time, each hotel is including a unique package with your reservation. From an intimate dinner for two on the beach, 


to relaxing couples massages, or airport limo transfers, indulge in an unforgettable experience while you savor the suite taste of 


success. Bigger truly is better. From Santa Monica to Barcelona, discover the suite life - discover new latitudes. 


To take advantage of this Suite offer, please visit Dia 


PreferredHotels.com/SuiteDigest or call 877 323 5 BOUTI 


HOTELS & RESORTS 





To find out more about Four Seasons Residence Clubs and fractional ownership in some of the world’s 


most exclusive destinations, please call 1 800 343 0799. Or visit us at www.fourseasons.com/rc 
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RESIDENCE CLUBS 


PUNTA MITA VAG COSTA RICA - SCOTTSDALE - JACKSON HOLE —- AVIARA 


Neither an offer to sell nor a solicitation of offers to buy in any jurisdiction where advance 
registration is required and has not been completed. Void where prohibited by law. 
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pout and About 


Frederick P. Victoria & Son (212- 
3-9651; www.fpvictoria.com), 
eful watering can, circa 1955, 
shioned of brass and copper from 
stria’s Hagenauer Workshops, 
200, was discovered. 





DINee ie eles oD Designer Ny) AD’s Editors Present Designers’ Sources 


Need for Swede 
ne pottery (left and right) 
was designed by Swedish 

ceramist Wilhelm Kage, who 
launched the line in 1930. Kage 
was artistic director of the Gus- 
tavsberg Pottery and established 
the Gustavsberg Studio in 1942 
to create unique artistic pieces, 
which are now at Modernity in 
Stockholm. 





ee 


JT hibaut. 





: Saffron, in the Water- 
lily Collection at 
; Thibaut (973-643- 


1118), is both a wallpa- 5 zs <a 
per and a fabric. ° 
Among the colors are 
periwinkle (shown), 

apple, gold and coral. 
















Lovely Lattice 
An 18th-century Shanxi Province 
luoban bed, $22,000, at Highland 
Park Antique and Contemporary 
Furnishings (212-680-0175), is made 
of lacquered elm with a back panel 
of “Wang” latticework. 





continued on page 94 








premium teak 
outdoor furniture 


877.855.1900 
thosbaker.com 


consideration 
to the trade 
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“Art for BRE om 
was a mottofsmuare 
AesthetichWf@\vsuterten 


| 
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Details in Time 


A beautifully restored Aesthetic 
Movement oak-and-walnut ar- 
moire, $19,900, has exceptional 
hand-carved and -turned spindle 
details. The circa 1875 piece is at 
Illinois’s Antiques on Old Plank 
Road (630-887-1995; www.old 
plank.com). 






A six-arm chandelier with distressed- 






mercury-glass globes from the Verre 
D'argent Collection of C L Sterling, 







$5,900, caught the eye of Campion 






Platt. The Connecticut-based compar 






has been providing architects and 






designers with a range of light fixtures 





since 2001. To the trade. 






CL Sterling & Son, LLC 
162 Joshuatown Rd 
Lyme, CT 06371; 860-434-3744 







www.cisteri ng.com 
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n custom sizes and for immediate delivery in size 


Over 500 Tufenkian styles are available from the following select dealers and Tufenkian Showrooms: 


| Scottsdale. AZ, David Adler, Inc arpet Cre ns N. Palm Beach, FL St: Louis, MO, Rug 
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Saeatites For 1 ts Denver, CO, Floor arpeis Chicago, Cleveland. OH. R.\ 
Los Angeles | Cc - = em = J Osca v ugs Chicago, IL, only _ Philadelphia Via 
Stein Yaik sher Ha & £ 2 carpets eerless Imp d Rugs Skokie, IL, H.C Decorative 3s Charleston sc 
Be | | (tra nly mecnbete fies Beach FL f an d Sons New Orleans LA, Rugs of Ct ston Austin, TX 
: aith Oriental Rugs Boca Raton, FL Ne gs ” Natick MA, Dover g Kelly Rugs Seattle WA, Andoniat 
onal, Inc. (trade only) Miami company Bethesda, MD. Woo! & Knots Seattle WA, Driscoll Robb 


For a complete dealer listing: 8 O O 

















Our aspirations are 
our possibilities. 


Samuel Johnson 1709-1784 








Choose Haddonstone 
and you can be sure it 


will make a lasting impression. 


Whether it’s a fountain, a planter, 
a statue or even architectural cast 
stonework, it will be both elegant 


and permanent. 


You can see the full Haddonstone 
range in our inspirational new 200 
page catalog ($15). We also offer a 
CD Rom ($15). 





Haddonstone (USA) Ltd, 
201 Heller Place, Bellmawr, NJ 08031 
Tel: 856 931 7011 Fax: 856 931 0040 


info@haddonstone.com 


Available through architects & interior designers 
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avid collector of important 

















John Alexander 


A well-documented circa 1890 
mahogany-and-glass display cab- 
inet, $85,000, designed by 
George Jack and produced by 
Morris & Co., is at John Alexan- 
der Ltd. (215-242-0741; www 
johnalexanderltd.com). 














A pair of original 1927 steel-and- 
brass cinema lights rewired for 
standard bulbs, $10,000, stamped 
“Otto K. Olesen, Hollywood,” 
which was founded in 1905, are at 
Eleanor & David Billet Antiques 
(212-348-8319; www.eleanorand 
davidbilletantiques.com). 


Lord Leverhulme was an 


English furniture. 


Lady in Wait 

At P. Gerard Mazzei Art & An- 
tiques Co. (802-674-2116; www 
._pgerardmazzei.com), there is a 
rare Sheraton lady’s worktable 

with inlays, a fitted mirror and a 
writing area, from the collection 
of Lord Leverhulme, $38,500. 


continued on page 176 
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The Swell” Outdoor Living Room 


Choose the Swell™ Seating Collection to furnish your outdoor living room. Our luxurious seating is made of powder coated 
cast aluminum and vinyl mesh. Swell™ is proportioned around a 30-inch cube which is generous and deep enough to allow 
for our C.O.M. throw cushions. Select our club chair or either a double or triple seat sofa. 
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Kenyas Ngong House 


Not Far from Isak Dinesen’s Farm, an East African Lodge Takes to the Trees 


Text by Judith Thurman/Photography by Andrew Twort 


SAK DINESEN’S OUT OF AFRICA 

opens with'a sentence as 

pure as the air at 6,000 feet 
in Kenya’s highlands: “I had a 
farm in Africa, at the foot of 
the Ngong Hills.” The words 
themselves resemble the land- 
scape they invite you to imag- 
ine—a plain of monosyllables 
with the incantatory place- 
names rising above them—and 
they generate an emotion that 
you can’t at first define. But 


by the end of her memoir, you 
recognize it as the calm of fi- 
nality: In every sense, it’s the 
past perfect. 

Dinesen left for Kenya in 
1913 to marry her cousin Bror 
Blixen. Her family had staked 
them to a plantation of some 
5,000 acres, and for the next 
17 years, she tried but failed 
at growing coffee. Her pas- 
sion for a settler’s life was such 

continued on page 100 
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On the border of Nairobi National 
Park, former diplomat Paul Verley- 
sen built a cluster of “tree houses” 
on stilts for guests. Lert: One of 
the five structures. Anove: The sit- 
ting room in Tree House South 
“has a rustic, richly colored envi- 
ronment,” he says. The carved low 
table and the chest are from Lamu. 
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RiGut: Chairs and a sofa made of 
woven water hyacinth decorate Log 
House’s terrace. A tribal cloth from 
Congo covers a sofa pillow. BELOw: 
Recycled wood—from a dhow— 
was used for the canopy bed in the 
master bedroom. The metal rocking 
chair was welded by a local artisan. 


a 


a 


continued from page 98 

that droughts, deluges, divorce, 
frosts, plagues, illness and a 
world war probably wouldn’t 
have defeated her. But the farm 
was—and had always been— 
too high for its crop. In 1931, 
the year that her lover, Denys 
Finch Hatton, died in a plane 
crash, the investors forced a 
bankruptcy sale, and she quit 
Kenya forever. 

As Nairobi burgeoned, 
Karen Coffee, as the property 
was called, became Karen, a 
civilized constellation of villas 
and estates (occasionally still 


tie 
A 


is 
en 
bo 

= 





es 


“l imagined it as a soulful alternative to the hotels in town, which are luxurious 3 
but all more or less in the same high-rise, air-conditioned modern mold,” says Verleysenaag 
? 


visited, however, by some o , ; 
Dinesen’s old familiars—gi-§ 
raffes, cheetahs, monkeys ; 
warthogs, hyenas and even they#® 
odd lion—from the adjacent 
national park). 

In 1994 Paul Verleysen, Hy 
Belgian construction enginee me 
and former diplomat who had} 
spent most of his career in Af 
rica, bought 10 acres of land) |, 
near the Karen/Langata bor 
der and opened a lodge that? 
he called Ngong House. “I 
imagined it as a soulful alter=} 
native to the hotels in town, 
he says, “which are luxurio 
but all more or less in the 
same high-rise, air-condi 
tioned modern mold.” With 
his son, Christof (who died 
tragically in a plane crash last} 
year), and a local crew, Ver- 
leysen built five beguil- 
ingly rustic, two-story stilty 

continued on page 10 
| 
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(800) 387-2533 


www. highlandcourtfabrics.com 


Exclusively available through Duralee 


to architects and interior designers 











Asove: A Swahili canoe forms the 
base of the bed in Boat Room. 

The graphic tribal batik is from Ivo- 
ry Coast. Antique kilims are on 

the floor. RiGuT: A canoe, lined with 
fiberglass, serves as a tub in the 
bath. A wrought iron chandelier that 
was forged on-site hangs above. 


continued from page 100 

houses of indigenous materi- 
als and design. They nestle 
almost invisibly in a landscape 
of thorn trees, cactus and aca- 
cia, screened from one another 
and from the main lodge. Thir- 
ty minutes from the airport, a 
new arrival experiences some- 
thing of the revelation that 
Dinesen described as “coming 
from a rushed and noisy world 
into a still country.” 

The main lodge is a vine- 
covered stone bungalow with 
a well-shaded veranda that 
dates from the co'onial pe- 
riod. Its lounge is a library 
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decorated with art and fur- 
nishings by African artisans, 
including a monumental table 
of polished dhow wood and 
baby giraffe bones by the late 
artist Tonio Irzebinski (whose 
mother, Errol, is Finch Hat- 
ton’s biographer). Each of the 
idiosyncratic stilt houses has a 
private balcony with an un- 
spoiled view of the hills—blue- 
green peaks that Dinesen com- 
pared to “immovable waves.” 
One is a thatched rondavel 
known as the Boat Room. A 
helical staircase leads, through 
a trapdoor, to an aerie where 
guests sleep under romantic 
netting on a bed fashioned 
from a seagoing canoe that 
Verleysen bought from a 
Swahili fisherman. The bal- 
cony wing chairs were woven 
of water hyacinth from Lake 
Victoria by a collective of lo- 
cal craftswomen. The adjoin- 

continued on page 104 
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it’s a Schonbek. 
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a free DVD. 


FREE DESIGN CONSULTATION AT: www.schonbek.com 
FREE DVD “BEYOND LIGHTING”: 1.800.836.1892 


Schonbek Worldwide Lighting Inc., 61 Industrial Blvd., Plattsburgh NY 12901-1908 
Tel: 600.836.1892 of 518.563.7500) www.schonbek.com © 2007 Schonbek Worldwide Lighting Inc. 


Hotels 








continued from page 102 
ing bath, reached by a walk- 
way, has porthole windows 
made from recycled wine 
bottles, and the tub is a small- 
er hand-hewn canoe whose 
graceful prow once sliced 
through the breakers on the 
Indian Ocean. 

Verleysen’s wife, Penny Win- 





ter, a fashion designer, helped 
him choose the pan-African 
artifacts, fabrics and acces- 
sories—a mosaic of stained 
Kitengela glass by Anselm 
Croze; wildlife bronzes and 
paintings by Michael Gha- 
ui; tribal batiks from Ivory 
Coast, pillows of vintage Ku- 
ba cloth from Congo; and 
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throws or bolsters of cow- 
rie-beaded raffia—that lend 
a graphic vibrance to the in- 
teriors. Linen daybeds in the 
sitting room of the south 
“tree house” are draped with 
coverlets trimmed in Belgian 
lace, and its sleeping mez- 
zanine is furnished with a 
chest, a writing table and a 


BELOw: Karen Blixen’s farmhouse. Lert: Heavy velvet draperies 
hang on the canvas dining tent. “It’s a cozy and intimate space for 
bush meals,” Verleysen says. Wrought iron candelabra and glass- 
beaded candleholders made by Masai women top the table. Borrom: 
Safari chairs and red-cedar tables surround the pool terrace. 





canopy bed made by the legen- 
dary wood-carvers of Lamu. 

Many travelers set off from 
Ngong House for rougher 
adventures, and the rituals of 
the lodge offer them a fore- 
taste of bush life. There are 
sundowners by a campfire; 
candlelit banquets in the vo- 
luptuous dining tent; and 
drivers on call for excursions 
to Nairobi’s museums, mar- 
kets and wildlife sanctuaries. 
The kitchen’s widely reput- 
ed haute cuisine is prepared 
by Kenyan chefs who have 
studied with Belgian masters. 
In that respect, they are the 
rightful heirs of Dinesen’s 
Kamante, whose piéce de 
“clear soup,” was 
an exquisitely refined con- 
sommeé that was always wait- 
ing for Finch Hatton when 
he returned from safari. From 
elemental ingredients—the 
marrow of Africa—Kamante 
distilled something pure. And 
so has Verleysen. O 


résistance, 
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Lo and Behold! 


Eugene V. Thaw Recalls His Collaboration with a Legendary Restorer 


By Steven M. L. Aronson 





Art dealer and collector 
Eugene V. Thaw in his 
New York apartment. 


AS A DEALER, DID YOU HAVE ANY SURE- 
FIRE METHODS TO PIQUE A CLIENT’S 
INTEREST IN A PAINTING? 

One of the techniques I employed was to 
sell a picture hot off the restorer’s easel, at 
the very moment he was cleaning a little 
piece of it and opening up what we call 
a window. It was high drama, let me tell 
you—from under the tarnished coating 
and the centuries of grime, colors that had 
gone dull or dark came back to life before 
the client’s eyes! The restorer I worked 
with the most actively was in fact the 
greatest practitioner of the 20th century: 
Mario Modestini, a completely self-taught 
virtuoso who'd grown up in Rome on the 
Via Margutta when it was still the street 
of artists and who played a tremendous 
role in many very famous pictures by the 
rarest masters. He would stand at the easel 
by the huge window in his studio on East 
52nd Street, with the good north light, 
and perform his periodic miracles. He had 
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some kind of stick—sometimes it was just 
a pair of tweezers—that he wrapped cot- 
ton around the end of, like a swab, you 


know; and he had a table full of solvents and 


also some unguents of his own creation. 


YOU MEAN LOTIONS AND POTIONS? 
Consisting of things like melted animal fat 
and cold cream, God knows what. 


DIDN’T HE DIE LAST YEAR? 

Yes, just 15 months short of his 100th birth- 
day. Astonishingly, he had changed hardly 
at all in all the years I knew him, this bald- 
headed, slightly rotund man. Mario had an 
aura about him—even in restaurants they 
would call him maestro. He continued to 
restore paintings until he was in his early 
90s, and he drove till he was 95—-very well, 
I might add. A beautiful Mercedes. 


WHAT WAS IT THAT BROUGHT HIM TO 
THE UNITED STATES? 

No less a connoisseur than Bernard 
Berenson had recommended him to Rush 
Kress to be the curator and conservator 
of the 2,000-odd paintings owned by the 
Kress Foundation, and Mario served in 
these capacities from 1949 until the final 
dispersal of the pictures in 1961 to our 
National Gallery of Art and other, re- 
gional museums. He also worked closely 
then and later with the National Gallery 
on a lot of the greatest things they have 
there. But he wasn’t just a person whose 
judgment you trusted when you needed to 
have a picture cleaned, he was somebody 
whose advice you asked—and invariably 
acted on—as to whether a picture was au- 
thentic or not. When Knoedler Galler- 
ies offered the Kress Foundation the lost 
early Caravaggio Cardsharps, Mario went 


© 


to see it with the director of the National 













Gallery at the time, John Walker. The 
painting was known from a French pho- 
tograph of the early 1900s. Well, Mario 
looked at the photo and then at the pic- 
ture and said, “This is not the picture 
in the photo—there are subtle differences 
in the angle of the cards.” Which nobody ~ 
else had noticed, and when he pointed it~ 
out, this copy disappeared from the mar- — 
ket—the real one, by the way, turned up — 
30 years later. Mario was absolutely incor- 
ruptible; no one could ever bribe him or 


anything like that—he wasn’t for sale. 
‘TELL ME ABOUT SOME OF YOUR OWN 
DEALINGS WITH MODESTINI. 

The first important old master I ever sold—_ 
the Tiepolo oil sketch The Meeting of Antony 
and Cleopatra, which P'd bought from Baron: 
Philippe de Rothschild of Chateau Mou- | 
ton Rothschild réclame—I sold on Mario ~ 
easel. To Charles Wrightsman. As Mario 
opened a “window” in the sky, Wrightsman _ 
stood there marveling at how quickly the — 
varnish had come off; and since the picture 
was revealed to be in mint condition, it was 
perfectly safe for him to proceed to clean 
any part that Wrightsman would point to. 
In the weeks that followed, Wrightsman 
and his wife, Jayne, would pick me up in 
their limousine, which as I recall was ei- 
ther a Chrysler or a Cadillac, dark brown or 
black and brown—definitely a customized — 
paint job—and we would motor on down 
to 52nd Street to see what progress Mario 
had made on their Tiepolo. 


WHAT OTHER ART DID MODESTINI WORK 

HIS ART ON FOR YOU? 

In the early 1970s, in partnership with both 

the old-master dealer Rudolph Heinemann 

and Knoedler’s, | bought the Goya portrait 
continued on page L104 
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continued from page 106 

of the French general Nicolas Philippe 
Guye from Ruth Field, Mrs. Marshall Field 
IIL, for $500,000—one of the biggest deals 
I had made up until that time. After hang- 
ing in her apartment for so many years 
with tobacco and candle smoke and fire- 
place soot and pollution and what have 
you, it needed to have its surface enriched, 
so I gave it to Mario. Then, in the inter- 
est of facilitating an eventual sale, I invited 
to his studio America’s great Goya expert, 
Miss Eleanor Sayre of the Boston Muse- 
um of Fine Arts, who was, by the way, the 
granddaughter of Woodrow Wilson. She 
had always doubted this picture, insisting 
it didn’t have a certain halo of transpar- 
ency coming from behind the figure’s 
edges that was characteristic of Goya. 
Mind you, it was in all the books—docu- 
mented all the way back to Goya’s own 
time. This woman was the lone holdout, 
but she was the one whom American mu- 
seums consulted, and a black mark from 
her could queer the pitch on any sale. 
Mario began to clean it, and when she saw 
the missing aura reappearing through the 
varnish, she got down on her knees and 
nearly kissed the canvas, saying, “It zs a 
Goya—and a marvelous one.” Now, not 
every curator is willing to admit a mistake— 
they can be terribly turf-conscious—but she 
had moral integrity. 


I GUESS SHE WASN’T WOODROW WILSON’S 
GRANDDAUGHTER FOR NOTHING. 

I was then able to sell it—for a million-two, 
[ think it was—to the Virginia Museum of 
Fine Arts, which needed a great old mas- 
ter to pump things up. And a million-two 
was a nice price at that time.... Restoring, 
you know, is practically a lost art. It’s now 
pretty much in the hands of well-mean- 
ing people who don’t necessarily love and 
understand paintings. They can be relied 
on to know all about chemistry and sci- 
entific apparatus and that sort of thing, 
but they don’t really know why a Titian 
or a Velazquez or a Rembrandt looks the 
way it does. The greatness of Mario was 
that he was in perfect sympathy with the 
artist’s sensibility and could interpret his 
intention. | mean, a painting is a mode 
of expression, and unless it expresses the 
same thing after restoration as it did when 
it was first done, you’ve distorted or vio- 
lated it in some way. 
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It’s BEEN SAID THAT THERE ARE TWO 


WAYS TO RUIN A PAINTING—ONE OF 
THEM IS NOT TO RESTORE IT AND THE 
OTHER IS TO RESTORE IT. 

Except that Mario was someone who ap- 
proached every painting with respect and 
even humility. He was extremely prudent 
when it came to the cleaning—he al- 
ways knew just when to stop—and he 
kept his varnishes to a minimum, which 
accounts in part for the incredible longev- 
ity of most of his restorations. 





Dip HE EVER WORK ON ANYTHING 
YOUNGER THAN AN OLD MASTER? 

He showed me the Van Gogh Jrises in his 
studio. There was no thought of it com- 
ing up for sale—Joan Whitney Payson, 
who owned it, was still alive. Io show me 
a great picture like that was a pleasure to 
him: He knew that I would appreciate it as 
a work of art, not as a piece of advantage 
to be used in the market or anything. Van 
Gogh worked with thick paint, with the 
oil in it, right from the tube, and it had 
enough of a sheen to it itself. But a dealer 
somewhere down the line must have had 
it varnished, overextending that sheen, 
and the varnish had gotten dirty—to the 
point where there was imminent danger 
of paint loss because cracks were coming 
up pretty strongly. But when Mario was 
through cleaning it, the whole palette was 
in its original high key—bright and tresh 


Lert: Restorer Mario 
Modestini working on a 
painting by Bernardo 
Strozzi. BELow: Francisco 
Goya’s 1810 oil General 
Nicolas Philippe Guye. 





the way it all should be in an Impressionist 
masterpiece. He had succeeded in restor- 
ing to the picture its unvarnished truth. 


DIDN’T THE IRISES EVENTUALLY SELL 
FOR THE WORLD-RECORD PRICE AT 
THE TIME? 
In 1987, yes—for almost $50 million. 
And speaking of high prices, one day in 
the early 1970s, Norton Simon called me 
at home to ask what was the best picture 
available in the world. Mario had just 
told me that the Wildenstein Gallery 
had a recently authenticated Raphael, 
one of the great early Madonnas—T 
assumed that he had cleaned it for them 
and that that was how he knew about it 
He said they weren't ready to sell it yet 
It hadn’t matured enough or whatever— 
they’re a very secretive firm, and they must 
have had their own reasons for holding it 
back. It was in storage, in a vault very deep” 
inside a former iron mine in a mountaily 
up on the Hudson, known simply as the” 
iron mountain. This vault was fireproof, 
waterproof, bombproof, what Mario used 
to call “every-proof’—these were the 
days, remember, when people were wor 
ried about atomic attack and all of that) 
Anyway, Norton had so much clout with 
Wildenstein’s, from having bought quite 
a few Degas and other things of theirs, 
that when he threatened to never buy 
continued on page IZ 
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Betow: In his long career, 
Modestini authenticated 
Leonardo da Vinci’s Gine- 
vra de’ Benci, circa 1474-78, 
and cleaned Vincent van 
Gogh’s Irises, 1889. 


continued from page 110 

another picture from them unless they 
sold him this Raphael, they acquiesced. 
The three million he paid for it was then 


a near-record price.... I brought Mario 
along when Stavros Niarchos, who had 
heard that I was supposed to be a reli- 
able and scholarly dealer as opposed to 
just a commercial one, invited me up 
to his apartment at 820 Fifth Avenue to 
see his great collection and tell him what 
I thought ought to be cleaned. They 
were almost exactly the same age, and they 
got along like houses on fire. It turned out 
that Mario had already cleaned, when it 
was with Wildenstein’s, one of Niarchos’s 
favorite pictures, the El Greco that he 
used to keep on his yacht. We walked 
through the apartment and Mario would 
say about certain Van Goghs, “This one 
please don’t clean, leave it alone—it’s 
fine the way it is.” And yet, another pic- 
ture there, a Gauguin, he did go on to 
clean, and it came out splendidly—a big 
change—so you know, he could, with his 
X-ray eyes, foresee 





a result. 


WHAT WAS THE MOST CELEBRATED 

PAINTING HE EVALUATED IN HIS CAREER? 
Far and away, the Ginevra de’ Benci—the 
first of only three known portraits of wom- 
en painted by Leonardo da Vinci. The rul- 
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ing family of the principality of Liechten- 
stein, which had owned it for centuries, 
put it up for sale, and Paul Mellon and 
the National Gallery dispatched Mario to 
Vaduz to examine it. He concluded not 
only that it was authentic but that its very 
slightly discolored varnish was acceptable, 
that touching it at all could be going too 
far—he didn’t feel, you see, that he had to 
get his hands on everything, as a notch in 
his belt. On his say-so, they bought it for 
what was in 1967 the all-time record—five 
million dollars. Then they commissioned 
the design of this unique valise that could 
simulate the temperature and humidity 
of the wine cellar in the castle where the 
picture was stored and maintain them for 
up to 12 hours—which was just enough 
time to get Ginevra to the National Gal- 
lery, where a room with the same tem- 
perature and humidity had been prepared. 
Mario bought that valise a first-class tick- 
et on Swissair under the name of “Mrs. 
Modestini” and placed it—most uxori- 
ously, you can be sure—on the seat beside 
him, with the belt around it. That night it 
became the only Leonardo painting in the 
Western Hemisphere—it’s been dubbed 
America’s Mona Lisa. 


QUITE BY COINCIDENCE, I HAPPEN TO 
KNOW A LITTLE SOMETHING ABOUT 
THAT TRIP. RUSH KRESS’S DAUGHTER 


JOCELYN IS AN OLD FRIEND OF MINE, 


AND SHE ONCE TOLD ME HOW, WALK- 
ING TO HER SEAT ON A NEW YORK— 
BOUND FLIGHT FROM ZURICH, SHE WAS 
STARTLED TO SEE THE MAN WHO HAD 
RESTORED ALL HER FAMILY’S PICTURES 
STT TING THERE HANDCUFFED TO A 

























PIECE OF LUGGAGE. SHE SAID SHE KID- 
DED HIM, “WHAT IS IT YOU HAVE THER 
MARIO? A LEONARDO?” AND THAT HE 
SAID, SMILING, =As A MATTER OF FACT, 
JOCELYN, IT Is.” 

Interesting. I never heard the part about 
the handcuffs. 


WHAT REMAIN MODESTINI’S GREATEST 
TRIUMPHS OF RESTORATION? ] 
Rubens’s self-portrait with his wife and 
son—one of the great pictures in the Met 
Also in the Met, the El Greco altarpiece 
The Vision of Saint John, which had been 
badly crumpled when it was used as a cur 
tain in a Spanish convent—Mario rest 
it over a period of about six months, 

the new resins and doing some of his most 
beautiful and accurate retouching. He was 
also frequently called on to correct the 
unfortunate restorations of others. It was 
Mario who saved the Gerbier Family from 
looking embarrassing—that Rubens group 
portrait in the National Gallery that hac 
been cleaned right down to its underpaint 
He did what he could for it, pulling it te 
gether enough so that it was exhibitable. — 


a 


DID YOU EVER GO AROUND MUSEUMS 
WITH HIM AND HEAR HIS TAKE ON YV. 
OUS CLEANINGS AND RESTORATIONS? 
His widow, Dianne, who is herself a ve 
good restorer—she teaches at the Con= 
servation Center of the Institute of Fine 
Arts at NYU and is passing on a lot ¢ 
Mario’ secrets to the students—describee 
a visit they made when he was in his late 
80s to the National Gallery in London, 
which has a history of radical overcleaning 
of masterpieces. She said that Mario felt 
several of the pictures had been scrubbed 
so mercilessly they looked positively” 
flayed; all the mystery and poetry were) 
gone from them, and he began to cry. He 
said to her, “Please take me out of here?” 
So she took him back to their hotel, and he 
went on crying for half an hour—he j 
kept shaking his head and saying, “Wh 
I saw! What I saw!” 


IT MUST HAVE BEEN LIKE SEEING ABUSED 
CHILDREN OR ANIMALS. : 
Exactly. 0 4} 
In bis next interview, the sixth in a continu= 
ing series, Eugene Vi Thaw will discuss t 
current art market’: skyrocketing prices. 





Bitteroot Mountain Ledge 


with a drystack technique 


All it takes 1S your imagination. And Eldorado Stone. It’s a great fit for kitchens, 


front porches, garden patios, wine cellars, living rooms, master baths and breakfast nooks. Eldorado 


Stone transforms all of them into settings of exceptional beauty and romance. And at half the cost of 
real stone, Eldorado enables you to create the distinctive features you desire and still stay on budget. 


For a quick tour of innovative Eldorado installations, go to eldoradostone.com/walkthrough. 
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With the latest in al fresco furnishings 
and features, have a field day 
designing your outdoor space 


THE KEY os TO 
OUTDOOR ROOMS 


L with possibility. As Americans 


increasingly lavish attention on their 





The Montoro Collection from KREISS 


conditions—wind, temperature 
extremes, wetness, sun, salt, etc.— 
play an essential role. What works 


First, develop a furniture scheme 
for any area from patio to poolside, 
establishing focal points that are 


out-of-doors living areas, careful 
planning helps to create a comfort- 
able, high-style composition of 
house and grounds. 


In the absence of walls, furniture 
provides the structure for an outdoor 
living room. “Try to relate everything 
to the house,” suggests Raun Thorp 
of Beverly Hills, California-based 
Tichenor & Thorp Architects. Marry- 
ing the interior to exterior in some 


functional: an outdoor fireplace, 
fixed stone tables, an outdoor rug. 
If the furniture must serve more 
than one purpose, find pieces that 
are easy to move. For the poolside, 
make sure to allow for plenty of 
handy surfaces for drinks. Vary sizes, 
scales and textures, as you would 
indoors. Accessorize with lots of 
details, such as contrast welting, a mix 
of fabrics, a grouping of ceramics. 


for the roof terrace may not be 


the best choice for the porch. On 
the roof, or in other places where 


there might be a lot of wind, it is 


wise to choose furniture with open 
weaves so the wind will blow through 
the frames. Or opt for heavy pieces 


that will remain anchored. 


Finally, approach the fashioning of 
an idyllic outdoor living space with 


both a logical mind as well as a 


healthy dose of imagination. After 
all, says Thorp, “this is a chance to 
create a sense of fantasy. Leave the 
more conservative choices inside.” 


Thorp prefers chairs with adjustable 
backs for the exterior, and lounge 
chair cushions with ties (“so they 
don't fly off”). Indeed, environmental 


way extends the original design 
vision, she says. “The closer the furni- 
ture is to the house, the happier 

it should be if it were inside.” 


Founded more than 60 years devotees of the Kreiss 
ago and hailed as an originator 
of the California Look, Kreiss 
today offers furnishings to 


suit a wide range of tastes and 


aesthetic. The Patio Group 
in powder-coated steel and 


synthetic rattan, serves up a 


: 


contemporary sectional! sota 


lifestyles. The family-owned cabana chair with a canopy 


firm's latest introduction: a hood, dining chair, umbrella 


streamlined and modular 13 and, of course, a tennis bal! 


piece collection in shades of chair (for use indoors and 


ecru and chocolate for the out). Says Agassi, “We trusted 


, 


Kreiss could work with us t 


living room, dining room and 


exterior room (namely poolside develop a collection that 
and patio) by Andre Agassi 


and Stefanie Graf, longtime 


would stand the test of time, 


weather and children. 
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TO DISCOVER THIS EXCLUSIVE NEW COLLECTION VISIT ONE OF OUR SHOWROOMS, WWW.KREISS.COM 
OR CALL 1.800.KREISS.1 AND INQUIRE ABOUT A COMPLIMENTARY DESIGN CONSULTATION 
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TRE TEAK 
TRADITION 


As the king of woods, teak is an 
empire builder. From Bermuda 
to Bombay, this durable material 
enjoys a regal past—and a prized 
future. Long the wood of choice 
for structure and décor from doors 
and window frames to furniture, 
columns and beams, teak lasts 
for centuries. It has also been the 
shipwright’s best friend since 
the Middle Ages. Despite drastic 
climate changes, it remains stable 


with no cracks, no splits, no warping. 


A deciduous tight-grained species 
native to south and southeast Asia, 
the naturally golden brown hard- 
wood is exceptionally strong and 
blessed with a high natural oil 
content, enabling it innately to 
resist pests and decay. Virtually 
impervious to weather and over 
exposure, it gently silvers with the 
passage of time. 
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As the British Empire expanded 
in the 19th century, teak began 
furnishing the gardens of England 
as well as its interiors. During 

the Victorian era, from Singapore 
to East Africa and India to the 
British West Indies, an emergent 
British Colonial style absorbed 
local decorative motifs into sturdy, 
traditional English designs. Thus 
you'll find the low-seated plantation 
chair with sloping back and scrolled 
arms; armoires and cabinets with 
louvered panels inspired by shutters 
blocking the mid-day sun; the 
elegant efficiencies of campaign 
furniture, which cleverly folded for 
easy traveling; the ubiquitous deck 
chairs and veranda ornaments. 


Anassa Lounge Armchairs and Conversation Table in Mocha 
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Fine contemporary versions of 
these classic pieces use kiln-dried 
teak, finished silky smooth on all 
sides. Other hallmarks of enduring 
quality include such characteristics 
as uniform color, straight grain, 
mortise-and-tenon construction, 
and marine-grade brass and stain- 
less steel hardware. 


A valuable commodity, teak still 
survives in the tightly controlled 
natural forests of Indonesia. Today, 
sustainable teak plantations in 
Indonesia responsibly harvest 
timber grown from teak seeds for 
today’s designs, as the king of 
wood revels in yet another well- 
deserved renaissance. 





Inspired by British Colonial 
favorites and named for the 
Swahili word for “luxurious 
comfort,” Gloster's Anassa 
Collection encompasses 22 
individually-numbered pieces 
combining traditional skills 
(mortise-and-tenon construc- 


tion, handwoven caning) with 
contemporary technology 
(all-weather wicker). The designs 
glance backward through 
eal Rilcaece eel ciksre 
panels, but march forward 


clean-lined. Founded in 198) 
Gloster is the world's largest 
producer of quality teak out 
door furniture. It manufactures 
more than 300 teak, metal! 
sling and all-weather wicker 
lines in its Surabaya, Indonesia 
facility for distribution in 50 
countries on six continents 
Headquartered in the United 
Kingdom, Gloster employs 
1,200 people with offices in 
England, Singapore, Indonesia 
China and the United States. 
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MADE FOR LIFE 








igs SO 
WALL 


From “Running Fence” to “The 
Gates,” Christo and Jeanne-Claude’s 
fabric art in the landscape is there, 
gorgeous, gone. Landscape architects 
haven't the same luxury of the 
ephemeral. Their art is meant to 
survive, and to evolve with the turn 
of the seasons. 


Landscape architects work to 
compose a unified field—a combina- 
tion of house and grounds—by 
projecting elements of built structure 
into exterior space with beautiful, 
durable materials, both natural and 
man-made. Thanks to technological 
advancements, outdoor textiles 
have threaded their way onto that 
ever-growing list. 


Says Bruce Berger of Armstrong- 
Berger Landscape Architects, Dallas 
and New York: “We're always looking 
for a contrast of hard and soft, and 


Outdoor 
decor 
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for ways to add color, texture and 
light to the landscape. In the last 
decade, we've begun to use fabric 
much more, because it’s much more 
amenable to performing in different 
ways—and because it now lasts 10 
to 15 years. It moves, and it can 
become three-dimensional instead 
of one-dimensional.” 


Outdoor fabrics are available in a 
plethora of weaves and densities, 
as well as widely varying degrees 
of transparency and translucency— 
from virtually sheer to opaque. With 
them, designers can shape all sorts 
of exterior spaces, from terraces 
with drapery walls to enclosed and 
roofed beach pavilions designed 


The Tahoe Collection from CONRAD 
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for privacy, or the illusion thereof. 
Berger notes, “The biggest enemy is 
ultraviolet light, and today’s synthetics 
stand up to it. Plus waterproofing 
helps in terms of discoloration 
over time.” 


A much greater selection of patterns - 
and colors also now exists, providing 
soft stuffs that not only work hard, ~ 
but that allow designers unprec- 4 
edented choice, whether the goal 

is to create stark contrasts or to blend © 
in with muted tones. “Outdoor fabrics” 
are easy to work with,” concludes 
Berger. “If you're not using them — 
structurally, the only limit for their © 
use in the landscape is the designer's 
own creativity.” 





Edie Conrad opened her 
namesake business in 1956, 
importing handwoven textiles 
of natural fibers from her 
native Norway. In the 1960s, 
she launched the first of the 
company’s collections of 
handwoven window coverings 
crafted of exotic natural fibers 
by Asia's skilled artisans. 
Today, Conrad offers hand- 
crafted Roman shades, custom 
elg-T ol Taare gals Pee SY Te Lay 
Panel Shade System and the 
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just-launched Tahoe Collect 
of outdoor draperies that 
filter sunlight while preser 
views. Woven of solution-dye 
acrylic, the Tahoe sheer 
are fade- 
resistant, and specifically 
designed for use outdoors 
The collection encompass: 
a range of subtle patterns 


_mildew- and so 


fresh colorways; draperies ar« 
custom fabricated for exterio 
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TEXTILES Ge 
HIGH-TECH 


Call it an industrial revolution. After 
a decade or more of giant strides 

in textile chemistry and engineering, 
an entirely new species of outdoor 


materials for upholstery now exists. 


Today’s outdoor fabrics give great 
pleasure to the touch—and with- 
stand the effects of sun, sand, wind, 
salt and water effortlessly, like 
high-performance vehicles should. 
Their relatively newfound decorative 
puissance comes from manufacturing 
and dying techniques that factor 
water- and stain-resistance into the 
chemistry of the fiber before the 
material is woven, instead of adding 
protective, plastic-like finishes to 
the surface of a finished fabric. To 
a large extent, parity exists between 
indoor and outdoor textiles—color, 
pattern, texture, weave are abundant 
in both, and splendidly various. 
Most of today’s exceptionally stylish 
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outdoor fabrics are made of 100- 
percent solution-dyed acrylic fibers, 
available in textures and weaves 
from terry to chenille to canvas to 
linen to gauze, in a rainbow of colors 
and in patterns from stripes to 
geometrics to florals. Other popular 
synthetics for exterior use include 
treated spun polyesters, which yield 
a silky surface, olefins, PVC and 
synthetic blends that maximize 
performance-i.e., stain-, water-, and 


mildew-resistance and colorfastness. 


Even faux leathers are available. 


Outdoor fabrics are meant to be 
left outside, but, like every other 
part of décor, they are not entirely 

maintenance-free. Proper care and 


The Natchez Collection by Laneventure 
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cleaning extend the life span of 
any fabric, particularly of those 
subject to climactic and environ- 
mental stresses. 


Perhaps the most telling indicator | 
that outdoor textiles have come into 
their own: Many designers find them- 
selves selecting outdoor fabrics for 

those indoor furnishings which get 
pulled into the open on occasion, and 
mixing colors and patterns with the — 
same kind of enthusiasm they do else- 
where in the interior. Designers are 
also using these textiles for tablecloths _ 
because they are both soft and stain- — 
resistant—and installing heavier-weight — 
versions for umbrellas and awnings 
based on their wear capabilities. 


The North Carolina-based 
casual furnishings specialist 
Laneventure produces an 
eclectic selection of outdoor 
and indoor furniture in wood, 


metal, stone, rattan, aluminum, 


teak, wicker and synthetic 
wicker. This more than 30- 


year-old division of Lane 
Furniture Industries also offers 
a vast selection of outdoor 
fabrics, including a 2007 
introduction totaling 100 
patterns in an extensive array 


of styles and colors. Designs 
ay Micelle eee 
colors to geometric neutrals t 
bright tropical stripes. Amon 
its more unusual collections 
is the Fabri-Glass line, a grou 
of composite tabletops mad: 
from premium European 
textiles bonded to tempered 
glass, providing many options 
for customizing table surfaces 
The company also has a progran 
of domestically made custom 


outdoor rugs. 
xX 
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WeatherMaster’ 


by Laneventure’ 


For more information visit us at laneventure.com. 
For the latest on how to make more of your outdoor space, request your free copy of our Living Outdoors magazine. 
Featured collection: At Home In Tuscany, crafted in estate quality wrought aluminum. 








LANDSCAPE 


Lighting is an artful science, and a 
crucial element of exterior décor. 
Conjuring definition from darkness 
requires a master plan, and serious 
engineering. “Nobody thinks about 
light in the same way,” explains 
landscape lighting expert Janet 
Lennox Moyer of Jan Moyer Design 
in Brunswick, New York. 


Like an interior, an exterior has 
both public and private zones—the 
street facade and the rear of the 
house, respectively. “The front is 
about arrival, and welcome,” says 
Moyer. It’s a matter of preference 
how much to show off architectural 
details, plants and garden features 
in the front of the house. But 
pathways must be visible, and the 
front door should always be the 
brightest point. The relationship 
of one level of brightness to another 
creates a visual hierarchy spanning 
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safety, security and aesthetics, in 
addition to addressing individual 
tasks and features. 


The best time to design a lighting 
plan is when the overall “bones” of 
the landscape have settled, and the 
plants are selected—and growing. 
Begin with favorite views from 
certain rooms, and build the lighted 
landscape from there. Each lighting 
designer has a preferred approach, 
but all use some calculus of fixtures 
and wattage to sculpt each scene 

in 3-D while respecting the darkness, 
or, in some cases, the ambient glow 
of the city at night. 


Fixtures basically direct light either 


A pioneer in enhancing 


Outdoor lighting yields a soft effect for this luxurious Long Island pool side 
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up or down. Down lights provide 
architectural definition and, says 
Moyer, reveal the ground plane (i.e., 
showing a planting) and connect 
you to the earth; they also retain 
their aiming better. Up lights create 
dramatic effects, such as shimmering 
leaves and shadows. Decorative 
fixtures—sconces, posts, and 
pendants—are “jewelry,” dressing 
up the outdoors. 


Landscapes and gardens flourish 
over time, so lighting plans may 
need to be flexible until things fully 
grow in. Yet, concludes Moyer, when 
it comes to infrastructure, “oversize 
everything, because you have to 
have room for a future.” 





pass illuminating gardens, 


outdoor living, Outdoor 
Lighting Perspectives is the 
nation’s largest landscaping 
and architectural lighting 
company. Each specialist in 
the franchise network offers 
consultants superbly trained 
to provide design and installa- 
tion services. Areas of expertise 
include highlighting structural 
el teu rala eee] 
and boosting curb appeal. 
Landscape specialties encom- 


pathways, outdoor sculptures 
and other natural and man 
made features, as well as the 
exterior living rooms of deck 
patios and pool sides. The 
company’s U.S.A.-made, 
weather-resistant copper 
fixtures feature corrosion 
mete -S acca ee Mal ee ay] oa 
all-brass components, and 
4000-hour halogen bulbs to 
egy} ¢-Melat- SMe lea moc lia 
paradise. 
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Call toll-free 1.866.701.6101 or visit OutdoorLights.com / digest 
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we also repair and enhance existing lighting systems a preferred partner to the trade franchises available in selected markets 








INDOOR- 


OUTDOOR LIVING 


Hybrid rooms—porches, patios, 
sunrooms, gazebos, pool houses— 
thrive with hybrid furnishings. 
These border spaces where indoors 
simulates outdoors, sans weather, 
often quickly become the “go-to” 
rooms for year-long entertaining 
and unwinding. 


A screened-in, glassed-in, or simply 
covered room offers considerable 
flexibility when it comes to function— 
and considerable fun when it comes 
to décor. Whether dedicated to 
playing, hosting guests or relaxing 
(or some combination thereof), the 
key is to find pieces that best suit 
the space’s desired purpose, its 
architecture and the style of the 
rest of the interiors. If the room is 
meant primarily for entertaining, for 
example, arrange several seating 
areas for ease of conversation, and 
make sure to have cocktail and/or 


utdoor 
aecor 


————E= 





dining-height tables nearby. 


Charming, practical décor for the 
indoor-outdoor room should unite 
the durability of products made 
for extended exterior wear with 
the superior look and comfort of 
classic indoor choices. A whole 
family of indoor-outdoor furnishings 
and fabrics has grown to meet 
exactly those conditions—in a gamut 
of styles from traditional to modern. 
A good place to start: by selecting 
floor coverings to lay the founda- 
tion of color and pattern. Then 
choose the major furniture items 
to anchor the room, covered with 
fabrics that satisfy the eye, and the 
hand, and that can handle the sun 


The furniture company estab- 
lished more than 140 years ago 
by Lyman Woodard branched 
into outdoor décor in the 1930s 
with handcrafted wrought iron 
pieces. That same attention to 
detail and craftsmanship still 
characterizes the Chicago- 


based firm's offerings in wrought 
iron, aluminum and all-seasons 
wicker. Collections are avail- 
able in an extensive array of 
finishes, fabrics and tabletop 
options. South Shore is one 


The Weybridge Collection by Woodard Landgrave 
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with minimal fading. Layer the details, 
and accessorize. 

° 
An integral part of everyday indoor 
outdoor living, metal is an elemental 
furnishings choice. Take aluminum: ~ 
whether cast or extruded, alumi- 
num is exceptionally malleable whe 
it comes to style. When the alloy is 
cast with the highest grade ingots, 
it offers tremendous strength and 
resilience. Indeed, a treasury of 
designs is on the market, ranging — 
from elegant to rustic, ornate to 
minimal. The same is true for steel 
and iron—and, of course, for other 
natural and man-made materials. In— 
indoor-outdoor decor, materials 
really do matter. 


of Woodard’s 12 new intro 
ductions for this season. | 
all-seasons wicker collecti: 
designed by Shaun Sween 
cy Lave Sale] Cear Lain ane 
and flat double-weave pat 
throughout each piec« 
multi-toned Viro Weave 
designed to withstand fad 
weathering and aging 
South Shore cushions ar: 
offered in a wide variety of 
stylish fabrics to complemen 
any setting. 
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The Woodard Landgrave 
Na Europa collection enhances 
P | 
\ the charm and graciousness of 


the finest outdoor settings. 


Spend a few minutes in puredelighti™ » 
Visit our website to view all the Woodard 
and Woodard Landgrave collections and 
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THE WICKER 
HERITAGE 


When it comes to material invention, 
there’s nothing quite like wicker. 
Derived from Scandinavian words 
for “willow” and “weaving,” the term 
“wicker” refers to the ancient process 
of weaving—and specifically to rattan, 
willow, bamboo, or reed plaited over 
an internal structure. The earliest 
existing wicker things are Egyptian, 
interlaced of rattan: baskets (think 
Moses) that pre-date the Pharaohs, 
and furniture as old as the pyramids. 


A solid-core woody vine native to the 
tropical rain forests of Southeast 
Asia and related to the palm, rattan 
commonly grows to extraordinary 
lengths. All parts of the vine are used 
in wicker manufacture, from steam- 
bent poles to lacing reeds made of 
the inner core. Bamboos are large, 
nodular, exceptionally strong hollow- 
stemmed grasses, which shoot up 
rapidly in temperate climates, often 
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to heights of 100 feet. Reeds, such 

as those used for early American 
seating, tend to be straw-like swamp 
grasses. Willow, indigenous to 
northern Europe and parts of North 
America, sprouts its pliable, moisture- 
retentive switches quickly—and, like 
the others, once plaited, it endures. 


By the 16th century, wicker furniture 
had reappeared in the Old World. 
In the 17th century, it wended its 
way to the New World, via a crib on 
the Mayflower. Wicker established 
itself as an industry in the U.S. in the 
mid-19th century; by the Victorian 
era, thanks to the process's endless 
possibilities of fashionable form 

and unimpeachable function, it 


The Rendezvous Collection from Lloyd®/Flanders 
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flourished. Marshall Burns Lloyd 
first revolutionized the handcrafted 
process in the early 20th century— 
to automate wicker manufacturing. — 
He subsequently invented the 
patented steel-wire-and-Kraft-paper 
technique known as Lloyd Loom, 
still in production and still wildly 
popular. 


Today, wicker incorporates both 
natural and man-made materials 
(resin, plastic, fiberglass, vinyl, etc.) 
woven over substances from 
aluminum to rattan to bamboo. Like 
the materials, the style spectrum 
is as broad as individual tastes, 
embracing everything from ornate 
tradition to modern convention. 


Descended from the firm 
established in 1906 by Lloyd 
Loom-inventor Marshall B. 
Lloyd, Michigan based Lloyd®/ 
Flanders celebrates 100 years 
Ol Murali gy mila models 
home furnishings. Each of 
the trend-setting collections 
offered in original Lloyd Loom 
or Hand Woven Custom Vinyl 
is individually handcrafted 
offering comfort, warmth, 
style and years of enjoyment. 
Introductions for 2007 


eg 


include Ambiente’s hand- 
Tela aN Re) ee 
the Lloyd Loom Buckinghan 
inspired by designs once 
commissioned for the roya 
box at Twickingham Rugby 
Stadium; the softly curved 
HarborWatch collection; th: 
We) TAU Raelse-) <M 
style Lakeside Collection; the 
handwoven vinyl Rendezvous 
sectional collection; and the 
Veranda Collection for terrace 
or lanai. 
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POOL 
PERFECTION 


A pool is a private oasis—and for 
many, the “great room” of outdoor 
décor. Realizing an aquatic dream 
design and fitting it seamlessly into 
the overall landscape takes ingenuity, 
technique and technological prowess. 
Professional pool builders simplify 
the planning and construction pro- 
cess, and also open the gates toa 
virtual ocean of design options. 


Lifestyle considerations and the 
nature of the existing landscape 
always affect choices about the type 
and style of pool to build, and what, 
if any, additional water features to 
include. This is just as true for an 
exercise lap pool or a swim-in grotto 
as it is for a waterfall or vanishing- 
edge design. Hence the need for 
professional pool builders; they 
know best how to work within the 
landscape parameters and how to 
devise beautiful solutions that suit 
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the shape of the lot, the plantings, 
the terrain and even the path of 
the sun throughout the day—a detail 
often forgotten by homeowners. 


The pool's design—traditional, free- 
form or natural—should be part of a 
unified vision with the style of the 
house, and with any planned cabana 
or pool house structures in the 
proposed pool area. The possibilities 
are nearly limitless, particularly with 
custom concrete pools. To craft a 
pool of their own creation—and one 
that meets their needs—homeowners 
can select from a long list of enhance- 
ments such as overflowing spas, easy- 
access beach entries, fountains and 
cascading waterfalls. 


Formed in 1962 by a group 
of independent pool-building 
er ae aM Te ld 


Traditional elegance by a Master Pools builder 
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Factors such as privacy and safety, as 
well as desired proximity to the house, 
outdoor kitchen or the garden also 
help shape the design. Indeed, they 
influence the choice and setting of 
special water and rock features—and 
can also impact the eventual selection 
of furniture, fabrics, lighting and acces-} 
sories for the surrounding grounds. 


Having charted the course time and 
again, a professional pool builder can 
lead a homeowner through the myriad 
decisions to build a pool that is the | 
fulfillment of a cherished fantasy. A” 
pool creates a spectacle of water 7 
imbued with the power to make us © 
feel buoyant, transporting us to 
another world in our own backyard. 


Pools craftsmen construct 
both commercia! and cust 


residential pools and ars 


Guild has expanded into a uniquely capable of b 
global fellowship of experts 


who share information on the 


any pool or water featur: 
can That) lat eetieedan . 

latest construction techniques, edges on attenuated ci 
pool and spa technologies, 
and design ideas. Members 


adhere to a code of ethics 


to dramatic waterta 
grottos elale— found o 
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about integrity, good business scape dream can bs 
practices and respect for the with a Master Pools bi 
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Owning the most beautiful 
pool in the world... 
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begins witha 
Master Pools builder! 
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Locate a Master Pools builder at www.masterpoolsguild.com/ad. Master Pools Guild is a global network of elite custom pool builders. 











MODERN GOES 


OUT OF DOORS 


Those who think that modernism 
stays indoors at home should think 
again. The vanguard of designers 
and architects has always broken 
fresh ground with pieces conceived 
specifically for outside use. 


Over the course of the last century 
or so, countless innovators have 
advanced both the structure and 
the style of exterior furnishings. 
Sticking to the form-follows-function 
philosophy, they have experimented 
with such familiar materials as teak, 
nature’s own fortified wood, as well 
as with those fantastic discoveries 
fresh from the lab and the latest 
metal alloys. 


The tradition of well-known designers 
crossing the threshold to outdoor 
décor thus has deep roots—some 
still producing fruit. The paradigm- 
shifting garden furniture by Sir 
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ARIZONA Deep Seating by Barlow Tyrie 


Edwin Lutyens and Gertrude Jekyll, 
for instance, remains the mother 
lode of inspiration for today’s styles 
in teak, as does the ladder-back 
outdoor seating that Charles Rennie 
Mackintosh imagined for Hill House. 


Mid-century modernists certainly 
had a field day with this particular 
challenge, spurred on by the materials 
of the moment (i.e., plastics) and the 
corresponding updated production 
technologies. Any list of these 
classics includes Robin Day's injec- 
tion-molded polypropylene stacking 
chairs; the polypropylene version 
of Verner Panton’s iconic Panton 
chair; and Harry Bertoia’s powder- 
coated steel Bird Chair and Ottoman, 
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Diamond Chair and Side Chair (all 


three with vinyl cushions). 


Outdoor furniture continues to pre- 
sent a worthy undertaking to those 
fascinated with form, function and ~ 
materials—from ever-contemporary 
teak and the natural stuff of wicker 
to many different metals and the 
most current selection of synthetic 


From the Vignellis to Jorge Pensi, 
from Maya Lin to Frank Gehry, from 
Philippe Starck to Ross Lovegrove, 
Ron Arad, Marc Newson, and 
Vladimir Kagan, to name a few, 
today’s talents continue a long- 
standing tradition, reinventing the 
landscape as they go. 





Founded in 1920 by Frederick 
Barlow and Victor Tyrie, the 
award-winning third-generation 
family firm of Barlow Tyrie is 
based in England with subsid- 
iaries in the U.S. and Indonesia. 
The legendary specialist in 
handcrafted teak furniture is 
now striking out in new direc- 
tions with an outdoor collection 
in handwoven resin fiber by 
renowned designer Vladimir 
Kagan. The collection spans 
more than 30 pieces in four 


distinctive groups: Arizona 
is square, commodious 
contemporary. Cove embra 
curves. Savannah (shown at 
left) offers a dark, interest 
mix of seating types and tal 
Dune features flowing 

tural lines in pieces suc! 
daybed/lounger with a b 
table and a cocoon-like ex 
lounge seat—a first for Kaga 
and a first when it comes t 
Tamia teal lain meleL 


of doors. 
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Cecil Hayes 


With Spirit and Determination, the Designer Forges a Singular Path 





By Nicholas von Hoffman 


ECIL HAYES GREW UP WITH EVERY- 
thing going for her and against her 
at the same time. 

Going for her were family and commu- 
nity. When she was a child in Fort Lauder- 
dale, Florida, she says, “you had a pocket 
of African Americans, a small community 
where everyone knew each other—not 
like a big city; just small homes, sort of a 
village. There was no such thing as baby- 
sitters,” she remembers. “There was an 
older person in the neighborhood when 
parents were working—which all of them 
did—who looked after all the children. Ev- 
erything was about the love and care of 
children. I could not say that for today.” 


it 
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Hayes was the youngest of three chil- 
dren in a family where words like pride, 
work ethic and ambition were common. “We 
grew up with two parents working as do- 
mestics, but they had their mind set on the 
betterment of life for their children. They 
were determined that we would attend 
college without having to borrow money 
or for us to work. My mom, I found out 
later, was making $45 a week. We all fin- 
ished college under their dollar and unde 
their leadership of telling us we had to 
accomplish things in life.” 

What Hayes had going against her is 
quickly said: “We went to segregated high! 
schools, segregated college, lived in seg= 
regated neighborhoods and had parents 

continued on page 134 


A designer of interiors and furniture, Cecil Hayes (top) is also the au- 
thor of a how-to book on decorating. Lerr: A mosaic “stream” flows in 
the entrance hall of actor Wesley Snipes’s Florida residence (see Arebi- 
tectural Digest, April 1997), Azove: In another house in Florida, Hayes 
incorporated her clients’ collection of contemporary, African and Asian 
artworks into the strongly architectural setting (4D, December 2005). | 
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continued from page 132 

who didn’t have an education. But look at 
where I am today! I’ve been able to not 
only withstand it but come above it.” Com- 
ing above it, however, took spirit, courage 
and the ability to find a way where others 
might have said there was none. 

Hayes left home to go to Florida A&M 
University in Tallahassee, where she stud- 
ied art education. College, she recalls, 
“exposed me to another lifestyle, because 
under my parents, you didn’t have much 
lifestyle. They were very strict.” 

Graduation presented her with very 
limited work possibilities in her field. So 
she found herself working in a federal gov- 
ernment program in the flyspeck town of 
Alma in southeastern Georgia, integrating 
a tiny school. “I really never wanted to 
teach school, even back in the ’60s, but 
there were no other opportunities for Af- 
rican Americans. It was always in the back 
of my mind to find something else in art 
that I’d be suited for.” 

The designer adds, “It was very isolat- 
ing, because the white teachers and stu- 
dents really didn’t accept me. It took them 
two years to get used to me. In the black 
area it was also an experience. They didn’t 
see me as being one of them.” 
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So it was that Cecil Hayes decided to 
send away for art school catalogues. “I saw 
interior designing, and I kept coming back 
to that,” she says. 

Without a mentor, she was going to 
have to make it on her own. “But,” she 
points out, “I truly believe that it was my 
mother and my aunt who made me under- 





Lert: The living room of Hayes’s own Florida home features African 
rhythm pounders and an armchair of her design (AD, September 2004). 
Asove: “I approached the job almost as an artist would approach a 
collage,” she said of designing actor Samuel L. Jackson’s Los Angeles 
home (AD, April 2000). BELow: Varied textures and pieces, including 
a wood Pygmy bed and a headboard crafted from an Indonesian screen, 
adorn the master bedroom of a Florida house (AD, December 2005). 


stand that good taste has something to do 





with a wonderful lifestyle. No matter what 


they had, they tried to make sure that they 
kept it nice and made sure that it matched 
and it looked good.” 

Hayes enrolled at the Art Institute of 
Fort Lauderdale. “That's when I made my 
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catalog or visit www.oldworldstoneworks.com 
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continued from page 134 

decision to change my career.” Though 
she knew nothing about interior design, 
she took to it immediately. “I realized it 
was an art form—it wasn’t just decorating 
with colors and furniture. This was truly, 
truly art, and I got to use it like a huge 
puzzle, moving pieces around and creating 
living art for people to be in.” 

Her studies went well there, but find- 
ing a job in her profession was something 
else. “I actually sent out resumés with all 
these wonderful things about myself, but 





“No matter what they had, 
they made sure that it 
matched and looked good.” 





it was difficult because I was still down in 
South Florida, where I was one of the first 
African Americans in this field.” 

Nevertheless, she was offered two jobs. 
One paid well, a job that “some people 
in my class would have just died to get.” 
But, she explains, it wasn’t right for a first 
job. “It was very large and very compart 
mentalized. I saw myself getting stuck and 
knowing one thing but not all things.” 

Instead, she took a job with a firm that 
operated out of “a big open room, where 
you could see what everyone was doing— 
the person selecting the colors, the secre- 
tary, the bookkeeper, the draftsman, the 
renderer.” The salary was only a quarter 
of that offered by the first job. 

After several years the firm disbanded, 
and Hayes was forced to take a job as 
unpromising financially as it was profes- 
sionally. After a year she decided that with 
things moving so slowly, she might as well 
“do badly on my own. I said, ‘Tl open my 
own company. How much worse can I do?” 
And that’s what I did.” 

For working capital, Hayes borrowed 
$6,000 from the Small Business Adminis- 
tration. “I called it the kiss-of-death mon- 
ey. It was just enough for me to fail!” 

So there she was, a young black woman 
in 1970s Florida who knew nobody, with 
her SBA grubstake, setting out to practice 
a profession famous for its dependence on 
contacts, networks, patronage and ree 
ommendations. Cecil Hayes had none of 
these, but she did have a stroke of genius. 


: am 
continued on page 138 
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enworthy Sofa is available to the trade through Baker Knapp & Tubbs and fine furniture retailers. www.hancockandmoore.com 82 
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continued from page 136 

“I opened up a storefront,” she says. “I 
needed to work out of a very visible place 
where people could walk by and see me.” 

But how did she get clients in this white, 
middle-class area, bereft of the billionaires 
who are the prop and stay of big-time in- 
terior design? Hayes recalls that she would 
come in to work in the window of her store 
at nine in the morning and not leave until 
11 or 12 at night, when the movie theater in 
the complex let out its last patrons. “I had 
renderings in the windows showing what I 
did, the concept and how I did it,” she says, 
so that people “would come in and ask 
for something specific, maybe something 
very simple such as reupholstering sofas 
and selecting the fabric. Starting off with 
absolutely nothing, I managed to pay the 
rent and pay the overhead.” 

Among the people who walked through 
her door were a young doctor and his 
wife, who were building a 4+,500-square- 
foot home. “They saw me, came in and 
believed that I was capable and thrust an 
entire project on me, saying, ‘From the 
ground up, work with the architect and 
select everything from the hinges of the 
door on.’ So I redesigned and re-spaced 





“Tt wasn’t just decorating 
with colors and furniture. 
This was truly, truly 
art, and I created living art 
for people to be in.” 


the plan. I had a wonderful time doing it, 
and the house was published in the Miami 
Herald, two full pages in 1976.” 

It’s been upward ever since. Today, 
Hayes has her own line of furniture and 
has designed homes for Samuel L. Jackson 
(see Architectural Digest, April 2000) and 
Wesley Snipes (see Architectural Digest, 
April 1997). Her book, 9 Steps to Beautiful 
Living: Dream, Design and Decorate Your 
Home with Style, turthers her ongoing in= 
terest in bringing good design to middle- 
class homes. “We can do so much because 
people are hungry to know how to make 
their homes gorgeous.” 

\s for the future, Hayes declares, “D) 
only have a few more years to do it, so ’m 
getting really busy here!” 0 
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EAST HAMPTON Cottages by the Sea 





hree Colonial New York 

houses, each restored, occu- 
py a unique—subdivided—3 .3- 
acre lot. The earliest of them 
(above and above left) is a circa 
1700 Cape Cod that was modi- 
fied into a saltbox, with further, 
nicely integrated expansion off a 





gable end. It has four bedrooms 
and, with a pool, uses 1.7 acres 
of the whole. A wide lawn sepa- 
rates the house from the others, 
which together add six bed- 
rooms and another pool to the 
arrangement. $29 million. 

Call 631-903-6115. 


KEY WEST 
A Floridian Escape 


AG Se 3.5-bath, 
Caribbean colonial-style 
house in Casa Marina, near 
the beach, is noteworthy for its 
accurately rendered details 
and, with its open-to-the-pool 
L shape, exceptional indoor- 
outdoor entertaining possibili- 
ties (4D, October 2001). The 
architecture, by Thomas E. 
Pope, includes a three-story 
tower, which offers brilliant 
ocean vistas. $5.995 million. 
Call 305-294-1493. 

continued on page 142 
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MANHATTAN any of the city’s grandest —_ detailing and squashing their for apartment use, the integrity 

ya RP CD 19th-century single-fam- generous proportions. An 1869 _ of its original design—elaborate 

York's Murray Hill ily row houses have been sliced _ house, once the home of New plasterwork, inlaid floors and 
into multiple-unit micro-apart- York mayor William Russell mahogany French doors mark its 





ments, robbing them in the pro- Grace, fared better. While it too | rooms—was saved. $8.5 million. 
cess of their typically sublime was converted (and expanded) Call 212-906-9259. 


LOS ANGELES 


Canal-Front Contemporary 





|e Angeles’s pridetully ec- a 3,600-square-foot three-story 
centric Venice has emerged that maximizes every inch of 
in recent years as the United its canal-front lot. The steel- 
States’ hotbed of progressive framed four-bedroom, 2.5-bath 
residential architecture. Ar- house has 20-foot ceilings and 
chitect Glen Irani was there concrete floors. $3.995 million. 
early on, completing in 1996 Call 800-684-8862. 


continued on page 144 
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AM DEGA 


HANDMADE IN ENGLAND SINCE 1874 


AA ACHIN 











Orangeries & Poolhouses 
Please call 1-800-887-5648 
www.amdega-machin.com 


All other countries 
+44 1325 468522 
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f the 6,600-square-foot, 
four-bedroom beachfront 
getaway’s classical-meets-con- 
temporary aesthetic fails to 
seduce, chances are its 30-foot- 
high great room (above), whose 
windows make the waves and 
horizon required reading, will. 





| Brentwood'’s 
High Art 


landscape, Owl’s Hill, a 


by architect Robert Street, is an 
uncommon sight for its rural 
setting. On 21 acres, the 6,604- 


ith its flat roof and pi- 
loti-supported, exposed 


steel frame hovering over the 





Located at Red Bay, the house 
is wired with the latest in security 
technology in order to provide 
its owner, even from afar, the 
assurance that all is well during 
those times when he’s not there 
relaxing poolside. $7.5 million. 
Call 345-943-0943. 





square-foot home, built in 1958, 


has a marble-floored entrance 
hall at ground level, which gives 
house way to a spiral stair leading to the 
window-walled main floor and 
its four bedrooms. $5.7 million. 


Call 615-604-2323. 


continued on page 148 
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Integrating = 
The Secret Behind It 


P etic — 


The stylish answer to freshness: inte- 
grated and out of sight. In high-end 
kitchens, integrated appliances are the 
most stylish option available — they’re 
totally out of sight. 
Enjoy new-found liberty in your kitchen 
design and maximize your very own 
personalized look. The HC 1050 inte- 
= 4 grated Refrigerator-Freezer Combina- 
+ tion from Liebherr allows you to show, 
a off the materials, colors and design of | 
your custom kitchen to full advantage. 7 
All that is exposed to view is your style— | 
while behind the scenes, cutting edge re- [7] 
frigeration technology ensures your food "¥¥& 
is kept fresh and vitamin rich. 











a 


. 
‘lide 
; 


= 
(04 125 





4 = ? ’ ‘ > ~ 
i . . 2 
: 
7 ae 4 r e 
3 i 
+n 9 
~ ts i lila aS 
“ : ae an . 
w.liebherr-appliances.com | i ee E- Bee 





A Delight in Freshness 





German Engineering 


Equals Top Quality 


The name Liebherr symbolizes innovation, skill and drive. Recognized as a 
specialist in refrigeration and freezer technology worldwide, Liebherr consistent- 
ly introduces new solutions for freshness. The combination of trendsetting mate- 
rials and classic lines offer a distinct design that gives the products their unique 





identity. It becomes a tangible expression of the superior quality expected in a 
Liebherr appliance. Consider the following well-designed features in Liebherr’s 
new fully integrated combination. 


Dual Refrigeration System 

The Dual Refrigeration System facilitates optimal conditions in both the Refrigerator and 
Freezer whereby separate silent compressors ensure accurate temperature and humidity control. 
Ice cold dry air circulates in the Freezer section, while the Refrigerator maintains cool moist air, 
thus sealing in vitamins and safeguarding food. This technology also preserves the flavor and 
texture of foods since there is no transfer of unwanted air, moisture or food aroma between the 
two compartments, giving advanced food protection. With Liebherr you can avoid wear and tear 
by utilizing the efficiency of a dedicated compressor that only runs when needed. Advantage- 
ously, with NoFrost combinations, ice does not form in the appliance and therefore defrosting 
is no longer necessary. 





Precise electronic controls 


The units are simple and easy to operate with 
precise electronics. The Super€ool function 
reduces the temperature of the refrigerator to 
+36 °F (+2 °C) for 6 hours. This is ideal if you 
want to chill fresh food quickly. The automatic 
SuperFrost function quickly reduces the 
temperature in your freezer to as low as -25 °F 
(-32 °C) so you can freeze fresh food quickly 
and carefully. Vitamins, flavor and appearance 
are optimally preserved. The SuperFrost 
function automatically switches back to normal 


operation when the food is completely frozen. 


www.liebherr-appliances.com a " = a = 


A Delight in Freshne 


Design Flexibility 

Liebherr’s integrated appliance is the stylish 
answer to freshness because it fits harmo- 
niously into any kitchen design. Larger units 
are created by combining two individual units 
concealed behind a cabinet. The appliance 
door attaches to the cupboard door on a slid- 
ing rail system and opens seamlessly with the 
cabinet. The option of installing the units in 
different parts of the kitchen is another bene- 
fit, as well as the opportunity to order just one 
of the units. 
















kee 

Make 
Liebherr’s IceMaker provides you with th 
right supply of perfect ice cubes by auto 
ically keeping you topped-up. Thanks 
Liebherr’s Dual Refrigeration System there & 
no transfer of unwanted aroma between 
two compartments, thus preserving the flave 
of the ice cubes. Ice cubes are dispensed 
according to the Twist Tray principle 
ing ice cubes will not clump or stick together, 
Two drawers are available for producing an¢ 
storing all the ice cubes you will need. 


ULYSSE / NARDIN 


SINCE 1846 


LE LOCLE - SUISSE 





QuaDRATO DUAL TIME - 246-92/692 
SELF-WINDING MOVEMENT WITH A UNIQUE TIME ZONE QUICK 


SETTING. 18 CT ROSE GOLD CASE. WATER-RESISTANT TO 50 M. 





FOR A CATALOG, CALL 561-988-8600 OR EMAIL: USA12 @ULYSSE-NARDIN.CO 





“THE STRETCH-MARK CREAM 


TURNED ANTI-WRINKLE 
PHENOMENON!”” 


na remarkable turn of events, 
arguably one of the strangest 
in the history of cosmetics, 
women across the country are 
putting a stretch-mark cream 
called StriVectin-SD® on their face to 
diminish the appearance of fine lines, 
wrinkles, and crows’ feet. And, if 
consumer sales are any indication of a 
product's effectiveness, StriVectin-SD 
is nothing short of a miracle. Women 
(as well as a growing number of 
“Boomer” men) are buying so much 
StriVectin-SD that finding a tube at 
your local cosmetic counter has 
become just about impossible, Has 
everyone gone mad? Well. .. not really. 
SCIENTIFIC 
BREAKTHROUGH 
OR DUMB LUCK? 


Although StriVectin-SD's functional 
components were already backed 
by clinical trials documenting their 
ability to visibly reduce the appearance 
of existing stretch marks (prominent 
because of their depth, length, 
discoloration, and texture)... the 
success of StriVectin-SD as an anti- 
wrinkle cream was “dumb luck,” says 
Gina Gay, spokesperson for Klein- 
Becker, maker of StriVectin-SD, 

“When we first handed out 
samples of the StriVectin™ formula 
to employees and customers as part 
of our market research, the sample 
tubes were simply marked ‘topical 
cream’ with the lot number 
underneath,” Ms. Gay explains. “As 
the samples were passed to friends 
and family, the message became a 
little muddled and some people 
used this ‘topical cream’ as a facial 
moisturizer. As we began to receive 
feedback from users, like ‘I look 10 
years younger’ and ‘I can't even 
notice my crows’ feet; we knew we 
had something more — than 
America’s most effective stretch- 
mark cream, The point was driven 
home as store owners began 
reporting that almost as many 
people were purchasing SeriVectin 


as an anti-wrinkle cream as were 
buying it to reduce stretch marks.” 
Dr. Daniel B. Mowrey, PhD, Klein- 
Becker's Director of Scientific Affairs, 
says, “Clearly, people were seeing 
results, but we didn’t have a scientific 
explanation as to why this wrinkle 
reduction was occurring. However, 
based on the incredibly positive 
reports, I started using it myself — 
applying StriVectin to my face after 
shaving.” Dr. Mowrey adds, “On a 
ersonal note, my wife tells me I 
haven't looked this good in years.” 


DUMB LUCK 
STRIKES AGAIN! 


Then, on Tuesday, July 2, 2002, at 
a meeting of the 20th World 
Congress of Dermatology in Paris, 
France, a series of studies detailing 
the superior —_ wrinkle-reducing 
properties of a patented oligo- 
peptide (called Pal-KTTKS) versus 
retinol, vitamin C, and placebo, on 
“photo-aged skin” was presented.'” 
“As luck would have it,’ Dr. Mowrey 
states, “the anti-wrinkle oligo- 
peptide tested in the breakthrough 
clinical trials turned out to be a key 
ingredient in the StriVectin cream.” 

In the trials, subjects applied the 
patented peptide solution to the crows’ 
feet area on one side of the face, and a 
cream containing either retinol, vitamin 
C, or a placebo to the other side. 

Subjects in the Pal-KTTKS/ 
retinol study applied the cream once 
a day for 2 months and then twice a 
day for the next 2 months. Using 
special image analysis, the study's 
authors reported — “significant 


improvement” in the appearance of 


both overall skin tone and unsightly 
wrinkles for those women using the 
peptide solution. 

Better yet, at the 2-month halfway 
point, the peptide solution worked 
nearly 1,5 times faster than. retinol 
(in measured parameters), and 
without the inflammation retinol 
often causes in sensitive skin. As was 
expected, the results of the remaining 


All trademarks are the property of their respective Companies 





studies confirmed that the Pal- 
KTTKS solution's effectiveness at 
reducing the appearance of fine lines 
and wrinkles far exceeded both 
vitamin C and placebo. 

A smoother, younger complexion, 
with less irritation and faster results — 
all without expensive (and painful) 
peels, implants, or injections. 


BETTER THAN RETINOL 
AND VITAMIN C, BUT 
Is STRIVECTIN-SD® 
BETTER THAN 
BOTULINUM TOXIN? 


Dr. Nathalie Chevreau, PhD, RD, 
Director of Women’s Health at Salt 
Lake City based Basic Research," 
exclusive distributor for Klein-Becker, 
explains, “Leading dermatologists agree 
that Botulinum Toxin is the preferred 
treatment for glabellar lines, that tiny 
little space of moderate to severe lines 
between the eyebrows. But ever since it 
was discovered that StriVectin could 
reduce the appearance of fine lines, 
wrinkles, and crows’ feet... 
fine lines, wrinkles, and crows’ feet that 
can add 10-1S years to your appearance 
and which costly medical treatments 
often leave behind... skin-care 
professionals have been recommending, 


-and using, SeriVectin.” In fact, 


believe non-invasive 
better, because, Dr. 
Chevreau continues, “Topical creams 
and gels offer gradual, continual results, 


researchers 
alternatives are 


while the effects of injections, facial 
peels, and dermabrasions are rougher on 
the skin and wear off.” 

In other words, StriVectin-SD helps 
give you a youthful, healthy, glowing 
complexion faster than retinol, far 
superior to vitamin C, and without 
irritation, needles, or surgery. Even 
better, many dermatologists and plastic 
surgeons recommend SeriVectin in 
conjunction with cosmetic procedures, 
including Botulinum Toxin, 

So, if you see someone applying an 
anti-stretch mark cream to their face, don't 
think they've gone off the deep end... 


they may be smarter than you think, 


* Botox® is a registered trademark of Allergan, Ine,, and neither Klein-Becker nor SeriVeetin are affiliated in any way with Allergan or BOTOX® products. The only indication 


approved by the FDA for Botox Cosmetic use is as follows 


“BOTOX® COSMETIC is indicated for the temporary improvement in the appearance of moderate to severe 


glabellar lines associated with corrugator and/or procerus muscle activity in adult patients S 6S years of age” 


Study References: 


' POMS "Relevance of antiwrinkle treatment of a peptide: 4 months clinical double blind study vs excipient.” 20ch World Congress of Dermatology (60 subjects, 4 mos) 


* POI79 “Pentapeptide offers improvement in human photoaged facial skin.” 20th World Congress of Dermatology (204 subjects, 14 weeks) 
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HAVING A 
HARD TIME FI 
STRIVECTIN 


If you've been sez 
StriVectin-SD, you already s 
become almost i 
Don't bother with Neimar 
they don’t have it... Your” 
are sx MACYS “<8 P 
shops, PARISTAN, & 
Oigamingdakes, or el 
(they always try to keep it i 
or, believe it or not, the 
section of your local GNC ot 
supplement retailer. To be 
sure, you can order 
directly from Klein-Becker. 2 
1-800-785-603. 
or order online’ 
www.Stri Vectin.co 
Since StriVectin-SD was desi 
stretch-mark cream, it cor 
large, 6-ounce tube. A 
StriVectin-SD is not chea 
when used as a wrinkle ¢ 
tube will last 
months. By the way, Seri 


backed by Ke ch 


arantee, If Seri 
make your skin look 
er, and more vibrant, s 
unused portion within 
full refund... no questi 


Call 1-800-785-60 
or onder onlime at 
www StriVectin.com. 
©2007 All Rights Reserved 
BRIOSSS 


PROMOTION 


The 33rd annual Wright Plus’ housewalk in Oak Park, IL, features rare interior 
tours of residences created by legendary architect Frank Lloyd Wright and his 
contemporaries. Ultimate Plus™ offers a weekend full of special events topped off 
by an exclusive dinner prepared by a renowned chef in a private Wright home. 


TICKETS ON SALE NOW AT WRIGHTPLUS.ORG 


FOR INFORMATION, VISIT WRIGHTPLUS.ORG OR CALL (877) 848-3559. 
PROCEEDS BENEFIT THE FRANK LLOYD WRIGHT PRESERVATION TRUST. SPACE IS LIMITED. 


a Frank Lloyd 
ee SER asd as Wright 





DATEBOOK 


Places to go, designs to see, 
from Architectural Digest advertisers 


Quite Wright 


Architectural Digest lends its 10th 
year of support to 

this May. Presented by the Frank 
Lloyd Wright Preservation Trust, this 
annual housewalk in Oak Park, Illinois, 
opens the doors of private residences 
and landmark buildings designed by 
the groundbreaking architect and 

his contemporaries. 


For the Wright enthusiast, the 

features 
six spectacular events in four days. 
This all-weekend package includes 
an exclusive dinner by an acclaimed 
Chicago chef in a Wright home, an 
architectural excursion to Wisconsin, 
the Wright Plus housewalk, and a 
behind-the-scenes tour of Wright's 
Robie House with a private viewing 
of its original furnishings. 


PHOTO: JAMES CAULFIELD 


For tickets and information, 
call (877) 848-3559 or visit 











www.wrightplus.org Wright's Arthur B. Heurtley House, 1902 
WRIGHT PLUS 2007 ULTIMATE PLUS WEEKEND 2007 
May 19, 2007 May 17-20, 2007 
Tickets: $85 ($70 member price) Tickets $1,600 ($1,500 member price) 


Bedding Bliss 


The warm, welcoming hues and soft 
cotton textures of Woodstock Garden bed 
linens lend a romantic cottage look that 
offers an irresistible invitation to relax 
and slow down. Find the new collection 
at Dillard’s and at www.dillards.com, or 
call (800) 345-5273. 

Dillard's 


The Style of Your Life. 





BEYOND THE PAGES... 


Log on to 

Architectural Digest’ s new 
marketing website with features 
on design, architecture and 
exciting programs involving the 
magazine and its advertisers. 
Readers can watch video pod- 
casts, discover new products, 
enter sweepstakes—plus view a 
new advertiser source list com- 
plete with photos and web links. 
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CHICAGO 
Downtown with Distinction 


hen H. H. Richardson’ 

Romanesque Revival 
style was at the height of fash- 
ion, in the late 19th century, 
part of its appeal rested in its 
inherent sense of permanence 
and affluence. An 8,000-square- 
foot example, an unattributed 
design from 1887, suggests that 
the style hasn’t lost that aesthet- 
ic punch. Recently renovated, 
the house has six bedrooms and 
six baths. $6.495 million. 
Call 312-944-8900. O 


\ 








J. SEWARD JOHNSON 


= SCULPTURE 


FOUNDATION 


THE SCULPTURE FOUNDATION 


2525 MICHIGAN AVE A6 SANTA MONICA CA 90404 
TEL 310.264.2400 FAX 310.264.2403 


www.SewardJohnson.com 
info@TSFmail.com 


Quiet Please, Par What?, Got to Watch Your Step 
and Courtside Strategies 
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Bronze, Lifesize 


Catalog Available 





CANDICE BERGEN AND MARSHALL ROSE FIND COMMON 
GROUND IN HIS SHINGLED COUNTRY HOUSE 


Architecture by Cooper, Robertson & Partners/Interior Design by Elissa Cullman of Cullman & Kravis 
Text by Gerald Clarke/Photography by Scott Frances 


se 


— 


Candice Bergen and her husband, Marshall Rose, 
took on the delicate project of renovating an 
Kast Hampton summer cottage that he built with 
his late wife, Jill. The couple preserved the 
house’s essential character while softening the 
overall mood. ABove: A lushly planted walkway 
runs beside the house. Opposrre: A carved pine 
mantel, from Francis J. Purcell, lends a casual 
feel to the living room. Sentimento console. Mar- 


vin Alexander candlesticks, Elizabeth Eakins rug. 


150 | www. ArchitecturalDigest.com 


t was a beautiful house. On that ev- 
erybody agreed. “It’s my tribute to 
the history of architecture on east- 
ern Long Island,” says its architect, 


Jaquelin T. Robertson, of Cooper, Rob- 


ertson & Partners, and the house with 
the gambrel roof in East Hampton won 
several awards. So it came as something 
of a shock when in 2004, nearly 20 years 
after it was built, the ow ners—Mar- 
shall Rose and Candice Bergen—asked 
him to make some substantial changes. 
“It’s as if you’re asking me to operate on 





one of my own children,” he protested.} 
Yet what could he say but yes? A one= 
time dean of the University of Virginia$ 
School of Architecture, Robertson had 
told his students that if it’s well designed, 
a house should be able to keep its integ- 
rity through any number of alterations. 
Rose, a New York real estate developer rand 
philanthropist, had built the house with his 
wite, Jill. But Jill died in 1996, and in 2000 
Rose began a new life with Bergen, whose 
own husband, the brilliant French movie 
director Louis Malle, had died in 19935. 





Designer Elissa Cullman and architect Jaquelin 
T. Robertson, who designed the cottage 20 ye 
earlier, were called on to rethink the interiors. 
THEsE Paces: The dining room was opened up 
to the den, at rear, and the living room. Dilling- 
ham & Company carved dog under writing tabl 
from Notus. Lee Calicchio chandelier. Marvin 


Alexander brass lamps. Bergamo drapery fabric. 
Blue chair check, Lee Jofa. Elizabeth Eakins rug. 
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“T find it difficult to live in 
houses that have no sense of humor,” 
says Candice Bergen. 


Four years into their marriage the 
couple decided they wanted a country 
house—they also have an apartment on 
Fifth Avenue and a home in Los Angeles 
(see Architectural Digest, October 1999)— 
that reflected their life together. “We 
wanted the house to be our house,” says 
Bergen, who, after winning five Emmys 
as T'V’s Murphy Brown, has now taken 
on the role of the high-powered Shirley 
Schmidt in ABC’s Boston Legal. 

“A smart attorney realizes who they 
can or cannot rattle,” is one of Shirley 
Schmidt’s axioms, and the woman who 
portrays her is equally circumspect. Ber- 
gen wanted to change the house Rose and 
his late wife had built, but she did not want 
to erase either its character or its happy 
memories. “It was a beautifully thought- 
out house,” she says, “and it was a delicate 
challenge to respect its history but rein- 
terpret it as ours.” 

‘To help them meet that challenge, the 
couple invited one of Jill Rose’s friends, 
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Manhattan designer Elissa Cullman, of 
Cullman & Kravis, and her project man- 
ager, Amanda Lowenthal, to spend a night 
in East Hampton in the summer of 2004. 
‘Talking until midnight, the four discoy- 
ered that they were in total agreement. 
Beautiful as it was, the house was too 
austere for the couple’s new, more casual 
lifestyle. “Marshall and I are from different 
tribes,” says Bergen. “I’m show folk. He’s 
from the business world. My style is more 
casual than his. But Ellie found a common 
language, a common vocabulary for us.” 
One of New York City’s major mov- 
ers—he was, among other things, the 
chairman of Lincoln Center’s redevelop- 
ment project—Rose himself is an expert 
at managing spaces. And it was he who 
came up with the notion of enlarging an 
opening to the living room and turning 
the downstairs into one long loft. Not only 
would that add a note of informality, but 
it would also make the rooms lighter. 
continued on page 237 


Anove: The long porch, which serves as the summer living and dining area, 
looks toward the old carriage house. The table is from Henry Hall Designs. 
Ricut: As part of the reorganization of the space, the architect carved 

out a sitting area in the upstairs landing. “I love little sitting areas,” Bergen 
says. Floral sofa and pillow fabric from Stark; blue pillow fabric from Clar- 
ence House. Schumacher plaid. 
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Lert: Plush upholstered furnishings, wool carpeting and sheer draperies 
bring warmth and comfort to the large master bedroom. Cynthia Knott’s 
2006 oil painting Heartsong hangs over the bed. Chandelier from Sentimen- 
to. Sconce from Bermingham & Co. Clarence House sofa fabric. Pillow 
ticking, Ralph Lauren Home. Asove: An inverted bay window on the east fa- 
cade marks the master bedroom. 
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Cullman “made the house come to life,” remarks Bergen. “She found won- 
derful things—folk art and a collection of mirrors, for example.” ABove: A 
Saw Tooth quilt sets a strong graphic tone for a guest room. “The beaded 
chandelier, seltzer-bottle lamp and Adirondack rocker provide a curvilinear 
counterpoint to the geometry,” explains the designer. Elizabeth Eakins flo- 
ral chair and pillow fabric. 
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Opposite: The couple’s dog Jerry enjoys the sit- 
ting area on the rear porch, which has views of 
the perennials garden, designed by Jane Lappin 
and Arlene Gould. Edmund Hollander created 
additional landscaping in classic East Hampton 
country style. Henry Hall low table. Sofa fabric 
from Kravet. Lee Jofa pillow fabric. THis IMAGE: 
A Dutch gambrel roof overhangs the porch. 









oe 7 ys 
‘ epgomet hic ® Lape t 
r Fass feis = 





“Marshall thought the house needed just a little tweak,” 
says the diplomatic Elissa Cullman. “Then he saw it needed a 
bigger tweak, then an even bigger tweak after that.” 
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Architecture by Robert Kahn, AIA 
Interior Design by Sills Huniford 
Text by Judith Thurman 
Photography by Scott Frances 












A Tribeca penthouse’s dramatic spaces and stylish, streamlined 
look evolved out of a couple’s collaboration with designers Stephen » 
Sills and James Huniford and architect Robert Kahn. Turse Paces: 
The living room. To illuminate the once dark loft, Kahn raised _. 
the roof two stories to accommodate tall clerestory windows. Nye 
lamandré ottoman fabric. Club chair fabric, Robert Allen. > 





Oprosrre: Kahn created a low passageway to set off the soar- Tus IMAGr: Multiple dining tables—made from reclaimed 
ing ceilings in the living and dining rooms. The warm palette _ antique chestnut—give flexibility to the dining room. “They 
UO oe eee nomen cota tas Ry myT | can be rearranged according to the way the space is being 
Huniford, was influenced by the patina of the original maple used,” Huniford explains. “You can have up to 24 people at 
Oe CUCM ee RR ocr enicae three tables or one long one.” 














“| knew it had to be whole hog or nothing,’ says the wife, 
“although my husband needed some persuading. ’ 


his is a creation story, so it opens 
with a man we shall call Adam 
alone in his bachelor paradise. 
Well, not quite paradise: In the 
beginning, there was no light. His Eden 
was a raw loft, jungly with pipes and wires, 
that had been unevenly cobbled together 
from two adjacent Tribeca warehouses. The 
neighborhood, in those days—some 30 
years ago—was still a frontier whose gritty 
charm and cheap square footage were just 
beginning to attract adventurous bohemi- 
ans. Adam had staked his pioneer’s claim 
to a “penthouse”—i.e., a pull-down ladder 
led to a corrugated potting shed in the 
shadow of a water tower. His living floor 
was divided into a warren of acutely angled 
rooms—pizza slices—with seven-foot ceil- 
ings. And then there was the windowless 
kitchen: a platform rising from its lagoon of 
darkness like an atoll of black Formica. 


Opposrre: Bead-board cabinetry adds “warmth and texture” 
to the kitchen, which is “clean and sleek,” observes Huniford. 
The bleached table, originally a glossy black, was formerly the 
wife’s writing desk. “We reused beautiful or loved things the 


couple already owned.” 


One day a delicate beauty whom we shall 
call Eve enters the story. No rib surgery 
was involved: A taxi left her at the unpre- 
possessing entrance to the building. (Little 
did she know that she would still be living 
at the same address some 15 years later.) 
The scene upstairs, she says now, might 
have been an outtake from the movie Big. 
Her future mate, a young media executive 
and model-builder (he constructed his first 
computer from a mail-order kit), showed 
her his impressive train collection. A maze 
of tracks crisscrossed the old maple floors. 
He deftly skirted them on roller blades. “If 
this guy has bunk beds,” Eve told herself, 
“T’m out of here.” 

Domestic happiness, fortunately for 
New Yorkers, isn’t entirely dependent on 
natural light. The romance endured, and 
in time the couple were blessed with a live- 
ly, train-loving son. When he had reached 


very beginning,” remarks Sills. 


the age of reason (he is now nine), his 
mother decided that a major renovation 
was overdue. Call it temptation if you’re 
a prude, but no serpent prompted her re- 
volt. It was partly the cat hair that collected 
in all those pointy corners, and the ’70s 
kitchen, and her yearning for a better view. 
“I knew it had to be whole hog or noth- 
ing,” she says, “although my husband, to 
be honest, needed some persuading.” 
The virtuosity of her design team went 
a long way toward reassuring a reluctant 
mate. The SoHo-based architect, Robert 
Kahn, is a Modernist with a stellar client 
list of artists, actors and directors, many 
of them the couple’s friends. Stephen 
Sills and James Huniford, the interior 
designers, have known the family socially 
and professionally for a decade. Among 
their gifts is a perfect pitch for color and 
proportion. “Our mandate was simplic- 


Asove: The mezzanine is devoted to the husband’s and son’s 
model trains, which circle the living room on a cantilevered 
track on the catwalk railing. “The industrial element of the 
train collection inspired the mood of the interiors from the 
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Among the designers’ 
gifts is a perfect 
pitch for color and 
proportion. 
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ity,” Sills explains. “Our clients weren't 
looking for an identity, because they have 
one. They wanted a relaxed environment 
of unpretentious luxury where warmth 
was the given.” 

Another given was the landmarked 
status of the building. Kahn spent nearly 
three years fine-tuning the blueprints 
and accommodating the stringent code 
requirements before construction began. 
The wife, he says, “is an articulate realist 
who never missed a site meeting. Some 


clients seem to forget they have children. 
She kept the project focused on the way 
her family actually lives. The challenge 
was to retain the scale and spirit of a 
loft—a certain grandeur—while incor- 
porating the amenities of an apartment 
with a private master wing, an intimate 
family room and a boy’s paradise, with a 
secret chamber and lots of floor space, 
for the son.” 

His solution was to demolish the green- 


house and raise the roof two stories to 








create a light-flooded central atrium with 
clerestory windows on three sides. A narrow 
mezzanine, like the bridge of a ship, opens 
to a grass-covered terrace with glorious 
views. The husband’s trains circle the atri- 
um on tracks cantilevered from the rail- 
ings. Like chapels off an apse, the major 
public rooms are visible from the living area, 
which is grounded by a massive hearth. 
“We lowered the ceilings in the entrance 
gallery,” Kahn continues, “to enhance the 
drama of emerging into the light.” 


While construction was under way, 
the family moved to their boat, moored 
on the Hudson. Sills and Huniford had 
refurbished its interiors, a project that in- 
formed their approach to the loft. “Noth- 
ing on a vessel should be gratuitous,” Sills 
observes. “The décor promotes a sense of 
discipline and stability. In that sense, the 
efficient glamour of the residence has a 
yachtlike feel.” The wife asked for a sun- 
ny, monochrome palette—no pattern or 

continued on page 237 





Asove Lert: “The former bedroom was dec- 
orated in tones of burgundy,” Huniford says. 
“This one is much calmer—we used blues and 
grays and pumice.” Metaphores drapery fab- 
ric; shade fabric, Groundworks. Stark carpet. 
Asove: The powder room has a “tailored sensi- 
bility,” comments Sills. Waterworks fixtures. 


1 


www.ArchitecturalDigest.com | 167 


Architecture and Interior Design by Mird Rivera Architects 
Landscape Design by David Mahler/Text by Jeff Turrentine/Photography by Robert Reck 





A Natural Accord 


IN ‘TEXAS, A GUESTHOUSE REFLECTS ITS LAKESIDE SETTING 


Axove: A footbridge—inspired by the vegetation 
of its wetlands site—joins the 2,500-square-foot 
guesthouse of a residence on Lake Austin in Tex- 
as to the main property. ABovE RiGut: Both 

the bridge and the guesthouse were conceived by 
Juan Mir6 and his partner, Miguel Rivera, of 

the Austin-based firm Mir6 Rivera Architects. Op- 
posiTeE: On the north facade, strategically placed 
“small windows provide light for the stairwell, 
closets and baths,” says Mir6. 
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shering a visitor onto the 

80-foot pedestrian bridge he 

designed for a lakeside guest- 

house in Austin, Texas, archi- 
tect Juan Miro is stopped in his tracks. 
Several thin reeds have brazenly advanced 
from the marshy lagoon near the abut- 
ments and squeezed their way through 
tiny gaps in the bridge’s decking. 

“Oh, good!” says Miro, walking excit- 
edly in the direction of the invading reeds. 
“I was hoping that would happen.” 

The architect’s charitable attitude to- 
ward what many people consider to be 
an incorrigible menace reflects his larg- 
er belief that houses 
should harmonize with na- 


and this house in 
particular 
ture. Toward that end he has designed 


the bridge to look, from a distance, as if 


it were crafted from the very reeds below. 


One must step onto it in order to discover 
that the decking and guardrail are in fact 
composed of aesthetically rusted and ir 
regularly cut rebar—the same kind you 
might see in a salvage yard or an aban- 
doned construction site. 

A statue-still white egret upset by Mir6$ 
footfall spreads its great wings and sound- 
lessly flies off to find a less congested spot 
in the lagoon. The architect points out 
that the matted clumps of tall grass seen 
regularly around the property are where 
roving deer come to sleep after the sun has 
gone down. Every year cranes and swans 
make these wetlands a stop on their migra- 
tory tour. Clearly, nature and architecture 
have found a common chord here, just a 
few miles from downtown Austin. 

The three-story, three-bedroom guest- 
house sits on a peninsula nestled between 
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the lagoon and’ Lake Austin, actually an 
elongated reservoir of the Colorado River 
that snakes from the center of town to the 
Hill Country west of it. With his architec- 
tural partner, Miguel Rivera, Mir6—who 
began his education in his native Spain, 
then continued it at Yale and the New 
York firm Gwathmey Siegel—finished 
the project before he and Rivera turned 
their attention to the clients’ main house, 
which they are tackling next. 

Blessed with such lovely surroundings, 
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the clients understandably wanted as many 
windows as they could get. Mir6 and Rive- 
ra went them one better. “Essentially we’ve 


created a glass box, the top two floors of 


which are covered by a shutter system,” 
he says. “The system can be modified by 
whoever is occupying the guesthouse, ex- 
actly as they wish, They can open it up 


completely, open some shutters and leave 


others closed and, of course, close the 
whole thing up at night if they want to. 
What's important is that there’ always a 








sense of interactive play: There’s an end- 
less combination of settings to change the 
amount and quality of light coming into 
the room. Specific arrangements of open 
and closed shutters at different times of 
the day, and at different times of the year, 
W ill create entirely new effects.” 

Guests staying in the second-floor mas- 
ter suite enjoy the added benefit of a bal- 
cony that allows them to sip a cocktail or 
read a book in the company of treetops; 
guests in the two bedrooms above must be 





satisfied with the breathtaking views of the 
) lake, the wetlands and whatever fauna hap- 
pen to be visiting that day. At ground level, 
floor-to-ceiling windows in the dining and 
| living areas look out onto a curvilinear ter- 
race whose footprint mirrors the shape of 
the deep overhang that shades it. Richer 
and warmer materials were chosen for the 
low-profile furnishings, which accentuate 
the views, “maximizing the sense of open- 
ness and providing a strong connection 
with the outdoors,” notes Mir6. 


Though an approach via the bridge 
is certainly dramatic, an approach from 
the long driveway leading out to the road 
allows a visitor to experience one of the 
guesthouse’s most impressive features: the 
front facade, an enormous plane of treated 
steel panels broken by a collection of thin, 
horizontal windows that seem to have de- 
veloped randomly, like the holes in Swiss 
cheese. The whole thing comes wrapped 
in a copper ribbon and rests atop a base of 
gray stucco. Mir6 had suggested concrete 


“When youre building 
a house, you can 
find ways to hide the 
structure. But a 
bridge ts all structure.” 


Asove Lert: The living area and kitchen. “We 
wanted to make the house completely open to 
the extraordinary natural setting that surrounds 
it,” says Miré (top, right, with Rivera and the firm’s 
business principal, Rosa Rivera). ABOVE: The 
dining area. “Simple light fixtures illuminate the 
space but do not detract from the view,” Miro 
points out. The interior furnishings, which the 
firm worked on with Joy Kling, of Spazio Inte- 
riors, are similarly low-key. Ligne Roset glasses. 
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walls for the base, but the clients—whom 
the architect describes as traditionalists, 


1 ENTRANCE HALL 
albeit extremely open-minded ones— 


2 POWDER ROOM 


LH 


_ 3 STORAGE “weren’t quite ready to do concrete walls. 
: BS ena ro P| We painted the stucco, and it ended up 
DP erRRACE aot looking exactly like concrete anyway.” 


Back in his homeland, Miré worked with 
Santiago Calatrava, the Spanish architect 
/{ whose stunning bridges have earned him 
~ \ worldwide renown. Building even a modest 
__ bridge, such as the one on this property, is 
a humbling reminder that in architecture, 
beauty must ultimately be subservient to 
structure. “When you’re building a house, 
you can find ways to hide the structure,” 
says Miro. “But a bridge is a// structure. 
There’s no way to conceal it.” 

Perhaps not. But there is a way to build 
a bridge—or a house, for that matter—so 
that structure is expressed artfully and joy- 
ously, making its concealment a shame. 
Here is just such a bridge, and just such 
a house. 0) 
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Opposite: A private balcony off the second-floor master suite offers views of the lake. 
The architects covered the glass walls throughout the residence with custom shutters from 
Barcelona. “When guests stay at the house, they literally open the outer box of shutters 
as they wish,” says Miré. Top: The first-floor plan. Above: The master bedroom. 
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Axove: A copper-clad fireplace on the rear terrace provides an ideal focal point for outdoor 
entertaining. Dish, Ligne Roset. Opposrre: “The terrace was shaped to avoid encroaching 
on the setback of the lake and wetlands,” explains Miré. David Mahler, of Environmental 
Survey Consulting, designed the landscaping to have a very limited ecological impact. 


174 | www.ArchitecturalDigest.com 








oa 


SMALL 





Th 


ee ee » a4 


l i a 


Pe ee oe ee ee 





Former lifestyle photographer Chris Mead converted 
an old potato barn into English Country Antiques in 
Bridgehampton, New York. Traditional English country 
furniture and indoor and outdoor lighting complement 
unusual decorative accessories such as three English 
large-scale replicas of World War I-era biplanes 
($2,250—$3,250), once powered by small engines and 
probably built by aviation hobbyists in the 1940s or ’50s. 





English Country Antiques, 26 Snake Hollow Rd. 
Bridgehampton, NY 11932, 631-537-0606; www.ecantiques.com 


athy Alexander's Rousset 

Antiques & Textiles spe- 
cializes in 17th- and 18th-cen- 
tury tapestries and furnishings. 
A circa 1830 Zuber panoramic 
scene of a bucolic French coun- 
tryside (left) was made into a 
three-panel screen, $5,600. An 
18th-century Venetian secretary 
(far left) has colorful views in 
original paint, $7,000. 


Rousset Antiques & Textiles 
600 Conti St. 

New Orleans, LA 70130 
504-581-3636 


www. roussetantiques.com 
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In the style of Jules Leleu, two 1940s 
French brass sconces with lattice- 
back details and paper shades, $4,500 
for the pair, are available in Manhat- 
tan at Pascal Boyer Gallery (212-242- 
5594; www.pascalboyergallery.com). 
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A former model for 
Givenchy, Aumont found 
design inspiration 
in traveling the world. 














Psychic Star 


The controversial vaudeville psy- 
chic, Alexander, The Man Who 
Knows, is immortalized on a vin- 
tage linen-backed poster newly 
framed, $1,650, at Irwin Feld De- 
sign (917-699-6024; www.irwin 
felddesign.com). 


BG us 





From her atelier in California's Santa Ynez Val- 
ley, Paris-born Héléne Aumont designs a 
bespoke collection of furniture. The Jean-Pierre 
dining table (left, $15,000) is engineered sim- 
plicity, while the base of the rosewood Luna 


table (right, $18,800) suggests a Medici urn. 





Héléne Aumont Collection 
By appointment; 805-884-0440 
www.heleneaumont.com continued on page 202 
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§ Interior Architecture and Design 
by Peter Marino, FAIA 

Text by Joseph Giovannini 
Photography by Durston Saylor 


utside, the brick town house 

in the Upper East Side his- 

toric district of Manhattan is 

polite. Inside, angels may fear 
to tread. Within the pedigreed turn-of- 
the-last-century Georgian town house, the 
young owners and their children wanted 
the ambient spirit high. A master at mixing 
messages, Peter Marino created a fusion 
interior, combining old and new, serious 
and sassy. A hallucinogenic powder room 
with a psychedelic wallcovering is just the 
start of a five-story adventure studded with 
artistic surprises. The lacquered bronze 
pillow, Blood Solid, by Anish Kapoor warps 
space in its reflection at the foot of the 
staircase, and a rock-crystal chandelier 
outside the dining room, by French artist 
Robert Goossens, crosses the images of a 
crown with heart pendants. The artworks 
look at home in a setting that is itself an 
exercise in environmental art. 

But for all the unexpected gestures, the 
clients and Marino—an architect who 
trained as a painter—worked with, rather 
than against, the house. “We wanted to keep 
much of its original wonder,” says the wife. 
“What was once the playroom became the 
playroom again; same with the master 
bedroom. We didn’t touch the staircase, 
and we pumiced the original marble floor 
and brought it back. 

“Stull,” she continues, “we wanted young, 
something a little edgy—not with that 
older feel of upholstery and heavy cur- 
tains. Peter focused on how we live, on our 
taste, our collections and how the house 
would best showcase the art. Besides being 
a collector, he’s a parent, and he steered us 
to how the children would live.” 

“There’s a very important aspect to all 
my work, now more than ever, and it’s 
tying the interior design and architecture 
with the art,” says Marino. “We didn’t want 
to do an all-white space that looked like 
a generic downtown gallery transplanted 
uptown. We had to balance the contem- 
porary art with rich finishes.” 

For all the swagger of an architect who 
worked with Andy Warhol in Manhattan’s 
Studio 54 days, Marino is a master of the 
discreet background that integrates art 
into a larger, comfortable, organic whole. 
“Peter is very involved in surfaces, and he 


“Art is part of the environment,” says Marino, who helped the couple as- 
semble their collection. Opposrre: Cambodian sandstone heads are displayed 
near Damien Hirst’s Potassium Chloride. Love, 1966, is by Robert Indiana. 
Asove: On one wall of the entrance hall is a five-panel canvas by Jorge Par- 
do. Anish Kapoor’s Blood Solid is on the floor. Felix Gonzalez-Torres did the 
light sculpture. The gorilla console is by Frangois-Xavier Lalanne. 


Asove: Many of the furnishings, accessories and fabrics in the living room, 
as throughout, were designed by Marino’s firm, including the pair of ebo- 
nized and gilded-brass bookcases, the fringed sofas, the bronze pillow fabric 
and, at right, the pair of lampshades trimmed with antique sari fabric. On 
the circa 1970 Plexiglas low table is a circa 1900 hammered-bronze bowl from 
Japan. The painting, Witness, is by Richard Serra. 
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Converting a club into a residence is “adap- 
tive reuse,” says Marino (above). “It was 
fascinating to watch the switch.” Lerr: The 
dining room’s vertical-stripe wallcovering 
makes a lively backdrop for a light sculp- 
ture by Leo Villareal, over the mantel, and 

a work by Paola Pivi, at right. The lamps 
are by Josef Hoffmann. Tiffany’s silverware. 


loves special textures that he either finds or 
designs himself,” says the wife. “He brings 
in artists from all over the world.” 

“We’re strong at surfaces,” says the 
architect, admitting, “The interiors look 
dangerously like what I used to paint, a re- 
ally mixed salad, not just greens but beets 
tossed in with everything else.” Part of 
the expansive living room is covered in 
squares of parchment hand-painted an 
eggplant brown. “We painted each square 
in our studio,” he says. The walls of the 
staircase—inspired by the coat of Siamese 
cats—are finished in Venetian plaster 
abraded to reveal layers of taupe and dark 
brown. Large slabs of veined Statuario 
marble on the walls and floor of the master 
bath resemble giant Rorschach tests. 

The intriguing surfaces play down 
sweeping architectural changes. The spa- 
cious, open living room that effortlessly 
features a Sol LeWitt mural required 
major structural engineering and sev- 
eral months of construction. The floor 
of the big, warm-hearted kitchen had to 
be lowered to achieve its sense of gen- 
erosity and welcome. Marino organized 
the spaces so that one flows graciously 
into another. 

All along the way, Marino parses the 
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ABOVE: “I said, ‘Let’s go nuts here and make 
the whole room an artwork,’ ” Marino says 
of the powder room, which was painted by 
Eli Sudbrack. The cabinet is by Gio Ponti; 
the chandelier is by Verner Panton. RIGHT: 
Marino treated the paneling in the master 
bedroom with Venetian plaster. The canvas 
at right is by Mark Sheinkman; at left is a 
1981 oil by Marc Chagall. 


rooms with surprises: “I like to throw in 
a jalapeno pepper now and then,” he says. 
The imposing antique pedimented break- 
front in the dining room was bought at 
auction because “I thought it looked like 
it came with the house.” Marino himself 
designed handsome one-of-a-kind pieces, 
including dining room cabinets sheathed 
in python skin and a black-lacquered 
commode in the master bedroom, whose 
fluted columns and gilt-bronze frieze 
bring four centuries of decorative arts into 
the 21st century. 

The inch-by-inch perfectionism re- 
quired four years. “My husband and I] 
spent unending hours in Peter’s office, 
poring over every doorknob and hinge,” 
the wife says. “Everything was done with 
love and care and intensity and creativity. 
We cried and we laughed. We felt we got 
a master’s in architecture. Peter was an ex- 
traordinary mentor, and thanks to him, the 
house suits the way we live to a tee. 

“People said it'd be the end of the mar- 
riage. Instead, it really consolidated our 


relationship. When we disagreed, we just 


took a vote.” 1 
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“Peter is very Involved in Risisid). 
surfaces, and he loves special — 
textures that he either 
finds or designs himself.” 





REVISITS 


A NEW.LQOK-AT A 
HOUSE PUBLISHED IN 
ARCHITECTURAL DIGEST’S 
APRIL 1998 ISSUE 


Helen Mirren 
& ‘Taylor Hackford 


A LOOK BACK AT THE ACTRESS AND THE DIRECTOR 
IN THEIR NEW ORLEANS BUNGALOW 


Text by Elizabeth Lambert/Photography by Steven Brooke 


188 | www.ArchitecturalDigest.com 








wife in the French 


time in Baton Rouge, opene 
she said Mirren. 
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| Since this article appeared, we sold our beauti- 
ful Creole cottage on Barracks Street, but we 
continue to own commercial property in New 
Orleans. In spite of the destruction and hard 
times the city is still suffering due to Hurri- 

| cane Katrina, we will never abandon the most 
beautiful city in America. The history of the 
Crescent City contains numerous crises of simi- 
lar scale and drama to Katrina, but in every 
case New Orleans has survived, and we know 
that it will rebound from this most recent 
trauma and flourish again. New Orleans is a 
totally unique environment, and we encourage 
every American to make a long-term commit- 
ment to preserving this fabulous cultural asset. 

—Taylor Hackford and Helen Mirren 


998). RIGHT: fe'codple¥ foul 
they acquired after spending 
f a courtyard. “I find New Orleans 
end of Bourbon Street is—what 


can I say?—Bourbon Street, but most of it is wonderful houses.” 


he first time Taylor brought 

me to New Orleans,” says 

British actress Helen Mirren, 

“all I could say was, ‘I’m going 
to die here.’ Like Venice. And that same 
decadent, romantic, slow sweetness comes 
over me every time I return. It’s one of the 
few places that’s not precious to the nth 
degree; it doesn’t look as though its history 
has been cleaned up by Disney. It’s funky 
and untidy. It’s my contact with Europe 
in America.” 

Mirren and her husband, film director 
Taylor Hackford, share a house in Los An- 
geles, a flat in London and a farmhouse in 
the south of France, but their house in the 
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French Quarter is what she considers her 
base. “When I’m working in England, it’s 
New Orleans that I’m homesick for.” 
Hackford gives sensible reasons for 
having a house there: “It’s a stop between 
Los Angeles and New York, and it’s a good 
place to invest. Prices in the French Quar- 
ter are low for a 14-square-block area that 
you can’t find anywhere else.” But nobody 
goes to New Orleans just for sensible rea- 
sons, and he reveals the real one when he 
adds, “Not many places have as power- 
ful an impact as this—give it as much hype 
as you want, New Orleans doesn’t disap- 
point. I had a college roommate from New 
Orleans, and when I came back with him, 
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The house, “filled with bits and pieces of New Orleans,” said Hackford, “reflects what we love 
about the city.” He has premiered five of his movies there, including White Nights, which unit- 
ed him and Mirren, and An Officer and a Gentleman. Lert: Among the artworks in the living 
area is a 17th-century English portrait. ABove: A mid-19th-century mahogany daybed divides 
the dining and living areas. “Helen tends to go for more rococo stuff,” explained Hackford. 


this sultry, seamy, mesmerizing city really 
hit me. I’ve been coming back ever since. 
There’s still mainstream jazz, not just 
Dixieland arcade music. A great school of 
performing arts feeds the tradition, the fu- 
neral and marching bands are as good as 
ever, and the greatest players in the world 
are here for the jazz festival. Wynton Mar- 
salis didn’t spring forth by accident. He 
learned from the masters, he’s part of the 
rich tradition that’s still going strong.” 
Their house is in the lower Quarter, and 
even on its quiet streets, music is an every- 
day part of the neighborhood. One day re- 
cently Mirren followed a sound to a court- 
yard down the street. “It was a group of 
Japanese businessmen,” she says, “playing 
to their wives, who were standing around 
in Armani suits. The next minute I heard a 
young boy on his own, down a side street, 
playing the harmonica. There’s even a jazz 
group in the launderette on the corner. 
People all over the world dream of playing 
on these streets, and we get the benefit.” 
Hackford so loves New Orleans that he 
has premiered five of his films there, in- 
cluding An Officer and a Gentleman (1982), 
the film that put him into the big league, 
and White Nights (1985), the film that 


brought Hackford and Mirren together. 

He took her there with some trepida- 
tion. “Not everyone likes New Orleans,” 
he says. “Many just think it’s dirty.” When 
she loved it as much as he did, it was time 
to commit to the place, and they found a 
house in the style known locally as shotgun, 
meaning it’s so long and thin you could 
stand at the front and fire a shotgun straight 
through to the back. It was built at the turn 
of the century, and 50 years later somebody 
added a large bedroom and enclosed the 
courtyard. The house had three things in 
its favor: It was the right size, it had park- 
ing, and it was already renovated. “Build- 
ing permissions are complicated here,” 
Mirren explains. “The city is too special 
to be allowed to sink into the swamp, but 
we were delighted that somebody else had 
already gone through the hassle.” 

The house now has a sense of place, a 
light French feel and a southern stillness. Is 
that deliberate? Does Mirren give a house 
an accent the way she would give a charac- 
ter an accent? “Not really,” she says. “We 
didn’t have any conscious thoughts about 
that, but if you buy locally, this is what you 
get. There are a lot of good antiques, most 
of them from the late 19th century, when 
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the city was booming. A certain heavi- 
ness comes with that era. Taylor calls it 
my French whorehouse style. We usually 
buy from auctions, but we also bought a lot 
on a trip we took across the South. ‘Taylor 
had been in Baton Rouge working on Ev- 
erybody’s All-American [1988], so we hired a 
van, gave our puppy a big bed in the back 
and headed off. By the end of the trip we 
were peering through rungs, I had table 
legs on either side of my head, the puppy 
was in a little space at my feet—and Taylor 
had to return with a truck for the rest of 
the furniture. We bought everywhere we 
went but particularly in Vicksburg, Missis- 
sippi, where we came across a crumbling 
old plantation with a crumbling old man 
in it. He had sold off the land and was now 
selling off his grandparents’ furniture.” 

They bought a round table, a big Mallard 
four-poster and some chairs and thought 
that was it. Then he pulled out a red ruffled 
Mardi Gras dress. “I had to have that too,” 
she recalls. “New Orleans is the only place 
in America where it’s essential to have two 
or three long dresses. It’s an English thing, 
men in black tie, and I love dressing up. 
There’s some serious partying here. We 
used to think our friends were just glad 
to see us, just celebrating our return. Now 
we know life is like that all the time.” 








These two are a good partnership. 
Both are successful, and they can—and 
do—talk shop on equal terms. The film 
Some Mother’s Son (1996) has a credit that 
gives special thanks to Taylor Hackford. 
Why? “It was a tough decision for her to 
do that film,” Hackford says. “She’s very 
English—she loves her country. A film 
about the IRA? No. But I said, ‘Baby, this 
is a wonderful film.’ Both sides are playing 
chess with those boys’ lives; fighting be- 

continued on page 238 
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Lert: The couple discovered the circa 1800 Mallard bed, signed by C. Lee, in the master bed- 
room at a plantation sale in Vicksburg, Mississippi. “At that time, for a black craftsman to be 
allowed to sign his work was really something,” noted Mirren. “I would never have that bed in 
California. It belongs here.” Top: Green walls, said Hackford, “create a cool, dark refuge from 
the unbearably hot summers.” Anove: A Louis Philippe-style bed occupies the guest room. 
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Immersed in the 
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ON A HAWATIAN SHORE, ASIAN INFLUENCES GUIDE 
A DESIGN THAT'S SUITED TO IT'S SITE 


Wiis 








Architecture by 

Olson Sundberg Kundig Allen 
Interior Design by Anne Gunderson 
Landscape Architecture by 

David Y. Tamura, ASLA 

Text by Therese Bissell 

Photography by Erhard Pfeiffer 


efore the foundation is poured in 

any significant architectural en- 

deavor, a mating dance occurs. 

The architect and prospective 
client each tantalize and seduce—the lat- 
ter with an irresistible site or program, the 
design professional with a portfolio of past 
successes and the potential for exceeding 
them. As in all good unions, early mutual 
expressions of purpose create a matrix for 
communication that carries both parties 
well past the courtship phase. 

In anticipation of their contemporary 
retreat on the northwestern edge (known 
as the gold coast) of the island of Ha- 
waii, a California couple sent architect 
Jim Olson a voluminous package of de- 
sign motifs that had particular resonance 
with them. He found himself reviewing 
“seemingly hundreds” of images: archi- 
tectural iconography from Luis Barragan’s 
reflecting pools to Frank Lloyd Wright's 
seminally horizontal Robie House to the 
multipart Jim Thompson House in Bang- 
kok; and photos, as well, of their collec- 
tions of antiquities and modern art. “It 
was a stunning means of introduction,” 
Olson recalls. “And my response wasn’t 
just mildly favorable: that it was nice we 
had similar visual tastes. I really liked the 
same types of things they did.” He also 
liked the idea of experiencing, firsthand 
and for the first time, something of the 
predominant Asian theme in the raw col- 
lage he’d been presented. 

The couple had for decades traveled 
throughout Southeast Asia, becoming 
studious collectors of centuries-old cul- 
tural artifacts, including Burmese, Khmer 
and Thai pieces. Shortly after Olson, a 
principal of Seattle-based Olson Sund- 


Architect Jim Olson was chosen by a couple 
seeking a retreat for their seaside property on Ha- 
waii’s Kohala Coast. The nature-embracing con- 
temporary expression he created for them, 10,000 
square feet in all, draws from concepts rooted 

in traditional Asian design. Oppostre: In the en- 
trance hall, the Pacific is a constant focal point. 
The Christian Liaigre tribal bench is from Holly 
Hunt. Azove RIGHT AND RiGuT: At the front of 
the house, a raised reflecting pool sets the tone. 





YA 





—_ interiors, Sofa, open-back chairs and low fel (om 
Holly Hunt. Sofa and armchair fabric, Sahco 
esslein. Sofa pillow fabric, Great Plains, 
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Asove: The design of the master suite, which is situated in a separate wing, takes full advantage of the 
site’s natural assets. With deep roof overhangs—the soffits of which are richly surfaced in teak—pro- 
tecting the wide expanses of glass, spectacular vistas can be had from a shaded vantage point. BELOw: 
The plan illustrates how the functions are dispersed into multiple wings along the beachfront. Oppo- 
SITE: Sliding shutters in the master suite open the tub to the skies and the gardens. 











1 ENTRANCE HALL 
~s 2 KITCHEN 
3 LIVING/DINING AREA 
4 STUDY 
5 GUEST ROOMS 
6 MASTER SUITE 
7 GAME ROOM 
8 GARAGI 
9 POOL 
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berg Kundig Allen Architects, made the 
initial pro forma trip to Hawaii to sur- 
vey their rugged oceanfront property, 
he decided to go to Bali, to immerse him- 
self in the distinct ethnicity that would 
inspire the house’s design. As process, it 
was basic research. It was also a gesture 
that at once affirmed his commitment 
to the project and the nascent architect 
client relationship. 

Keeping with an Asian and Pacific is- 
lands model of traditional structure—and 
the vacation needs of a family (includ- 
ing two grown children) for individual 
zones—the house is made up of three 
“pods”: two private wings with a central, 





| 


open living area composed of various seat= 
ing arrangements and an elevated dining 
enclosure. “In plan,” Olson says, “it$ 
much like the Balinese temples that I saw: 
compounds, little clusters of buildings.” 
There is another shared characteristic. 
Responding to both the stark topography 
and the tropical climate of HawaiiS Ko- 
hala Coast, the residence sits on a lava- 
stone plinth that allows each wing the 


| 


benefit of cooling trade winds. 


soo 
continued on page 238 






The couple had for decades traveled throughout Southeast 
Asia, becoming studious collectors of centuries-old cultural artifacts. 
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Polynesia, at Lee Jofa (800-453-3563), 
is printed on cotton in Italy. It comes 
in white, cream and sand as well as blue 
(shown) and illustrates coconuts in 
every stage of development, from the 
tree to the blossom to the fruit. 
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Mondo Cane 


Franco Albini’s cane Margherita 
chair is one of the architect's sig- 
nature pieces. A few of the fa- 
mous lounge chairs, $3,200 each, 
are at Mondo Cane (212-219- 
9244; www.mondocane.com). 








Collared 


Hot Coo] Dog Cat (866-636- 
4228; www. hotcooldogcat.com) is 
designer Loretta Forer’s latest 
pet project. Fire hydrants made of 
Swarovski crystals embellish 

one from her Icon Crystal Dog 
Collar collection, starting at $72. 





Jeff R. Bridgman is known 
as a passionate collector 
of and dealer in American 
art and antiques. 


AD’s Editors Present Designers’ Sources 








And Away They @& Go! 
Made by Evans & Co. between 1890 and 1920, during Chicago’s 


gambling era, a racehorse game wheel, $14,000, from York 


County, Pennsylvania, antiques dealer Jeff R. Bridgman, has 
elaborate detail, including lithographs behind glass, trimmed in 


a decorative metal frame, on each of its 10 panels. 





Jeff R. Bridgman American Antiques 
By appointment; 717-502-1281 
www.jeffbridgman.com continued on page 218 
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“The space itself was inspirational,” designer Charles 
BUC ee ee Bale sear ce ee MG etl Pou 
tan couple. Silver leaf adds drama to the living room’s : 
Pretec icc Real Tam Co ameter oeCaom crim netics El 
in Italy, “never stop cascading,” he says, fromthe 
beveled-mirror rods he designed. Italian etchings an 
Murano glass lamp, left, Lorin Marsh. Stark carpet. 


Asove: A chaise longue and a 1960s bronze low table by Philip and Kelvin 

LaVerne anchor a corner of the living room. Opposrre: Working with Laci- 
na-Heitler Architects, Allem designed a monolithic Jerusalem stone fireplace, 
one of a pair. The aluminum-alloy piano is a rare circa 1960 edition. Midcentu- 


ry chairs from John Salibello are at each end of a mirrored low table. The floor 


lamps, by Jules Leleu, are from Bernd Goeckler. Slipper chairs, Donghia. 


Interior Design by Charles Allem, ASID 
Text by Nancy Collins 
Photography by Paul Warchol 
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hen I walked 

into the apart- 

ment for the 

first time, into 
this extraordinary living room, 
then onto a terrace so big you 
could comfortably have a sit- 
down dinner for 200, my jaw 
dropped,” says interior de- 
signer Charles Allem. “I really 
fell in love.” 

And why not? After all, a 
Manhattan penthouse boast- 
ing nearly 2,000 square feet 
of wraparound terrace, not to 
mention an equally impressive 


pedigree—a former owner, 
social arbiter Earl Blackwell, 
filled the 7,000-square-foot 
space with the créme of pow- 
er and celebrity (when Greta 
Garbo didn’t want to be alone, 
she showed up here)—doesn’t 
drop into a decorator’s life just 
any old day. 

So when this lavish apart- 
ment’s new owners, a recently 
married Wall Street financier 
and his wife, asked Allem to 
take a look, he jumped. “I said, 
‘Let me take 20 minutes to 
walk the property.’ And there 
was so much potential. The 
bones from the original pe- 
riod were still there; nothing 
had been changed. 

“By the time I finished, I was 
running wild with design,” he 
recalls. “I said, ‘I see the Tem- 
ple of Dendur, two monolithic 
stone fireplaces. And let’s open 
it up; tear out all the doors, but 
leave the frames of the French 
doors—all in bronze—to main- 
tain the space’s powerful feeling 
of security, of being protected 
from the outside world.’” 

Three years later Allem de- 
livered on his vision—despite 
the problems inherent in refur- 
bishing a landmark building: 
“New York gives you a golden 
egg with one hand,” he laughs, 
“then slaps you with the oth- 
er. But that’s what keeps you 
standing straight.” Especially 
when it came to this throw- 
back of a decorating challenge, 
“one of those extraordinary de- 
sign jobs done on something of 
the old scale.” 

Make that grand. Take the 
glorious ceiling in the living 
room—“all silver leaf, done 
by hand on a scaffolding. That 
performance took us three 
months,” Allem remarks. Or 
the room’ walls, “all Venetian 
plaster, waxed to create won- 
derful texture. It’s the leather- 
and-lace story—make things 
look fabulous, then give them 
an edge.” And then there are 
the exquisite, hand-printed, 
silk-velvet draperies in the 
living and dining rooms, cus- 
tom-made in Venice by tex- 
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Opposite: Walnut doors, fitted with bronze hardware, open to the dining room. Hanging over the 
expansive walnut table is an 18-foot-long bespoke fixture. Fabricated using 105 sandblasted-glass 
cylinders of varying heights, it gives off “incredible shades that reflect all over the room,” Allem 
remarks. Flatware from Tiffany’s. Apove: The bar. As in the rest of the apartment, the floors are 
wide-plank walnut. The walls are covered in leather from J. Robert Scott. Side chair from Donghia; 
barstools from Holly Hunt. Circa 1940 low table with beveled-mirror top and base, John Salibello. 
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Asove: Allem extended the subdued palette into the master bedroom, adding terra-cotta 
tones. A tufted-silk wall lends warmth. Over a velvet-covered settee is an early-19th-century 
French portrait; in front of it stands a circa 1940 table. J. Robert Scott fabric on bed bolster. 
Opposire: Inside the apartment, Allem says, “you feel so removed—then you burst onto this 
incredible terrace. I didn’t want to clutter it with furniture.” The landscaping on the 1,700- 
square-foot space was designed by Town and Gardens. Furniture, Kreiss. 


tile designer Mirella Spinella. 

In a nod to the couple’s 
sensibilities—he “Upper East 
Side,” she “more of a down- 
town girl”’—Allem strove for 
“glamorous but hip,” appar- 
ent in the apartment’s loft- 
like openness. Working with 
the architectural firm Lacina- 
Heitler, he created an open 
flow from the bar and dining 
room to the living room; a 
wide passageway leads to three 
en suite bedrooms. 

When it came to the floors, 
Allem opted for “all walnut, 
dark, dark wood in 12-inch 
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planks to accommodate the 
scale,” he says. “I love having 
one medium throughout, then 
using furniture to change the 
direction. Of course, walnut 
takes a lot of upkeep, but you 
don’t get anything fabulous 
without maintenance.” 
Finally, after meticulously 
reconfiguring the apartment, 
in “the sturdiest building I’ve 
ever seen,” it boiled down to 
“the home run of pulling a 
space this size together. The 
last two weeks were like being 
in a war zone.” Garnering a 
commitment from the own- 


ers that nary a “foot would be 
put in the door” until every- 
thing was completely ready, 
Allem personally took charge. 
“When I produce an interior, I 
do everything. The client walks 
in, and I have the refrigerator 
entirely stocked, an orchid in 
every vase, perfumed candles 
lit and the 18/2 Overture play- 
ing. So, at six on the appointed 
day, the place was flawless—ev- 
ery linen folded in every closet, 
every sheet ironed, a bottle of 
Champagne and a checker- 
board of caviar on the bar. 
“Finally, they appeared. I 





















opened the door, threw my 
arms around them and said: 
‘Welcome home.’ And then 
for 30 minutes, their coats still 
on, they just walked around the 
place, not speaking. All the 
husband could say was, ‘Oh my 
God.’ Finally he came up to me 
—tears in his eyes—and said: 
‘I never dreamed I'd be able to 
live in something like this.’ 

“And that is the ultimate 
satisfaction for anybody who 
is passionate about his work— 
the real reward a designer gets. 
After all, these projects are 
my children.” 0 
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AD TRAVELS 


A REVAMPED SUN BOAT BECOMES 
A DESTINATION ALL ITS OWN 


Interior Design by Shahira Fahmy 
Text by Michael Frank/Photography by Tim Beddow 


orus, Luxor, Kar- 

nak. Tutankha- 

men and Hatshep- 

sut. Abydos and 
Dendera. These names are 
saturated with association. 
First, of course, with the ac- 
tual temples, Pyramids and 
tombs of ancient Egypt they 
instantly summon. Then with 
the path by which these won- 
ders of the Nile first became 
known to the world outside 
of Egypt, principally the ad- 
venturesome ramblings—and 
writings, paintings and pho- 
tographs—of 19th-century 
British colonists and travelers. 
‘Then, inevitably, there are the 
movies: From Indiana Jones 
to Death on the Nile, Egypt 


has cast a spell over the world. 

Now how does a gifted 
young Egyptian designer ap- 
proach the choice commission 
of remaking an Abercrombie & 
Kent Sun Boat, whose appoint- 
ed purpose is to ferry travelers 
to visit these Nile treasures? If 
she is Shahira Fahmy, a native 
of Egypt but a citizen (thanks 
to her diplomat father) of the 
world, she does a bit of criti- 
cal evaluation first: “I was so 
tired of seeing boats that were 
slick and impersonal,” she says, 
“or else done in what I call bad 
pharaonic style, with nothing 
genuine of our culture or hand- 
icraft. | thought of myself as a 
tourist going to visit all those 
beautiful monuments. What 


“It’s British colonial with Bedouin influences,” designer Shahira Fahmy 
says of Sun Boat III, Abercrombie & Kent's 18-cabin yacht, which she reno- 
vated. Anove: The 6,400-square-foot, four-deck vessel transports guests 
down the Nile. RiGut: The Sahara Lounge “looks like the hunting tents of 
Egyptian royalty,” Fahmy says. Antique kilims are on the floor. 


212 | www.ArchitecturalDigest.com 


SWOYOHAEV ASALYNOO/IVWS!I GAWVHOW 








tiene 











pe ee ee 
1} ee Lt —f 


- 
— ) Ber rr = 





Py 
ol , ~ 
[ + 
y 
} , - * 
€ 
fy 
} 
} 
ra 
j 
j 
dd J 


——— 








7 


kind of place would I want to 
go back to at night?” 

Fahmy found the answer at 
two intersecting points of view: 
the colonial and the local. She 
was drawn to the idea of in- 
voking luxury travel of a by- 
gone time, but she also firmly 
believed in embracing the au- 
thentic and the handmade. “We 
have a rich artisanal tradition 
in Egypt that is undergoing a 
reawakening,” she says, “and I 
wanted that to be reflected in 
my design work.” 

Fahmy’s peripatetic child- 
hood, and her stylish, inven- 
tive mother, helped prepare 
her for the compact time frame 
she was given for the project: 
three months from start to 
finish. “Every time my fam- 
ily arrived at a new post, my 
mother would take a shabby 
house and remake it in a few 





— 


weeks. I learned speed from 
her, and resourcefulness, and 
the importance of cleverly 
combining high and low, the 
valuable and the simple.” 

A boat inevitably comes 
with certain restrictions, and 
it was in working with these 
that Fahmy had to draw most 
strongly on her own resource- 
fulness. Unlike many sailing 
vessels, boats on the Nile travel 
in exclusively placid waters, so 
the designer was able to use 
materials like glass, pottery 
and even crystal with abandon; 
but she did have to be very 
mindful of weight. On the 
deck, for instance, she took the 
pool, which looked to her like 
a “small and uninviting pot of 
water,” and expanded it with a 
shallow rim made of a light- 
weight concrete-based mate- 
rial, which was tinted to evoke 





Opposrre: Leather armchairs are mixed with antiques and Egyptian arti- 
facts in the Carter Lounge. “It’s a haven of comfort with a palette of 

sand, stone and earth,” says the designer. Turkish-style parchment lanterns 
illuminate the space. An Egyptian tray hangs at rear. Above: Torch lights 
with antique red-glass shades frame the river view in the dining room. The 
charcoal drawing depicts scenes of Egypt. BELow: Gauze draperies soften 
the light in a suite. Fahmy created the artwork on papyrus above the sofa. 


: 
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Lert: In the Royal Suite, twin canopy beds, draped in an Egyptian cotton 
decorated with small palm trees, “offer a cocoonlike feeling,” says the de- 
signer. ABOvE: “You can relax and watch the scenery go by here,” Fahmy 
says of the veranda. “The canvas awning can be opened up at night to show 
a sky full of stars.” BeLow: On the pool deck, eight pavilions with beds 
“provide a place for lounging as the boat sails between different temples,” 
she notes. Palms planted in the containers call to mind an oasis. 


& 
sand sloping toward the sea. She 
sculpted containers where local 
plants like papyrus and palms 
might be coaxed to grow. Then 
she surrounded the whole area 
with pebbles. “I think of it as 
a mobile oasis,” she explains, “a 
touch of the organic in a field 
of the man-made.” 

It is in the public areas of 
the boat that Fahmy’s central 
themes flourish. With its teak 
flooring, beamed pergola and 
canvas awning, brass lanterns 


and mahogany furniture hand- 
carved with Nubian designs, the 


veranda has a palpably colonial 
atmosphere—1t’s as though you 
were traveling through Egypt 
on a chic shaded raft. 

Inside, she imagined a series 
of surprisingly warm and do- 
mestic spaces. “Usually on Nile 
cruises you see lots of glass and 
glaring sunlight,” she says. “I 
wanted this to look more like 
a house than a boat.” Fahmy 
set her domestic tone from the 
very beginning, by designing an 
entrance that has wood doors, 
a marble-and-brass floor, and 

continued on page 239 
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Discoveries by Designers 





Imagination 
and Invention 
cL West Palm Beach, Florida, multiple moving parts (above), 
















two unusual items were was probably inspired by ne 
discovered at Dolce Antiques, — Leonardo da Vinci and now Big In Japan 
where fanciful finds and one- serves as a conversation-start- 


c ‘ : Designers and museum curators call on Jacques 
of-a-kind design objects are cu-_ ing chandelier, $22,500. From : = 


rated by owner Tony Sirianni.A Vietnam, a 60s bamboo bicycle, 
whimsical handwrought lighted — $950, by a company called Bam- elry, textiles, architectural artifacts and furniture. 
flying machine, circa 1960, with —_ booclette is a cruising classic. Items include a 1920s Japanese painted kiri-wood 


Carcanagues Gallery for collectible tribal jew- 





Dolce Antiques, 3700 Dixie Hwy., West Palm Beach, FL 33405 tansu, $5,000, and an 18th-century Galea 


561-832-4550; www.dolce.1stdibs.com wood Laotian standing Buddha, $12,500 (above). 





Jacques Carcanagues Gallery, 21 Greene St. 
. New York, NY 10013; 212-925-8110 
= www.jacquescarcanagues.com 









The bicycle sports 
woven strips of 
bamboo on the seat 
and the pedals. 
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Have a Seat 

At Dragonette (310-855-9091; 
www. dragonetteltd.com) in Los 
Angeles, a 1930s custom boudoir 
chair and ottoman by T. H. Robs- 
john-Gibbings, with coral velvet 
and a scrolling-X pearwood base, 
is on display, $12,500. 


Green Light 


Boston’s JMW Gallery (617-338- 
9097; www.jmwgallery.com) has a 
Teco vase, $14,500 (right), circa 
1907. A Hampshire Pottery lamp, 
$6,500 (below), is one of two surviv- 
ing examples made in Keane, New 
Hampshire, in about 1910. 
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Bred and Butter 


Restored to its original butter- 
cream lacquer finish, a 1940s James 
Mont fluted desk, with a brand- 
ed signature in one drawer, $5,200, 
is at Century Design Ltd. in St. 
Louis (314-588-8800; www.cen 
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Combe, a linen-and- 
cotton blend (left, put- 
ty; center, mid-blue). 
The plaid Eakins 
Cloth floorcovering 


(right) is Fife. 0 
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Georgian 
Renewal 


FOR A HOUSTON COUPLE, 
THE FUTURE LIES 
IN A RECLAIMED PAST 


Architecture by Ike Kligerman Barkley 
Interior Design by Michael J. Siller 
Text by Mildred F Schmertz 
Photography by Durston Saylor 


For the creation of their 6,500-square-foot, 
late-Georgian-style town house in Houston’s 
River Oaks, Roy and Mary Cullen hired the ar- 
chitectural firm Ike Kligerman Barkley and 
designer Michael J. Siller. Anove: The front ele- 
vation. Lert: The living room. Low table, Julia 
Gray. Drapery, sofa and chair fabrics, Scalaman- 
dré; underdrapery fabric, Clarence House. 


www. ArchitecturalDigest.com | 221 











- 


oy Cullen is a leading philan- 

thropist and patron of the arts 

in Houston. For 34 years he and 

his wife, Mary, a major art col- 
lector, lived in a large Georgian Revival 
house in River Oaks. By the time their six 
children had left home, the couple were 
thinking that they should find a smaller lot 
in the neighborhood and build a not-so- 
big house. It wasn’t just that their nest was 
empty; the family home, built in the 1930s, 
had not aged well and was troublesome to 
maintain. Worst of all, it was now too big 
and spread out. “About 12 years ago,” Mary 
Cullen explains, “Roy and I got a three- 
floor apartment in Chicago, and there we 
found that we liked living in an up-and- 
down space.” This made them want their 
next home to be spatially compact. 

The old house was loved by the fam- 
ily, in part for its beautiful architectural 
elements, including reclaimed windows, 
mantels, pediments and moldings. All of 
these pieces had been catalogued—pho- 
tographed and measured—by the Cullens, 
and upon putting the house on the market, 
the couple stipulated that they could re- 
move certain of them. As it turned out, the 
buyers wanted only the site; so before de- 
molition, the desired parts were removed 
and stored. After the Cullens selected the 
firm Ike Kligerman Barkley to design and 
build a house more suited to their needs, 
the storied salvage found new purpose. 

For partner in charge Joel Barkley, the 
commission was an ideal one: “The Cul- 
lens were ready for us, and the documen- 
tation they provided was very useful, but 


Lert: Next to the stair, with its bronze-and-walnut 
rail and Art Déco-style balustrade, is a large oil by 
Bohemian artist Toyen. Velvet from Travers covers 
the banquette’s frame; a Brunschwig & Fils fabric 
covers the cushions. ABove: The stair’s rise pro- 
vides an intimate view of a Jacques Gruber stained- 
glass window and a Georgian-style skylight. 
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Asove: The dining room has 12-foot ceilings and 
uses elements salvaged from their old house, 
such as the corner cabinet—one of two that flank 
the bay window. Valance fabric, dining chair fab- 
ric and wallcovering, Scalamandré. Brunschwig 
& Fils armchair fabric in bay. 


rs == 


= ag 


Roy and Mary Cullen (above) chose the town 

house as a way of downsizing. Riu: The bright 
kitchen has a Frigidaire range, a Waterworks fau- 
cet and a chair cushion fabric from Great Plains. 


224 | www.ArchitecturalDigest.com 


additional candidates for recycling were 
to come.” Because the beloved old house 
had a Georgian Revival rigor that disci- 
plined the eclectic mix of salvage, it was 
decided that the new town house should 
also be Georgian in style. Barkley chose 
as a source of inspiration the 1808, three- 
story Nathaniel Russell House, an iconic 
late-Georgian town house in Charleston, 
South Carolina. Like the Russell House, 
the Cullen house’s entrance is big in rela- 
tive scale and is centered on its facade at 
street level. At the Cullens’, however, the 
entrance portal is set in a limestone base. 
It too was recycled, as were the base’s pair 
of elliptical windows. 

The entrance hall opens to a large 
reception space furnished with Wiener 
Werkstitte pieces and German Expres- 
slonist paintings, but it is the stair that 
begins here—and the windows that light 
it—that first command one’s attention. 
Mary Cullen had a direct hand in its de- 
sign. “I had been in Berlin and drove past 
a glass door that opened upon a beautiful 
staircase,” she recalls. “I asked the driver 
to stop, then I got out and peered through 
the door and sketched the stair railing.” 
The architects developed the design from 
her sketches, and it was made in a Hous- 


ton foundry. “The stair itself is as compli- 





Beni TE Z 


am vm mi i 


ETT AT 


Hn 





> 





— eel tec dete 


hah nesme pp fT) Y lf 
= ff Pay 


Az ee) HT j HN Wh : 
mat Hy 


1 NW lyf q qT 
[aes ~* 





. 


Aa , A y 


Sh 

















i Peea 
f ie Ks, 
5 Af 
eg Pea 
| : mae 
b Seed 
ey 
ee yore 


Lag 


cee 


0 en 


! 
E 
O 
Y 
= 
nn 
vo 
00 
= 
oO 
i. 
= 
Y 
U 
oO 
= 
a, 
U 
i 
S 





evan 


‘ 





es 


226 | www.ArchitecturalDigest.com 





cated as a turbine blade,” Roy Cullen says 
admiringly, adding that the wavelike pat- 
tern of the balustrade’s openwork con- 
struction had to be tightened a bit to keep 
the smaller grandchildren from tumbling 
through. The window near the top of the 
stair, found by Mary Cullen in Philadel- 
phia, was designed by Jacques Gruber and 
exhibited at the Art Déco exposition of 
1925 in Paris. 

The couple also wanted to reappropri- 
ate some of the old house’s furniture, drap- 
eries and fabrics. Interior designer Michael 
J. Siller and Mary Cullen together decided 
what items would make it into the new set- 
ting and how they should be refurbished. 
“I brought so much from the old house 
because Roy and I didn’t want to make a 
lot of changes,” she explains. “Moving was 
a big enough change. Our children came 
to visit when it was just about finished, 
and they identified the mantels that had 
been in each of the old house’s bedrooms 
and recognized all the old windows, doors, 
furniture, the art—everything.” 0 


Lert: Siller painted the library bright yellow because, as he says, it “creates a perfect back- 
ground for the Cullens’ Latin American art, with its rich, dark colors.” Chair stripe and 
sofa floral, Travers. Blue sofa pillow fabric, Clarence House. Top: The master bedroom. Stro- 
heim & Romann drapery fabrics. Club chair and ottoman chenille, S. Harris. ABOveE: 

A guest room contains their Vietnamese art collection. Brunschwig & Fils wallcovering. 
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ents to live in a garden as opposed to a house,” Bill Bens- 
dence he designed for a couple in Thailand’s Chiang Mai } 
Oe OCMC ULM UR CRS Coes S LCR SO Ll 
e architectural vernacular of the region. To move from the 
ft, to the kitchen and dining pavilion, center, “you go into 
Nea CRN a Re Re coe 










A Thailand ‘Treasure 


HE FOOTHILLS OF THE 


HIMALAYAS, 
AN OASIS es Bate EAST ASIAN STYLE BLOSSOMS 
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’m just a low-key guy 
from working-class Bos- 
ton, living in a tropical 
paradise,” the client says, 
with understandable cheer. 
It’s a lucky scenario, one he 
attributes to—of all things!— 
a herd of elephants. When 
he first visited Thailand, he 
was drawn to the northern 
Architectural, Interior and Landscape Province of Chiang Mat, 1m ie 
the Himalayan foothills, where / : 
Design by Bensley Design Studios je 
elephant camps are a prime 


Text by Penelope Rowlands founeteecnont Xe ; 
Photography by Robert McLeod It was the beginning of 
a great romance—not with 
pachyderms particularly but 
with a culture, a climate, a peo- 
ple. Smitten, he soon returned, 
eventually entering into busi- 
ness locally and, in his words, 
marrying “a lovely Thai lady.” 
He also fell for the vernac- 
ular architecture. “I wanted a 
country house, Thai style,” he 4 
says; after buying 10 acres in 
Chiang Mai, he set out to build 
one. Finding the right person 
to create it was as easy as a vis- 
it to what was then the prov- 
ince’s sole five-star hotel, the 





Four Seasons Resort Chiang 
Mai, designed by Bill Bens- 
ley, a Bangkok-based Ameri- 
can landscape architect whose 
firm, Bensley Design Studios, 
specializes in architectural, 


Tor Anp Anove: The front gate. The skin of the door was fashioned out of small copper 
sheets; a Buddha’s hands serve as handles and are positioned symbolically “so you enter 
the house in peace,” explains Bensley. RiGut: The living pavilion is anchored by a teak 
low table made on-site from Bensley’s design. The space is accented by Indian, Thai, Bur- 
mese and African artifacts. Sliding glass doors offer easy access to a wraparound veranda, 
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landscape and interior design. 

Bensley came through with 
an inventive, multipart resi- 
dence consisting of seven main 
structures—including living, 
dining, master bedroom, studio 
and guest spaces—as well as 
three gazebos (or salas, as they 
are called in Thailand). “It’s 
part of almost every Southeast 
Asian tradition to do a series of 
pavilions of different function,” 
he says. “All the components 
of the house are separated yet 
joined by gardens and by na- 
ture.” Since this is Shangri-La 
country, those surroundings 
are sublime, with rich tropi- 
cal horticulture and the Mae 


ener Sree es 


Rim mountains in the distance. 

The residence’s steep- 
pitched roofs are traditionally 
Thai, and the choice of golden 
teak—“the only wood that’s 
naturally insect-repellent,” 
Bensley explains—is also in 
keeping with historical local 
custom. (Because of the teak’s 
endangered status, they used 
recycled wood.) 

When Bensley introduced 
the idea of pavilions without 
covered walkways between 
them, the couple asked the ob- 
vious question: “What happens 
when it rains?” His reply was 
simple: “You get wet!”—a fact 
that, in monsoon season, is in- 







Anove: In the dining and kitchen pavilion, a Burmese teak table, designed 
by Bensley, complements the custom glazed-acrylic-and-bronze light fix- 
ture by designer John Underwood. Jim Thompson chair silk. RiGut: “Cre- 
ating environments is just a natural extension of landscape architecture,” 
says Bensley, who trained in the field before adding architectural and inte- 
rior design to his expertise. A pathway constructed from old railway ties 
leads to a sitting pavilion nestled in the verdant foliage. 
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escapably true. But “getting out 
of the house and into the ele- 
ments is one of the more magi- 
cal aspects of the property,” the 
husband says. “It really makes 
you live in the garden.” 

‘The residence is nearly sur- 
rounded by water. “I told Bill 
that I wanted water, water, ev- 
erywhere,” he jokes. Bensley 
sited a swimming pool, clad in 
green sandstone, at the heart 
of the compound (where, in 
a more traditional Thai resi- 
dence, a courtyard would be 
found), as well as a small pond 
at its perimeter. At night, “the 
entire structure is mirrored in 
the pond,” the husband says. 

For the interior design, 
Bensley employed a palette of 


metallic shades, such as rust 
and oxidized brass that, in some 
areas, tends to verdigris. The 
effect is exceptionally warm, 
made even more so by artful 
lighting and the abundance of 
teak. It’s kinetic, too. The light 
that floods through the expan- 
sive windows seems to reflect 
every shift in the surrounding 
sky and water. 

With its generously scaled 
furniture (most of it custom- 
made, on-site, from Bensley’s 
designs) and plentiful artifacts, 
including carved Thai and 
Burmese figures and dolls, the 
living room encapsulates both 
the ease and the intrigue of the 
interior design. Pieces such as 

continued on page 239 


Anove: The master bedroom pavilion. On the padded walls and headboard 
Bensley used a silk from Jim Thompson whose color echoes that of a Bud- 
dhist monk’s robe, “another symbol of peace,” the designer notes. RiGut: 
“You're either completely in the open or completely within draperies, as 
in a cocoon,” Bensley says of the guest pavilion, which is exposed on three 
sides to the gardens. A partition wall separates the room from the bath. On 
an Indian chest are elephant figures from the clients’ collection. 
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Asove: The dining gazebo, center, flanked by the master bedroom pavilion, left, and the dining 
and kitchen pavilion. Bensley sited the pool “to engage with all of the buildings,” he says, call- 
ing it “the unifying link.” Ricut: The gardens, which he designed with Jirachai Rengthong, in- 
clude a “room” with stone mortars and pestles among betel nut palms and yellow bamboo. 


One of the joys of living in 
» northern Thailand is 

the abundance of craftspeople: 
“Here things are still done 
by hand,” the husband says. 
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At Margaritelli, we see wood as a unique and precious Listone Giordano. This innovative product has set a new G Tergur 






resource. For generations, Margaritelli has been dedicated to standard in wood flooring - and has become renowned 

achieving perfection in wood technology throughout the world for its high quality, style 

The combination of Italian artistry and craftsmanship with and performance. Traditional and exotic hardwoods 

Ongoing research and development has made Margaritelli provide inspiration for any room. Listone Giordano, Margaritelli USA 


a leader in wood products. Margaritelli's uncompromising the product that inspired a new generation of quality Toll Free (86¢ 


commitment to excellence inspired us to create wood flooring infousa@margarite 


www.listonegiorda 
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REPRESENTED THROUGHOUT THE WORLD 


NYC 212.838.1630, FAX 718.712.6783, 800.221.6783 
WWW.BRUETON.COM, EMAIL: INFO@BRUETON.COM 
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PINNACLE 


DESIGNED BY J. WADE BEAM 










RITZ 
DESIGNED BY STANLEY JAY FRIEDMAN 


WOLK 
DESIGNED BY MICHAEL WOLK 


CLASSIC COLUMN CREDENZA 
DESIGNED BY STANLEY JAY FRIEDMAN 


MADE IN AMERICA 











ARSTON, 
WYNGING) 


NEW YORK 


Marston & Langinger 
Ace ee) 
New York, NY 10012 
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Whether you live in a city rowhouse, waterfront 
estate or Hamptons cottage, we understand the 
art of creating beautiful, practical garden rooms 


you can enjoy all year round. 


Each one is built to the needs of the customer, 
without compromise, by our team of skilled 
English craftsmen. We can help with every 
aspect, from building permits and design 
through to selecting the right color scheme 


and lighting 


Our passion extends to every detail of garden room 
living. From practical shading and ventilation to 
made to order furniture, antique accessories and 
tableware, you'll notice an attention to detail that 


sets Marston & Langinger apart 


To experience the Marston & Langinger difference 
visit our SOHO Mercer Street store and design 


studio 





Ss a four-poster bed 


in your dreams? 


JULIA GRAY 
CISAGERI 
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CUSTOM FURNITURE LIGHTING TEXTILES ACCESSORIES 


NEW YORK CHICAGO WASHINGTON D.C. ATLANTA LOS ANGELES 
DANIA DALLAS HOUSTON CLEVELAND LAGUNA DENVER 


Decoration & Design Building 
979 Third Avenue, Suite 711, NY, NY 10022 
212 223 4454 = fax 212 223 4503 +=www.juliagrayltd.com 
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ZEN Associates, Inc. LANDSCAPE ARCHITECTURE, INTERIOR DESIGN 
Boston, MA - Washington D.C. - Boca Raton, FL AND CONSTRUCTION FOR RESIDENTIA 
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800.834.6654 - www.zenassociates.com AND COMMERCIAL PROPERTIES WORLDWIDE 


Charles P. Rogers & Company, Bed Makers Since 1855 Original headboards ‘ ain leather, Amencan cherry 
solid mahogany, hand horged iron, Egyptian cotton and European linens. See our complete collec onine @charlesprogers.com oF cal 1-866-836-6505 for @ catalog 
Showrooms open to public. New York: 55 West 17 Street (5-6 Aves) in Manhattan. New Jers 300 | E. Rutherford. — Web/phone orders welcome. — We ship anywhere 
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DAVID SUTHERLAND 


LOS ANGELES | DANIA 1 DALLAS | CHICAGO | HOUSTON 





\ Pe 
prior and exterior furniture, accessories and fabrics. Intriguing. Enduring. Plays well with others. 


e trade davidsutnhnerlandshowroom.com 
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CARLISLE WIDE PLANK FLOORS 
TRADITIONALLY HANDCRAFTED 


wideplankflooring.com 


Carlisle Heart Pine 


For nearly 40 years 

the Carlisle family has 
handcrafted traditional 
wide plank floors. 

Old Growth Heart and 
Eastern White Pines, 
premier hardwoods, 
antique, and hand 
distressed woods are 
carefully selected and 
milled to create unique 
floor designs to fit 

any lifestyle or home. 
eer one of our centers 
for your design. 
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(arlisle 


\ Wide Plank Floors 


Finely crafted. Trusted for generations. 


800-595-9663 














EXTERIOR SHUTTERS & SHUTTER HARDWARE 


So, you want to 
IMPROVE YOUR VIEW. 


Never underestimate the stopping power 


of custom handcrafted, solid cedar shutters 

with hand-forged period hardware from 

Timberlane®. Call for a free catalog today. | 
600.250.2221 EXT. 1479 TIMBERLANE.COM/1479 
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AMERICAN SOCIETY OF INTERIOR DESIGNERS 


Where Design 
Comes to Life” 


for interior designer 
Jamie Drake, ASIO 


Drake Design Associates 

















The World’s Best Tasting Flavored Vodka 


Best of Show — Platinum Award 
2007 World Beverage Competition 


PEARL POMEGRANATE 
| 





ie CLF 





The world’s very first pomegranate flavored vodka has black | pomegranate | coconut — 
now claimed the title of world’s best tasting flavored 
vodka, as judged by the World Beverage Competition, 
the largest beverage competition in the world.” For drink recipe ideas visit 
(mie Teter pearlvodka.com > 
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continued from page 154 

obertson drew up the plans, and the team 
f owners, architect and interior designer 
lso redid the kitchen, turned the laun- 
ry room into a coatroom and replaced 
e living room’s imposing floor-to-ceil- 
ing mantel with one much smaller. Since 
ergen and Rose wanted the house for a 
ear-round retreat—it had been built for 
ummer use only—they enclosed a porch 
o make a combination breakfast and sit- 
ting room. “All the interior details were 
changed, but we kept the bone structure,” 
says Robertson. 

“Ellie can talk Marshall into anything,” 
says Bergen. “If she told him to drive off a 
cliff, he would do it.” That is an assessment 
with which Rose disagrees only slightly. 
“TL wouldn’t drive off a cliff,” he says, “but 
[might walk.” Luckily for him, Cullman 
only wanted him to extend the renovations 
to the second floor, something he had re- 
fused to do. “Marshall thought the house 
needed just a little tweak,” says the diplo- 
matic Cullman. “Then he saw it needed a 


after that.” 


large. One was the transformation of the 





“Marshall and I are 
from different tribes,” says 
Bergen. “I’m show 
folk. He’s from the business 
world. My style is 
more casual than his.” 





a small upstairs sitting area. Some were 
medium-size. Cullman removed a window 
seat in the master bedroom and added a 
sofa and an easy chair for two avid read- 
ers. Some were as small as a dog. “I find 
it difficult to live in houses that have no 
sense of humor,” says Bergen, and in each 
room Cullman placed several pieces of 
folk art—a cast-iron dog, a wood bird or a 
weathervane—that provided Bergen with 
a touch of whimsy. 

The house with the gambrel roof is still 
beautiful. On that everybody, including 
Robertson, agrees. “It has kept its archi- 
tectural integrity,” he says. “It’s a very dif- 
ferent house, but it’s still the same.” 0 


bigger tweak, then an even bigger tweak | _ 
Some of the tweaks were, in fact, quite 


upstairs landing from a sterile space into | 


LET THERE BE LIGHT 


continued from page 167 
prints—and for minimal furnishings she 


could rearrange. For the living room, | 


Sills and Huniford designed an ottoman 
on concealed casters; a pale, abstract rug; 


and deep club chairs with a Déco profile. | 
“The wife loved the notion of Venetian | 
plaster,” Huniford says, “which we used | 


throughout for texture and depth, varying 
the nuance of the tones subtly from room 
to room.” The partners also suggested an 
eat-in kitchen rather than an isolated for- 
mal dining room, then kept it spare, with 
white-glass backsplashes and honed gran- 


“I’m allergic to the 
precious,” remarks the 
wife cheerfully. 
“Everything had to 
withstand kids, cats and 
spaghetti sauce.” 


ite counters. The stone looks delicious—a 
creamy white with brown speckles, like 
French vanilla—but before she agreed to 


| it, the wife steeped a sample in red wine. | 
_ “Tm allergic to the precious,” she says 
| cheerfully. “Everything had to withstand 
_ kids, cats and spaghetti sauce.” 


Wherever possible, the architect and 


| designers recycled elements or objects 





that their clients loved—the kitchen ta- 
ble, once the wife’s writing desk; a fanci- 


| ful mosaic above the husband’s tub; a pair 


of antique sconces in the powder room. 
At Adam’s urging, the team salvaged the 
century-old floors, which, he had ar- 
gued, were too soulful to destroy. “This 
meant taking them up plank by plank 
and refinishing them by hand,” Kahn 
says, “though not so evenly that we 
erased their character. Only when we re- 
laid them did we realize how right that 
decision was.” ‘ 

The fluid expanse of honey-colored 
bare wood unifies the space visually, and 
its luster heightens the general radiance. 
But the act of saving the floors accom- 
plished something more personal, per- 
haps—even literary. It related the loft’s 
new incarnation to its, and to the couple’, 
history. Thus does the genesis of an in- 
telligent design end like a creation story: 
feeling inevitable. 0 
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continued from page 193 

comes a male obsession, a pissing contest. 
The time was right because the peace pro- 
cess was in place, and after we got script 
changes, she could see that the film could 
be about more than the IRA. She’s not just 
an actress for hire. She has a point of view. 
I’m proud of her. She can say, “To hell with 
the flattering camera angle, the face-lifts, 
the armies of makeup men.’” 

Perhaps it’s an English directness, her 
refusal to mess around with the image 
makers, but she’s the actress with the cred, 
the actress with the Shakespearean train- 
ing. She doesn’t mind being made to look 
a bit tough, as police detective Jane ‘Ten- 
nison in the Emmy-winning series Prime 
Suspect; she doesn’t mind looking older, as 
she does in her 1997 television role, Mag- 
gie Sullivan, in Painted Lady, or as Queen 
Charlotte in The Madness of King George 
(1994); she doesn’t mind looking eccen- 
tric, as in Peter Greenaway’s The Cook, the 
Thief, His Wife and Her Lover (1989); she 
doesn’t even mind looking ordinary, as in 
Some Mother’s Son. She is still voted the 
sexiest woman on English television, so 
why be coy about being 52? “Roles get 
more interesting for older women,” she 
says. “At age 25 one is just likely to be the 
boring girlfriend.” 

“Helen is without pretensions,” says 
Hackford. “Her feeling is, “This is where 
I am—I’m going to show you what's in- 
side.’ This business is about a certain kind 
of ingenue glamour, so that’s courage, and 
as a director, I need that kind of courage. 
Every actor is blessed—or cursed—with 
the look they have. The important thing is 
to keep mining, keep finding new charac- 
ters within that visage. Most actors accept 
that commercial quotient, play it safe and 
keep the look. There are only two people 
in films today who are top of the line for 
turning over new ground: Helen and Al 
Pacino. He risks committing suicide on 
a regular basis. Once you’re a star, you 
don’t have to do'that. It took me a long 
time to convince him to do my film Devils 
Advocate [1997], but once he understood 
that it was a chance to define a classic char- 
acter—the devil—in new terms, he was 
in with both feet. People might say, ‘Why 
doesn’t an actor just stick to his image?’ 
Why didn’t Picasso just stick with the 
Blue Period? Why move on to the Red? 


Because he had to. It’s the restlessness of 


the true artist. For the same reason Helen 
is not doing any more episodes of Prime 
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Suspect. [Mirren went on to reprise her 
award-winning role as Jane Tennison in 
2003 and 2006.] 

“I’m always hoping to get the right film 
so we can work together. Her talent isn’t 
easy to place in Hollywood, but to live 
with the world’s finest actress and not 
work with her is crazy.” 

She is the one the professionals admire, 
and yet she can walk down the streets of 
New Orleans without being recognized. 
‘Tourists think they might have met her 
somewhere before, but they’re not certain 
where. For that, there are two explana- 
tions. She has an enviable chameleon- 
like quality; none of her film faces are the 
face you see on the street. “But the real 
reason she’s not as widely recognized as 
she should be,” says Hackford, “is that she 
can choose her roles and she doesn’t have 
mainstream tastes.” 

How does she choose? “Variety is the 
only principle,” says Mirren. “Whatever 
I’ve done last, I want to do something 
completely different.” 

For Hackford too, variety decides. “I 
used to think I’d make a million films. At a 
certain point I realized that there are only 
a certain number of films in anyone—so 
each one should be different.” 

For both of them, movies are likely to 
be about defining a reality rather than 
chasing dreams. “My film Dolores Claiborne 
[1995] is about three very difficult women 


who no longer delude themselves about | 


the dreams they had as young women,” he 
says. “That film was a poem to my mother. 
She was a waitress, working class, and she 
used plain language to speak the truth.” 
Film work is intense and global. The 
couple order their lives around it. “If one 


of us is working,” Hackford says, “the other | 





is there for backup. If we’re both working, | 


we telephone every night. If we’re both 
between films, we go to New Orleans.” 


For ‘Taylor Hackford, “Los Angeles | 


is home and always has been,” he notes. 


“New Orleans is an escape—I feel I’ve gone | 


somewhere outside the U.S.” For Helen 
Mirren, “Los Angeles is like living in the 
country. We’re surrounded by greenery; 
we drive everywhere. In New Orleans I 
ride a bike. This is our town house, and 
I like being in town, It isn’t New York 
that’s the opposite of Los Angeles, it’s 
New Orleans. Angelenos only want to get 
on with whatever is new and hot. New 
Orleans is still living a tradition.” O 


continued from page 198 

Broad teak-veneered soffits (the owners 
found a Chinese source for milled antique 
teak, which was also used for the steel- 
beamed ceiling of the living area) act as a 
sun shield and create a serenely horizontal 
two-tier roof with prominent clerestory 
windows. The windows and the large slid- 
ing (“dissolving”) glass doors bring in a 
wash of light that tempers the deep-col- 
ored walls and dark limestone floors while 
showcasing the delicate intricacy of the 
Asian artworks and the quietly comple- 
mentary furnishings. The materials pal- 
ette—blackened steel, concrete, copper, 
teak—was site-specific: “Salt spray from 
the breakers would have eaten the house 
alive if we hadn’t built with elements that 
could take abuse,” notes the architect. 

Jim Olson’s architecture invariably ac- 
knowledges the surrounding nature, with 
strong visual axes. A raised reflecting pool 
along the palm-lined entrance walkway 
appears to extend through the house 
to the horizon. It ends instead at the en- 
trance gallery, which lies on cross axis to 
another, north-south, gallery, and resumes 
on the ocean side as a pond overlooking 
the infinity pool. In Hawaiian teaching, 
energy courses from the mountain to the 





“In plan,” Olson says, 
“it’s much like the Balinese 
temples that I saw.” 


sea: the path of lava flow and rainwater. 
Separating the freestanding, angled master 
suite from the main building is Olson’s 
“conceptual river” of native rocks, set atop 
the existing lava stone and traversed by a 
wood bridge—his gift, if not to the gods, 
to the landscape. 

There is a Buddhist saying, “One mas- 
ter on the path has no need to introduce 
himself to another. They recognize each 
other instantly.” The active, intellectually 
driven collaboration between architect 
and clients that resulted in one of Hawaii$ 
most highly refined new residences would 
seem to confirm the age-old maxim. “In 
certain respects,” the husband observes, “Jim 
is very Japanese. He seldom says no, but he 
has a subtle—almost imperceptible—way 
of guiding and directing toward what he 
believes to be right aesthetically. It was a 
natural fit from the start.” 0 











JEWEL OF THE NILE 








continued from page 217 
a brass spiral staircase down the middle, 
©) with a series of flickering lanterns float- 
-) ing above. 

In the Carter Lounge, the boat’s bar, 
Fahmy added beams to the structural col- 


¥) umns to make them look more residential. 


She tinted a high-density fiberboard floor, 
essential for its lightness, to look like wood, 
and laid down antique Persian kilims. 
The sobriety of the bar is contrasted with 
the more vividly colored Sahara Lounge, 
whose inspiration, Fahmy says, was the 
hunting tents of Egyptian royalty. “I tried 
to revive that sense of temporary refuge 


“We have a rich artisanal 
‘ tradition in Egypt 
that is undergoing a 
reawakening, and I wanted 
that to be reflected 
in my design work.” 


after a long day in the desert,” she says. The 
cushions on the sofas and ottomans are 
covered in textiles inspired by traditional 
Al-Arish designs. Silver-plated trays top 
tree trunks, and lanterns and chandeliers 
are suspended from freestanding poles. 

Fahmy was also mindful of the point of 
view of the traveler. In the dining room, 
for example, she used a collection of Per- 
sian red brass trays to size up, or down, 
mealtime buffets, so that there is never a 
sense of a too-large table for a group. In 
the cabins, slightly overscale canopy beds 
conceal acoustic tiles, and draperies are 
made of a gauze that has been in use since 
the time of the pharaohs. 

This respect for place and history, 
comfort and ambience, sets Sun Boat III 
apart from its siblings. “This is an ex- 
tremely personal boat,” says Jorie Butler 
Kent, vice chairman of Abercrombie & 
Kent. “With a wonderfully intimate sense 
of refinement, Shahira managed to express 
our precise vision. We wanted travelers to 


feel far from home yet at home at the same | 


time. There is no more unique way to see 
the Nile.” 0 





For information about arranging cruises on 
Sun Boat III, e-mail info@abercrombiekent 
.com or call 800-554-7094. 
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the teak low table share a simplicity of line 
that enhances the couple’s collections— 


_ what Bensley teasingly calls a “cornucopia 


of shopping.” “We buy without theme or 
without idea,” the husband admits. “We 
just raid every shop.” 

The couple found the room’s antique, 


intricately carved and painted door, from | 


a palace in the Indian state of Rajasthan, 
at an antiques shop on the border between 
Myanmar and Thailand. ‘To increase its 
heft, Bensley added an outer frame that 
he had painted and carved by local crafts- 
people in the same pattern as the original. 
One of the joys of living in northern Thai- 
land is the abundance of its craftspeople: 
“Here things are still done by hand and 
are done creatively by people with skills,” 
the husband points out. 

The master bedroom is an overwhelm- 
ingly sensual space. Its walls are lined in 
silk, as is the bed’s dramatic, bright or- 


ange headboard, which, when the lights | 


between its panels are lit, almost seems to 
burst into flame. “At night it just glows,” 


the husband says. The Bensley-designed | 
_ chest at the foot of the bed—executed in | 
rich teak, with panels of patinated cop- | 


per—seems to as well. 
As for the extensive gardens, Bensley 
and Jirachai Rengthong, his head horti- 


culturist, “figured it out pocket by pock- | 


“W hat happens when 
it rains?” His reply was 
simple: “You get wet!” 





| et,” the designer says. One witty garden 


“room” combines betel nut palms and 


_ yellow bamboo with the clients’ collection 


of massive antique mortars and pestles. 
Others provide lessons in inventive re- 
cycling. When the couple purchased an 
antique Thai boat “as big as a waterfall,” 
in Bensley’s words, the designer had it 
lined with copper sheeting and trans- 
formed into one of the compound’s 25 
water features. 

Not surprisingly, the couple live “out- 
side all the time,” the husband says. “We 
live in a shelter from the wind and rain in 
the midst of a spectacular garden.” And 
what may be most thrilling of all, for this 
born and bred New Englander, is one sim- 
ple, amazing fact: “No mosquitoes!” 0 


All the 
best for 
your family. 
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“If | had not been in the car I was in, 
I probably wouldn't be alive today.” 


A MAJOR COLLISION WITH A TRACTOR-TRAILER GAVE PAULA VARSALONA 
AN ALTOGETHER NEW APPRECIATION FOR MERCEDES-BENZ ENGINEERING. 


The truck stopped in front of her without warning. Traffic 
was moving fast and there was no 
time to react. The damage to her 
S600 was severe. “When | looked at 
the car, | was speechless. | couldn’t 
believe | was able to walk away from 
the accident. My Mercedes saved my 
life.” The front end of the vehicle 
absorbed the tremendous impact, 
shielding Paula from the twisting 
wreckage. Today, she is an S-Class 
advocate through and through. 

For decades, this sedan has been proclaimed the epitome 
of automotive safety. And the newest generation of this 
heralded vehicle has elevated industry standards to an even 
higher level. Besides the sheer strength of the S-Class, it is 





Paula Varsalona 





equipped with some of the most sophisticated safety 
technology ever. 

Before, during and after an accident, the vehicle performs 
dozens of intricately coordinated steps to shield occupants 
from possible danger. It is all part of the Mercedes-Benz 
safety philosophy known as PRO-SAFE.” 

In a situation where vehicle dynamics suggest that an 
accident is imminent, the front passenger seat automatically 
adjusts to a more favorable position, front seat belts tighten, 
fuel flow is cut, and the Emergency Response Center is imme- 
diately contacted. These are only some of the measures taken. 

And while the circumstances of Paula’s story are personal, 
her sentiment is shared by many: “I love all the luxury and 
the performance. | love the style of my S-Class. But for me, 
safety is number one. That is why my husband and | only 
drive Mercedes.” 


THE 2007 S-CLASS. Over one hundred years of Mercedes-Benz safety innovation showcased in a single automobile. 


Unlike any other. 


S 


Mercedes-Benz 


550 with AMG Sport Package 


MBUSA.com 


For more information, call 1-800-FOR-MERCEDES, or visit MBUSA.c 
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1976 FLEETWOOD ELDORADO CONVERTIBLE 1967 FLEETWOOD ELDORADO 


OOD SPORT PHAETON 


1985 SEVILLE 








Since 1902, Cadillac has been a symbol of achievement for people from 
all walks of life with the drive and freedom to pursue their dreams. And over the years, 
we're proud to say nothing has changed. To this day, there's still a story behind every 
Cadillac. And now there's a place to share them. Join Andy Garcia, Joan Jett, Tiki 
Barber and Travis Barker. Hear their stories and share yours at mycadillacstory.com. 
Cadillac. Life. Liberty. And the Pursuit.” 


cadillac.com mycadillacstory.com 


© 2007 GM Corp. All rights reserved. Cadillac® 
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Cover: The sun porch 
of a lakefront house in 
Michigan. Photography 
by Tony Soluri. See 
page 234. Anove RIGHT: 
Robert Couturier 
chose Asian art and an- 
tique European furni- 
ture for the living room 
of an apartment in a 
new high-rise in Man- 
hattan. See page 250. 
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Innovative Ideas Guide the Design of a 
London Pied-a-Terre 

Interior Design by Ron Mann 

‘Text by Michael Peppiatt 

Photography by Andrew ‘Twort 
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216 MopeRN ConTRAST 
An Airy Penthouse in Tribeca Plays with Color 
and Light 

Interior Design by Jennifer Post 
‘Text by Kelly Vencill Sanchez 
Photography by Michael Moran 
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CONTINENTAL THINKING 

wo Apartments in Chicago Find Common 
Ground and Take On a Worldly Feel 
Architecture by Thomas Jakway, Ata 
Interior Design by Hendrix Allardyce 
‘Text by Jeff Turrentine 
Photography by Tony Soluri 


Tue Sprrrr OF SUMMER 

On Lake Michigan, a House Captures the 
Season's Essence 

Architecture by Nicholas J. White, ata 
Interior Design by Lawrence Boeder 

‘Text by Susan Sheehan 

Photography by Tony Soluri 
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MAKES HER A JAZZ MUSICIAN. 


Diana Krall’s extensive knowledge of the jazz repertoire earns her the respect 
of old school aficionados, while her innovative spirit earns her the admiration of 
everyone else. Hence her place in jazz history among the few who not only 
speak the language fluently, but also rewrite it. Night after night. 
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Singer-songwriter Lio- 
nel Richie at his Bever- 
ly Hills estate, which he 
has spent years remod- 
eling. See page 240. 





240 ARCHITECTURAL DicEsT VisITs: 
LIONEL RICHTE 
At Home in Beverly Hills with the 
Singer-Songwriter 
Interior Design by J. Jonathan Joseph, asp, 
and Peter Schifando 
‘Text by Nancy Collins 
Photography by Mary E. Nichols 


250. NESTED IN THE New York Sky 
A Lofty Floor of the Time Warner Center Is 
a Perfect Perch for Family Living 
Interior Design by Robert Couturier 
Text by Steven M. L. Aronson 
Photography by Durston Saylor 


258 THE ALLURE OF THE ISLANDS 
Balinese Touches Warm a Pavilion-Style 
Residence on Hawaii's Kona Coast 
Architecture by Mark de Reus, a1, 
of Hart Howerton 
Interior Design by Mary Philpotts McGrath, asip 
Landscape Architecture by Anne Howerton, asta, 
of Hart Howerton, and David Y. Tamura, asLA 
‘Text by Patricia Leigh Brown 


Photography by Mary E. Nichols 


268 GOAL-ORIENTED IN TORONTO 
With Respect for the Arts and Crafts Idiom of Its 
Neighborhood, a Residence Is Re-created 
Architecture by Peter Cebulak 
Interior Design by Katherine Newman 
‘Text by Jean Strouse 
Photography by Tony Soluri 


276 Tue Art oF LivinG SIMPLY 
A San Francisco Apartment Gets Down 
to the Basics 
Interior Architecture by Sandy Walker, aa 
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: : j : Tor: A Pissarro hangs Asove: The terrace of 
Interior Design by Douglas Durkin Design _ in the living room of a London pied-a-terre 
‘Text by Therese Bissell an apartment in Chica- overlooks the Thames. 
Photography by Matthew Millman go. See page 224. See page 208. 
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Have Become More than Just a Place to Cook 


78 BATHS 
The Spa Comes Home: Six Inventive Approaches 
That Transform a Functional Space into a 
Haven of Comfort, Style and Luxury 


96 Lipraries 
Classic Editions: Six Distinctive Spaces 
Suggest that the Room Once Reserved for Quiet 
Contemplation Is Now a Place for 
Intimate Gatherings 


110 Desicners’ Rooms 
Unforgettable Spaces Sprung from the 
Imaginations of Nine Design Legends Showcase 
Everything from a Glittering Paris Salon 
to a Tailored Hollywood Refuge 


128 Furnirure As Hic Art 
At Design Miami 2006, the Talk of the 
Town Is the New Status of Modern-Era Pieces 
By Joseph Giovannini 
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A double-height library 
designed by Thomas 
Britt. See page 96. 


136 Discoveries BY DESIGNERS 
Architectural Digest’s Editors Present 
Designers’ Sources 


152 Horets: CLariGr’s 
In London, Two Historic Suites Are 
Reinterpreted with a Contemporary Flair 
Interior Design by Linley 
‘Text by Elizabeth Lambert 
Photography by Jonathan Pilkington 


160 For CoLtectors: TIMELESS BEAUTIES 
A Passion for Cartier Olyets a’Art Yields a 
Unique and Enduring Compilation 
By Judith Thurman 


171 THE PROFESSIONALS: JONES STUDIO 
The Architects Keep It All in the Family 
in Arizona 
By Nicholas von Hoffman 


178 EstTaTes FOR SALE: 
Eprirors SELECT PROPERTIES AROUND 
THE WoRLD 
Miami Beach, St. Martin, Hawaii, Spain... 


288 AD Directory 
A Listing of the Designers, Architects and Hotels 
Featured in This Issue 








Colorful English cam- 
eo glass at M.S. Rau 
Antiques. See page 266. 
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800.525.br111 (2711) ™ brill.com exotic hardwood flooring 















from Waterford : 
“Grafton Street” collection: 
hite porcelain dinnerware, 4 
crystal serving pieces and 
stainless steel flatware 





www.dillards.com 
1-800-345-5273 





Above: Wusthof 7-piece all-steel knife 
set in beechwood counter block; All-Clad 
stainless steel fish poacher 


Top right: KitchenAid Pro Line Series 


single carafe coffee maker and 
Belgian waffle baker 


Bottom right: All-Clad white 
porcelain baker by Pillivuyt and 


MC2 brushed aluminum omelette pan 
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SEAW,CCOY, Multi Color 


Space-dyed and densely woven, Townsville is part modern 

inspiration, part casual luxury. Constructed of 100% pure 

wool, rich in style and dimension, three vivid and lively 
color palettes create a dramatic statement that will 








endure the test of time. 


COURISTAN 


The foundation of any great room. 


800.223.6186 ext.523 ¢ www.couristan.com 
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ONLY ON THE WEB 


. ae . 
Music Legends Great Design 
at Home Under $10 
Visit the residences of some of A new photo gallery each week 
the recording industry’s most demonstrates that compelling 
iconic performers—Sting, Ma- style and affordable prices can go 
riah Carey, Elton John, Rod hand in hand. Check out a variety 
Stewart, Madonna and Tina of well-designed favorites, from 
‘Turner—as they appeared in the classic to cutting edge, that ring 
pages of Architectural Digest. up for less than $100. 
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Architect 

Kazuyo Sejima 

Watch our interview with this 
award-winning architect and co- 
founder of the Tokyo-based firm 
SANAA, in which she reflects on 
her long career and discusses 

her acclaimed museum and hous- 
ing designs throughout the world. 
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Studio Becker offers products for every room in the home. 
We are the only designer and manufacturer of true Custom, 
hand-crafted, built-to-order furniture products from Germany. 


The Kitchen and Wardrobe furniture form the basis of our 
collection and are available in styles from ultra modern to 
very traditional and all points in between. We go further and 
supplement our furniture with the most extensive and 
innovative selection of accessories you'll find in the industry. 


To find a showroom, visit us at.www.studiobecker.com. 
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AD Letters | 


What a delight to read “New 


‘e ty i ; : : 
Rie 4 Day in New Orleans” (Trav- 





els, March 2007). We had an 
apartment on Royal Street 
near the shops mentioned in 
the article, and almost every- 


thing in our place there and in 


our home in Florida was purchased at these stores 


and other unique sources in the French Quarter. It’s 


gratifying to know they are being given their due, for 


they have been, and still are, truly special. 


CITY SPIRIT 

I just wanted to say kudos to Architectural 
Digest for including an article on shop- 
ping in New Orleans in the aftermath 
of Katrina. In the spirit of revival and re- 
newal, everyone should visit the city and 
shop in its wonderful antiques galleries. 
JuLiA SANTOS 

ATLANTA, GEORGIA 


WELL CRAFTED 

Juan Montoya’s ability to combine sleek 
and elegant Art Déco furnishings with 
contemporary architecture, in part by J. 
Woodson Rainey, Jr., made for a remark- 
ably handsome house and an interesting 
story (“The Art and Craft of Integration,” 
March). Perhaps it’s not really a surprise 
that he was able to successfully place these 
beautiful furnishings in the equally beau- 
tiful, almost Modernist house, though. 
After all, when Art Déco was new, it was 
meant for cutting-edge buildings by Le 
Corbusier, among others. 

Britt DAvissoN 

PORTLAND, MAINE 
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—Miuicxie Merritt 
Nap es, FLoripa 


A NATURAL AIR 

‘The Demi Moore/Ashton Kutcher home 
(March) was a superb design. I enjoyed the 
organic approach and subtle touches used 
to bring nature indoors. 

JosH MATTHESON 

GRAND Rapips, MICHIGAN 


CAPTURING THE MOMENT 

David O. Marlow’s photography in the 
March issue (“Dreaming in Italian”) is 
stunning. The two opening photos make 
you feel like you could actually step into 
the scene. Congratulations to Architectural 
Digest for using him on various projects 
over the years. His photography always 


has clarity and captures the essence of 


what the designer created. 
Ep Berry 
KERRVILLE, TEXAS 

STRAIGHT TO VIDEO 

[recently visited the Web site, and the new 
installment of “Mary’s Finds” was great! 
LAUREN GARRETT 

RICHMOND, VIRGINIA 


Visit ArchitecturalDigest.com for more 
















AN INTERIOR DREAMSCAPE 
I have studied all the Shelton, Mindel 
Associates projects featured in AD a 
categorized them easily as innovative 
not sensuous. However, the apartment 
the February 2007 issue (“Into the Ligh 
is whimsical! Poetic! Who knew the tea 
would paint a wall apple green or b 
the luck to find red awnings that trigg 
memories and visions of faraway tim 
and places? I tp my hat to the clever tre 
formation of musty, fusty bookshely 
into creative niches. In particular, d 
living and dining areas get an A-ph 
movie set, but not studied. And not 19] 
but 1920s: free-flowing champagne ai 
records playing at 78 rpm. Where ai 
Daisy and Tom Buchanan? One idea: 4 
low the dining table and chairs to resi 
in the Adirondacks, where they belon 
as they seem to me too solid to exist 
a fantasy apartment, in the dream wor 
the team has created. 
ELIZABETH GANNON DE ANDRADE 
SAO PAuLo, BRAZIL 


BRIDGING A DIVIDE 
That an enchanting, site-appropriz 
home (“Farmhouse Now,” March) y 
crafted out of ideas rooted in both Mo 
ernism and a simple farmhouse aesthe 
proves there needn’t be a divide betw 
old and new design. 

KENDRA BURGUNDY 

LONDON, ENGLAND 


WINDSOR CHEER 

Your article “Windsor on the H 
son” (February) was truly inspiratior 
Through excellent photography y 
Ci aptured the warm, cheerful ambience 
one of the most beautiful homes I hi 
ever seen—and this is coming froma re 
dent of Victoria, British Columbia, wh 
there is no shortage of heritage Tud 
style homes. The sunlit garden roo 
the intimacy of wood in the interior, 
half-timbered patterned brickwork ¢ 
the exterior and the serenely taste! 
landscaping make this an inviting hom 
Reading the article made me feel as thou: 
I was right there! 
Syivia A. WALSH 





Vicroria, Brrrisu Cocumata, CANADA 
continued on page 
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DESIGNING HISTORY 

I was charmed by the article “Evolu- 
tion at the Palazzo Pucci,” in your Janu- 
ary 2007 issue. What a majestic place to 
call home! The admirable style and taste 
of Marchesa Cristina Pucci di Barsento 
is apparent in each room she refreshed, 
from the restored Venetian terrazzo floor 
to the striking, color-rich silk draperies 
throughout. I enjoyed reading about this 
fascinating woman, who has very elo- 
quently placed her stamp on a residence 
with an impressive history. 

Diana Camp! 

Boston, MASSACHUSETTS 


AD’s January issue started the new year 
with clarity and class. I was pleased to 
read Carleton Varney’s comment, “Every 
room needs a touch of black” (“100 New 
Design Ideas from the New AD 100”). He 
validated the use of black. I have just dis- 
covered using black, and I thought I was 
perhaps out of touch. 

ROSEMARY ARNN HOLT 

SALT Lake Crry, UTAH 


Ka 
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IT’S A KEEPER 

Every once in a while, Architectural Digest 
puts out an issue that is not merely an 
archive-worthy book but becomes the is- 
sue of the year: a must-read (and reread), 
one that will continue to influence those 
interested for years. The January issue is 
a case in point. Congratulations. 

MicHakEL CoOLipGE 

SYDNEY, AUSTRALIA 


TIME TO BREATHE 

I’ve been an art docent for 20 years, which 
has kept me engaged, almost daily, with 
unique design. When I read architect Ste- 
ven Ehrlich’s quote, “Breathe deeply,” in 
the new AD 100, it was, by far, my favor- 
ite—not just for its simplicity but because 
it reminded me of one of the most im- 
portant things when observing any kind 
of design: slowing down to fully take in 
what you are seeing. Be it a design of your 
own or another’, it’s always best appreci- 
ated when digested with a dose of calm 
and a few deep breaths. 

LYNN O'MALLEY 


Los ANGELES, CALIFORNIA 


The Wedgwood room, 
created in the late 
18th century, of Flor- 
ence’s Palazzo Pucci. 


COLOR FOR ALL SEASONS 

I wanted to congratulate Architectural Di 
gest for the wonderful online content. 
happened onto your Web site the othe 
evening and was so excited to see som 
of the new features. I especially liked th 
video interview with interior designe 
Roderick N. Shade. His encouragemer 
to be fearless with color was a very 
assuring statement. I have friends whe 
blanch at my choices of bold, brigh 
colors in sprucing up a room, but now 
know I’m not alone when it comes to us 
ing a ton of color. 

ROBIN VIERA 

SANTA Fe, NEw Mexico 


ATTENTION SPANNED 

I was vacationing in Hawaii recenth 
when a friend gave me her copy of you 
December 2006 issue. Though I’m ne 
normally inclined to write to the editor 

of magazines, I was compelled to offer 
few words of thanks for the depth of de 
sign this particular issue covered. Fron P 
the elegant home in Palm Beach (“The 
Art of Déco in Florida”) to the masculi 
geometric house in Austria (“A Neoclass 
cal Edge for an Austrian Retreat”), I 
very impressed. Though I suspect it 
have been the relaxing rhythm of the is 
land, I admit my attention was capture 
from start to finish—a rare occurrene 
with magazines! 

GEORGE ANDERSEN 

Houston, TEXAs 





PRINTS FROM DOWN UNDER 

The playful fabrics from the shop Bo 
Wow, in Australia, that you featured in th 
November 2006 issue were a true fin 
(Discoveries by Designers). The pattern 
were unique and interesting, and I adore 
the Banana Grove print. 

JOANNA SMITH 

Str. Pau, MINNESOTA 


The editors invite your comments, suggestions and criticisms. 
Letters to the editor should include the writer's name, address and daytime phone number and be sent by e-mail to 
letters@archdigest.com or by mail to Letters, Architectural Digest, 6300 Wilshire Boulevard, Los Angeles, California 90048. 


Letters may be edited for length and clarity and may be published or otherwise reused in any medium. 
All submissions become the property of the publication and will not be returned. 
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AD Contributors 





It goes without saying, although I seem to be saying it: Every 
issue of Architectural Digest is about great design. This month 
in our special Great Design section, we celebrate those unique 
qualities that elevate a design to greatness. 

As you explore rooms showing how special people live in 
special places, created by legendary designers—such as Mi- 
chael Taylor’s airy San Francisco office (page 112), Valerian 
Rybar and Jean-Francois Daigre’s opulent Paris salon (page 
114) and Angelo Donghia’s eclectic Connecticut guest room (page 118)—you will 
see firsthand the vision, creativity, attention to detail and seeming effortlessness that are 
the hallmarks of great design. We also highlight the ingenious work of designers and 
architects who have taken everyday spaces—kitchens, baths and libraries—and trans- 





formed them into something extraordinary. Throughout the issue you'll see numerous 
examples of design at its best: George and Frayda Lindemann’s exquisite collection of 
Cartier objects d’art, Ron Mann’s imaginative design of a London penthouse, Thomas 
Pheasant’s elegant interiors for a Virginia country house, to name a few. And don’t 
miss our report about art furniture from Art Basel Miami Beach 2006, where I hosted 
a fascinating series of roundtable discussions with top designers and architects. 

We invite you to visit us on our Web site, ArchitecturalDigest.com, where you can 
watch a video interview with award-winning architect Kazuyo Sejima and visit the 
homes of music-industry icons such as Madonna, Sting and Elton John. You'll also 
learn about great design pieces that cost less than $100. Inside and online, great design, 
interiors and exteriors are always in every issue of AD. 


Paige Rense, Editor-in-Chief 





NANCY COLLINS (“Architectural Di- 
gest Visits: Lionel Richie,” page 240). “I 
love this property,” contributing writer 
Nancy Collins says of singer-songwriter 
Lionel Richie’s Beverly Hills residence, an 
Old Hollywood-glamorous mansion orig- 


TONY SOLURI (“Continental 
Thinking,” page 224; “The Spirit 
of Summer,” page 234). Though 
they are both on Lake Michigan, 
the two projects contributing pho- 
tographer Tony Soluri captured’ 
for this issue couldn't be more dif 
ferent. “One is very much a city 
house, the other very much a coun- 
try house,” he says. “The designers 
created décors that reflect these 
types of lifestyles.” In the former,’ 
an apartment on Chicago's Gold 


inally designed for Carrie Guggenheim in 
1929. “Richie took a timeless beauty 
beautiful woman of a certain age with 





a 


great bones, you might say—and through 
love, attention to detail, imagination and 





wit, made her even more gorgeous and 





desirable. He also understands that the most powerfully interesting 


design element is always curiosity—and his abounds.” The 28-room 
house “could be anywhere in the world,” she adds, “because Richie’s 
been everywhere, bringing back with him the fanciful ideas, colors, 
textures and objects that make these grand rooms, sweeping stairways, 
sO very, very personal—so very, very fun. But as he says, this isn’t a 
home—it’s a vacation.” Collins, a former correspondent for ABC News, 
is a frequent contributor to national magazines and the author of Hard 
to Get: Fast Talk and Rude Questions Along the Interview Trail. 


Coast, architect Thomas Jakway and designers Thomas Allardyce and 
Illya Hendrix used a Neoclassical vocabulary to create a stately but 
comfortable living space. In the latter, a rambling Shingle Style cottage 
in Harbor Springs, Michigan, architect Nicholas J. White and designer 
Lawrence Boeder fashioned a residence where an effortless flow between 
indoors and outdoors allows the owners to enjoy the best of both worlds. 
Still, despite their differences, the two homes pay homage to their set 
tings: “Both have great views and an immediacy to their surroundings.” 


continued on page 54 
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Contributors 


; PATRICIA LEIGH BROWN 
' (“The Allure of the Islands,” 
| page 258). Contributing writer 
; Patricia Leigh Brown was struck 
by a remark made by the owner 
of a house on Hawaii’s Big Island. 
“Fle said, ‘We really wanted it to 





be a happy home,’” she recalls. 
“What I think he meant was that 
he wanted a home that would 





blend cultures that his family 


admires—the Hawaiian and the 





Balinese—but also have a sense 
of whimsy.” Architect Mark de 


ee 





Reus and designer Mary Philpotts McGrath achieved this by using ele- 
ments such as Javanese coconut-palm columns and furnishings such as a 
low table formed out of a Chinese opium bed. The landscaping adds to the 
playful, tropical feel: “An infinity-edge pool seems to rise hypnotically out 
of the lava,” says Brown, who teaches journalism at the University of Cali- 
fornia, Berkeley. “It’s a serious house, but it’s also a very poetic house.” 


JONATHAN PILKINGTON 
(“Hotels: Claridge’s,” page 152). 
“When I was young, from time 
to time I would be allowed to 
join my father at the Bath Club 
on Brook Street in London, to 
eat their delicious ‘prawn reform’ 
before my woeful train journey 
back to boarding school,” re- 


members photographer Jona- 


all 


strutting doormen, billowing flags and hustling taxicabs—a celebrity on 





than Pilkington. “Next door to the club was the hotel Claridge’s 


the block. Sadly, the Bath Club has long gone, but Claridge’s remains, 
like a glamorous great-aunt, now appropriately feted by designer David 


Linley’s innate sense of opulence and style.” 


JEFF TURRENTINE (“Continental 
Thinking,” page 224). “It’s not uncom- 
mon for people to think of antiques as 
artworks—after all, they’re collected, 
bought and sold in much the same way,” 
observes contributing writer Jeff Turren- 
tine. “Still, it can be tough to overcome 


antiques as objects to be seen and admired 
but not necessarily used for their original 
purposes.” The Chicago apartment de- 


signed by architect Thomas Jakway and 





designers ‘Thomas Allardyce and Ilya 
Hendrix “is almost like a test: The designers have filled it with so many 
antiques that their clients really have no choice but to interact with them 
casually, I think Hendrix and Allardyce see themselves, correctly, as evan- 
gelists for this idea—that furnishings, whatever their provenance, are 


designed for our comfort as well as our aesthetic appreciation,” 


s4 Visit ArchitecturalDigest.com for more 
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ANDREW TWORT (“Anything but Ordina 
page 208). “The more someone has enjo 
decorating, the more interesting the resider 
usually is,” says photographer Andrew Twort 
London penthouse designed by California-ba 
designer Ron Mann was a prime example of 
principle. “Mann told me that he always begit 
with the floor and works from there,” Twort sa 
and in this project, the cast-stone floor, set wit 
Honduras mahogany planks and bands of stainless steel in a patter 
that follows the curve of the space, was an exceptional starting poi 
The designer’s innovative approach continued throughout the apar 
ment, where glass-topped partition walls emphasize the loftlike fee 
The residence is filled with bespoke furniture, and each piece displ 
great attention to detail, “down to the minutest level,” Twort says. Ex 
the striated pattern on the custom-painted wardrobe and vanity in th 
master bedroom, he says, was “perfect in its irregularity.” 





JEAN STROUSE (“Goal-Oriented 
in Toronto,” page 268). “This is ac- 
tually a very big house that could 
have felt grand and imposing,” con- 
tributing writer Jean Strouse says of 
a Toronto residence. But Katherine 
Newman and her architect partner, 
Peter Cebulak, “make it feel quite 
intimate.” The generous use of win- 
dows and fireplaces (of which there 
are six) help create this warmth and 
comfort. So, too, does the “eloquent 
simplicity and precision” of New- ; 

man’s touch. In the living room, for example, she contrasted the p 
palette of the walls and furniture with crimson silk-taffeta draperi 
“making them pop.” She also imbued furnishings with distinct feature 
such as pleating on the back of two custom tub chairs. “The back @ 
chair is not usually an interesting thing,” Strouse points out, “but sk 
made it interesting.” Strouse is the author of Morgan: American Finan 
and director of The Dorothy and Lewis B. Cullman Center for Sche 
ars and Writers at The New York Public Library. 


NICHOLAS VON HOFFMAN (“The 
Professionals: Jones Studio,” page 171). OF 
ten the designers and architects he profil 
convey a sense of destiny, notes contribt 
ing writer Nicholas von Hoffman, Architee 
Eddie Jones is no exception: “From the me 
ment he happened to come across a pagt 
in an encyclopedia, he was a goner, Its @ 
darndest thing: You turn the page in a book 
see a picture, and your life's course is set.” But what's unusual in this Gast 
is that Eddie Jones and his brother, Neal, share “this unshakable beliefit 
their vocation.” Remarkable, too, is the closeness between the brothe 





“So often with siblings, or any partnership, it can be a contest and no} 
a complementary team in harness together, as they obviously are,” sayt 
von Hoftman, who writes a column for the New lone Observer: 
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As the world’s largest manufacturer of flat panels*, more people feel, see 
and experience more in front of an LG Plasma or LCD flat panel than any 
other. LG’s award-winning flat panels come in lots of different sizes and 
styles. Many equipped with innovations like built-in DVR and full HD 1080p 
To see more reasons why more of the world watches an LG flat panel than 


any other, go to www.lgusa.com. 
Experienced as...Entertaining as...Innovative as LG 


©2006 LG Electronics USA, Inc. Englewood Cliffs, NJ. LG Design and Life’s Good are trademarks of LG Electronics, Inc. *Based on plasma 
and LCD module production Q1 2006. Full HD 1080p available only on selected models. Screen images simulated 
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ARCHITECTURAL DIGEST 





A Special Section Presenting the Best, from 
_ Kitchens and Baths to Rooms by Design Legends 


‘To borrow an oft-used phrase, architects and de- 
signers are different from the rest of us. Whether 
by birth, determination or training (or some com- 
bination of the three), they have a unique grasp of 
space, color and line. They understand the prom- 
ise of materials and the significance of function, 
and they know how to play with scale so that their 
rooms can achieve something magical. They see 
things that ordinary people miss. The remarkable 
Russell Lynesonce observed thatdesign is “often an 


exercise in compromise, a word that does not exist 
at all in some modern languages. It is also an ex- 
ercise in alchemy, a long discredited medieval sci- 
ence of making precious objects out of base ones.” 
Great design is, by definition, timeless. Often in- 
genious, at times audacious, occasionally visionary, 
great design is always memorable, and it makes us 
believe that out of the myriad possibilities of what 
a room can become, the designer has chosen the 
only real way for it to reveal its true nature. 





Great Design 


Kitchens 


Whether Vintage, Contemporary or Somewhere in Between, Six Designs 
Prove that Kitchens Have Become More than Just a Place to Cook 
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a 


hen it came time to design the 

kitchen in a new Shingle Style 

residence on Martha’s Vineyard 
(see Architectural Digest, June 2006), Mark 
Hutker paid particular attention to the way 
the room interacted with the rest of the 
house, as well as its site. “The timber frame 
sets the cadence of the space, connecting 
the language of the walls and ceilings to the 
other living areas of the home,” he explains, 
adding that the rough-hewn timbers “are 
meant to connect with the driftwood on the 


beach beyond.” 





At the same time, Hutker says, “one really 
has to lead the orchestra of elements that 
commingle to create a great kitchen.” From 
the Mexican tile on the floors, the Sub-Zero 
refrigerator and Wolf range and hood to 
the custom cabinets, subway-tiled backsplash 
and even the Franke pot filler, “there is no 
other place in the house where so many dif- 
fering products and finishes are combined 
in such close visual proximity,” notes Hut- 
ker. By seamlessly linking all of the kitchen§ 
disparate elements, Hutker believes, “the 
composition will stand the test of time.” 


continued on page 64 
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Great Design | Kitchens 





Suzanne Lovell’s clients “wanted a kitchen for entertaining that was 


casual and part of the rest of the house.” 





Suzanne 
Lovell 
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s Suzanne Lovell sees it, the biggest 

challenge she faces when designing 

a kitchen is “tailoring it to the client 
and what they like to do.” For a new, very 
contemporary Chicago residence, she says, 
her clients “wanted a kitchen for entertain- 
ing that was casual and part of the rest of the 
house.” She began by establishing zones, in- 
stalling two islands. One, with a sink, allows 
easy access to the range, oven and Sub-Zero 
refrigerator. A second has a surface for food 
and drinks, providing guests and the hosts, 
who love to cook, with a place to gather. 

‘To integrate the open kitchen with the 

living area beyond, Lovell used strong, 


graphic colors and the same clean, horizon- 
tal lines—in the form of the rift-cut Brazilian 
mahogany floor, the Poggenpohl cabinet- 
ry and the backsplash’s stacked Ann Sacks 
subway tile—found throughout the house. 
She tempered the precise geometries with 
more traditional materials: the flooring, the 
tiles and the marble on one of the islands. 
Even her choice of finish for the appliances 
reflects an impulse against making the room 








“feel too heavy or severe,” she says, since, 
with wear, stainless steel develops a mellow 
patina. “I had to do something to bring a 
little bit of life into it,” she recalls. “It all 
about adding layers.” 


continued on page 68 
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. he aesthetic is moving away from 
Ww ar l ( S the romantic notion of a kitchen 


visually dominated by hanging pots 
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and articulated cabinetry to an integration 
with the spaces it shares,” Edward Niles 
suggests. Such a notion meshed perfectly 
with the desires of clients who hired him 
to design a dramatic modern house on a 
Los Angeles hilltop (see Architectural Digest, 
August 1998). ‘They asked Niles to create 

a space flooded with natural light and open 
to the site’s city and mountain views. The 
room was to function as a center of family 


activity, yet it still needed to have “subtle 





closures between the kitchen and dining 
area,” says the architect. 

A sail-like sycamore wall partially sepa- 
rates the kitchen from the dining room. 
Niles, who worked with interior designer 
Audrey Alberts, linked the spaces visually 
by also paneling the cabinets, the pantries 
and even the Sub-Zero refrigerator with 
sycamore. The ample cabinets and pantries | 
hide much of the kitchen equipment. To 
connect the kitchen itself to the landscape, 
the main work spaces—an island and a 
counter with a Thermador cooktop—face 
an angled wall of floor-to-ceiling windows. 

continued on page 1 
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The designer lobbied hard 
to preserve the original 
range and refrigerator; they 
were restored and are 
now “working perfectly,” 


Hayes reports. 
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‘Thad Hayes 


t was completely gutted and redone,” 

Thad Hayes says of the kitchen isolated 

at the back of the grand 1938 Palm 
Beach, Florida, house owned by Leonard 
and Evelyn Lauder (see Architectural Digest, 
November 2000). Without increasing the 
room’s square footage, Hayes and architect 


Jeffery W. Smith added an island with a sink 


and room for seating in a space that Hayes 
remembers as “almost industrial”—with 
freestanding appliances and minimal count- 
er space. The pair also designed new cabi- 
nets, some created to showcase the clients’ 
whimsical collection of vintage teapots. 
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Despite the extensive renovation, Hayes 
and Smith retained much of the kitchen’ 
1930s spirit. The designer lobbied hard to 
preserve the original range and refrigerate 
they were restored and are now “working 
perfectly,” he reports. For the rest of the fit) 
tures and finishes, “I aimed for period,” 
Hayes explains. He hung a pair of circa 193 
chrome-and-glass pendant light fixtures ove 
the island. Backsplashes and some of the 
countertops are covered in stainless steel, a 
typical choice for the era. In the end, Hayes 
says, the renovated kitchen “is very easy to 
use and relates well to the rest of the house: 

continued on page 7 
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esigning the kitchen can be one of 

the easiest parts of Harry Schnaper’s 

job. “It used to be a place no one 
went into, but now clients are so savvy, I 
often don’t even shop with them for appli- 
ances,” he reveals. 

For a house in Potomac, Maryland, 
Schnaper’s savvy clients specified a Viking 
range, hood, oven, warming drawer and 
microwave and a Sub-Zero refrigerator. 
They also wanted to transform a room de- 
scribed by Schnaper as “a ’70s thing” into 
something that would match the formality 


of the Georgian-style house. Working with- 











in the space’s existing footprint, Schnaper, 
along with architect Brian Billings, designed 
French-polished-cherry cabinetry to echo 
the rich woods of the English and Asian fur 
niture the owners collect. The relatively 
compact work area is maximized by a central 
island. (The turned legs on one side lighten 
an otherwise imposing element.) Two under 
mounted Elkay sinks—one in the island 

and another in the counter—further increase 
the room’s functionality. A herringbone 
brick floor and honed-granite countertops 
and backsplashes add texture to the kitchen, 
as do the vintage-inspired light fixtures. 


continued on page Tt 
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Understanding the grand cru concept allows 


us to make our wine taste even better. Simply stated, 


grand cru isthe French concept of designating a specific 
single vineyard, estate or chateau as showing the 
highest potential for greatness. Factors that determine 
this distinction are the superior balance of well-drained 
soils, preponderance of thin soil, the micro-weather of 


that special place such as angle of light to the sun, 


and the level of exposure to warm temperatures and 
cooling moisture from coastal fog or mist. 

The grand cru concept is the approach my 
family and | have adopted when selecting the land 
that will produce our grapes. 


We have found that the mountains, ridges, 
hillsides and benchlands along California’s cool 
coastal region possess the ideal terroir to deliver 
world-class grapes with rich, intense and complex 
flavors. This is where you will find our Jackson Estates 
Grown Vineyards. We select the finest grapes from 
our best estate vineyards and blend them to make our 
highly celebrated Vintner's Reserve. In other words, 
the ultimate blending of grand cru. Because we believe 
you can taste the difference. 

It is my understanding that many of you enjoy 
the taste of Our wines but aren't sure why. Hopefully, 
| can help with the facts and A Taste of the Truth. 
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kKj.com/truth 


©2007 Kendall-Jackson Wine Estates 
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Lacina Heitler 


osh Heitler conceived the kitchen in 


a new residence in Bridgehampton, New 

York, “as a gathering place and an exten- 

sion of the adjacent family room and ex- 
terior pool area.” Since it was open to other 
living spaces, his clients requested some- 
thing “quiet and minimalist, more of a room 
with kitchen stuff” rather than what they 
called “a stereotypical kitchen.” After experi- 
menting with several options, the architect 
and his clients settled on an antique farm ta- 
ble—illuminated by a pair of pendant lights 
from Urban Archaeology—instead of an is- 
land, Setting the stage for a “furniture-based 
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kitchen,” Heitler explains, the table serves as 
both a dining and work area. In another 
break with tradition, “upper cabinets were 
also avoided,” he says, “in favor of windows 
positioned above a concrete counter and a 
reclaimed-wood shelf.” Below, two farmhouse 
sinks from Waterworks with Ann Sacks fau- 
cets flank the stainless-steel Viking appliane- 
es, allowing two people to simultaneously 
prepare food and clean up. A radical rethink- 
ing of the standard and, in Heitler’s opinion, 
outdated triangle plan, the layout, he says, 
reflects the kitchen’s new role as the social 


nexus of the house. 





After experimenting with 
several options, they i 
settled on an antique table i 
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Baths 


The Spa Comes Home: Six Inventive Approaches That Transform a tr 
Functional Space into a Haven of Comfort, Style and Luxury 


t Fi 


i] 
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Sills Huniford 





The generously sized pare in its design but lush in its amen- _ shades for more privacy. The generously 
~ : ities, a master bath by designers Ste- sized, 300-square-foot room, which also 
300-square-foot r as ee 3 
IVUU-square-foot roOOM was yhen Sills and James Huniford (see features a high-tech sound system and a 
eel I a a 
slotted for the master Architectural Digest, April 2002) combines separate lounge area with a fireplace, was 
bch Sexier ; the comforts of a living room with the originally slotted for the master bedroom; 
yedroom, the designers facilities—and luxuries—of a spa. Its focal the designers simply flipped the spaces. In 


S] mply Hipped the spaces. point, a Japanese-style polished-concrete keeping with the contemporary style of the § 


tub Huniford describes as a veritable “pool rest of the apartment, Sills and Huniford 
aboveground,” measures just over six feet chose for its décor clean-lined Modernist 
across and holds nearly 300 gallons of water. _ furnishings, such as an Eero Saarinen table 


From it, a bather can take in the Manhattan —_ and a 1960s Lucite chair, and used maple 
skyline from the floor-to-ceiling windows or _ on the floors. “This is one of the grandest 
roll up the motorized matchstick Japanese baths we've ever done,” Huniford says. 
continued on page & 
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t's all about natural light,” architect 
ar a Mark P. Finlay says of the master bath 


ee he designed in a Southport, Connecti- 
Hi nla cut, residence. The centerpiece—a capacious 
y six-by-nine-foot glass-enclosed shower—acts 


like a prism, and every other element in the 








room was selected and placed to maximize 
its effect. He chose, for example, a subdued 
palette for the custom Urban Archaeology 
honed-Calacatta-marble floor and vanity 
counter and tile shower floor. A partition 
wall hides the Waterworks sinks, over which 
hang double-sided Waterworks mirrors. In 
the shower itself, he positioned Waterworks 
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showerheads and polished-nickel controls 
so that the vista was uncluttered and fash- 
ioned a simple honed-Calacatta marble 
bench as a relaxing spot to enjoy it. Of 
course, with such an emphasis on opennes 
maintaining privacy was a challenge. Finla 
found a clever solution: By siting the shov 
away from the wall, he was able to create 
a configuration whereby the bather can 
see out but no one outside can see in. The 


70 


secluded location of the second-floor bath, BA 


which looks out to the yard and Long Islané 
Sound beyond it, also worked in his favor. 
“This room is a world of its own,” he says. 


continued on page 8 
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Hendrix Allardyce 


growth redwood, Allardyce calls “a work of 


he bath is as important as the living 

room,” remarks designer Thomas 

Allardyce. “We probably spend 
more time there than anywhere else in the 
house. It’s where couples talk—or argue—in 
the morning and evening. It must have 
a sense of comfort and luxury.” For the 
master bath he and partner Illya Hendrix 
designed for their own retreat in Kauai, 
Hawaii (see Architectural Digest, September 
2004), the goal was to have a space that 
took advantage of both the verdant setting 
and the architecture of the “Asian tropi- 


cal” residence, whose construction, of old- 
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art.” To harmonize with the warm wood, the 
designers used a honey-colored limestone 
on the tub surround, countertops and floor. 
They kept the original kola-wood vanity 
and above the sinks suspended mirrors from 
French bronze chains. Artifacts from the 
couple’s travels—such as the 19th-century 
Chinese stools and the Japanese bronze 
temple figure—lend a personal touch. The 
vintage Kohler teak tub also reflects their 
personal tastes. Though relatively small, it 
fits Allardyce’s ideal: “You want to be able to 


get in and have the water up to your chin.” 


- 


[he goal was to have a 
space that took 
advantage of both the 
verdant setting 
and the architecture. 


continued on page § 








Dear Ketel One Drinker 

People say vou can tell a lot about 
a person by what they drink. 

For instance, if you drink 

Ketel One Citroen it means you 
like Ketel One Citroen. 
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The vanities and showers were arranged symmetrically, turning the eye to 
the tub, the bay window and the lake, and the quiet palette plays on the water view. 
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onceiving the master bath at Shake- 

speare Ranch on Lake ‘Tahoe’s 

Nevada shore (see Architectural 
Digest, May 2005) posed a welcome test for 
architect Marc Appleton. “I enjoy having to 
get the most out of a small space,” he says. 
In this case, he had a lot to fit into about 
110 square feet: two showers, two vanities, 
two enclosed toilets and, of course, a tub. 
Fortunately, Appleton says, the location of 
the house—“‘literally on the water”—elimi- 
nated privacy as a concern, allowing him “to 
do the classic thing of placing the tub in the 
bay,” he explains. By building the tub out, he 

















was able to give that space back to the rest 
of the room, leaving room, too, for a round 
back chair. “I like baths to be accommodat= 
ing enough to have furniture so they take on 
the atmosphere of a real room,” says Apple} 
ton, who worked with the design firm Bab 
Moulton Jue & Booth. The vanities and 
showers were arranged symmetrically, turn= 
ing the eye to the tub, the bay window and 
the lake, and the quiet palette, using green= 
and-white-marble tiles from Waterworks, 
plays on the water view. “A well-designed 
bath can be modest in size and still be mores 
successful than a larger one,” Appleton saysy 


e 


MU 
3 


’ 
continued on page § 
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The rustic character is echoed in the weathered-cedar door, the white-oak 
floors and the bluestone tub surround. Glossier elements serve as a counterpoint. 


David Ling 
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aking his cue from the restored 
barn in which it is housed, architect 
David Ling designed a master bath 


in Wilton, Connecticut (see Architectural 
Digest, July 2006), that both reflects that tra- 
ditional vernacular and adds a Modernist 
twist. “I wanted to have the barn shape and 


that loftlike ceiling be the dominant feeling,” 


he explains. To help accomplish this, he low- 


ered the walls, “so you can read and appreci- 


ate the architecture from wherever you are.” 


‘The rustic character is echoed in the weath- 
ered-cedar door, the white-oak floors and the 


bluestone tub surround. Ling used glossier 


elements—a porcelain Kohler tub and sink, # 
tempered-glass shower partition and custom) 


Formica cabinets—to serve as a counter- | 
point to the woods and the stone. “I like the 


contrast between polished metal and rough 
natural surfaces,” he says. Artwork—includ- 
ing a Yasuhisa Kohyama ceramic piece, left, 
and photographs by the artist resident—lift) 
the space beyond the functional. For Ling, 
the master bath is the nexus of individual ane 
communal living. “You're sharing it with th 
person you're intimate with—that’s why I lik 
to keep it open to the bedroom and dressin 
area. But it’s also a very private place.” 
continued on page $ 
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Have you seen what is happening in Toronto? An architectural renaissance is 
\Z underway, transforming the city with a spirit of creativity and innovation. Many of 
Ihe most prominent names in the world of architecture are working here. 


ae 


















~ —— — YH 
Ifs why Architectural Digest is bringing its Will be visible to passersby as they walk along 
distinguished “Architecture Days” series to Toronto the street 
Nowhere is this phenomenon more evident than This is the largest heritage restoration project 
inthe €xquisite expansion at the Royal Ontario in Canadian history. All of which creates a home 
: f Museum (ROM). The ROM’s breathtaking $250 million for one of the foremost collections of world culture 
! F rebirth will transform and natural history. 
’ it into a museum of Heritage galleries 


the first rank. World- display artifacts 


renowned architect of Canada’s First 


Daniel Libeskind Peoples, China, 


- tr ee 


can take credit for Japan and Korea, 


this masterpiece. alongside dinosaurs 





He has designed a and biodiversity. 
series of enormous As well, the 
_ “crystal” galleries, new Crystal Five 
| named the Michael Hajdetvettre wih Seger es oe Image: Mier Ha, © POM 008 a es Restaurant can 
Lee-Chin Crystal. These Crystal masterpiece. Dazzling by day, brilliant by night. be found within this 


partially transparent forms will house, among other expansion, perched five storeys above Philosopher's 






artifacts, the magnificent dinosaur collection, which Walk and the ROM’s heritage wing. 



































Promotion 
Alsop’s architectural 
design challenges 
students to think differently. 
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“Courageous, bold and just 


qd little insane” were some of 












From concept skefch fo the comments that came from 
breathtaking reality. 


Note how true the the prestigious Royal Institute 
building is to the 
original vision. of British Architects. Designed 


0 


Will Alsop, this addition to a ee 


by acclaimed British architect 


the Ontario College of 
Ontario College of Art & Design (OCAD) ‘ 
Image: Ontario Tourism Toronto \ 


Art & Design (OCAD) has 

quickly become one of the most exhilarating 
architectural landmarks in Toronto. OCAD is Canadéls . 
| largest university of art and design, specializing in Hp: 
| creativity and innovation. How appropriate, indeed 


Over at the Art Gallery of Ontario, the buildings 










— ; -Chin Crystal at the Royal Ontario Museum, designed 
Daytime view looking west of the Michael Lee-Chin Cry enn Architects. Image: Miller Hare, 


PMS aoa i Ham) . . . 
FROM 2008 lis i io Daniel Libeskind © 2005. Al ghisesened. Vill SOON bE A work Of art itself. Architect Frank Gehry 


Meanwhile, just across the street, you'll find the city’s was given a daunting task: to transform the Arf Gallery 3m 


K 


newest jewel. The Gardiner Museum is one of fhe world’s of Ontario while maintaining the identity of its VaniOUS WE 
finest institutions devoted to ceramic ar. Designed by the layers of early 19" and 20™ Century architecture. The ise 
award-winning architects at Kuwabara Payne McKenna result can only be described as astonishing. Gehry, 
Blumberg, they've crowned the museum with a stunning who grew up mere blocks from the gallery, designed 7 
third-floor pavilion and an open-concept space for the a sweeping glass and timber structure that sireiches the 
museums unique collection. You can view more than full length of the block. This “windshield” design defines 


2,900 pieces, ranging a more intimate arcade for pedestrians at street level. 
from Ancient Americas 
Gehry has created a space where Henry 

pottery to rare 18th- Moore’s sculptures feel right at home. 
century European 
mv P External view of Dundas Street sculpture gallery © Gehl International, Architects, Inc. Sketch: © Gehry intemstional, 
porcelain to modern 
ceramic masterpieces. 

Now what can 
be said about the . 
audacious new Sharp 


Centre for Design? 


Ceramic Art. Art housing art. 


The Gardiner Museum of. ) 
| 
4 
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While you're here, don’t miss the masterpieces suspended in mid-air. One pod houses a lecture 
nside. You'll find renowned artists such as theatre and reading room. In the other you'll find 
Rembrandt, Renoir, Picasso and Matisse. Did we a classroom and a faculty lounge. The building 


mention the world’s largest collection of Henry Moore provides the University of Toronto with state-of-the- 


Sculptures? As you wander through the building ees en a. 
/ou'll witness One of the finest collections in 
Normh America 

As for the new Four Seasons Centre for 
he Performing Arts, one might consider visiting 
t gight. Through an innovative glass curtain, its 
HeSarert five-storey atrium casts 
heavenly glow over 
edestrians below 


besigned by celebrated 


Onto architect Jack The Four Seasons 


Ree otorming Arts, Diamond Schmitt Architect Centre for the 
° Rendering by AMO. Image: Douglas Brown www torontowide.con Performing Arts. 
. A standing 
ovation in glass. 
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iamond, the Centre’s 
orseshoe-shaped auditorium was modelled after 


Ufopean opera houses. As for acoustics, they rival 


ny other performance hall in the world. To fully art facilities for pharmacy teaching and research. 

omprehend, take in a performance. The centre is Toronto’s creative renaissance is well 

ame to both our Canadian Opera Company and the underway. Liffe wonder, then, that world leading 

ational Ballet of Canada. architects, not to mention anists, entrepreneurs and 
Yet another new gem is the traffic-stopping Leslie travelers are checking out the city. It also makes 


an Pharmacy Building. Designed by acclaimed Toronto a perfect choice for the “Architecture Days” 
ichitect Sir Norman Foster, it features two giant pods series. But don’t take our word for if. We invite you 
fo experience this energetic rebirth for yourself. To 
make the most of your Toronto experience, visit 
forontotourism.com, or speak with one of our travel 


experts at 1-800-205-7638. 
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“A good closet is an essential component of a well- 
designed interior. | can’t think of a more practical 
and rewarding way to simplify your life.” 


CALIFORNIA CLOSETS: 


FOR A COMPLIMENTARY IN-HOME CONSULTATION VISIT 


OR CALL 800 





274.6758 


home & life : simplified 


CALIFORNIA CLOSETS 


complimentary consultation 
866.892.1874 
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Libraries 


Classic Editions: Six Distinctive Spaces Suggest that the Room Once Reserved 
for Quiet Contemplation Is Now a Place for Intimate Gatherings 


‘ 
ree 


rom the moment one enters the 

library of a Neoclassical-style Long 

Island, New York, summer house by 
Thomas Britt, the designer’s emphasis on 


scale (or rather, the skillful manipulation of 


it) is front and center—the space’s defin- 
ing characteristic (see . Irchitectural Digest, 
March 1998). The ceiling of the long and 
narrow room reaches double height, but 
the spiral stairs and the primary furnish- 
ings—Britt-designed low-slung sofas, six 
even lower Louis XV-style armchairs and 
a Burmese low table that hovers barely a 


OD all 


LOO 


‘ 





foot from the plank floor—suggest a vastly 
more voluminous space. “Here, as in most 
of what I do, scale was immensely signifi- 
cant to the overall concept,” Britt says. The 
aesthetic, flavored with 18th- and 19th- 
century pieces that he zeroed in on during 
excursions around the world, is a decidedly 
architectural one: Set off in white and play- 
ing against brilliant yellow walls, elegant 
millwork traces the lines of the catwalk and 
the fireplace. “French doors connect it to a 
courtyard,” says Britt. “It’s a room for more 
than just books.” 

continued on page 98 





“You get behind the wheel of this car 
and you just feel like a king.” 


TODD MORICI COLLECTS AND RACES SOME OF THE WORLD'S FINEST AUTOMOBILES, 
BUT CONSIDERS THE S-CLASS EXPERIENCE SOMETHING UNIQUE. 


“It’s just a wonderful car to drive. For a vehicle of this 
size, the performance and handling 
are outstanding. And the technology 
is really second to none.” 

He owns a Black 2007 $550. 
His car is equipped with some of 
the most advanced and thoughtful 
innovations on the road. Yet it is 





not merely the level of technology 

Todd Morici he finds so impressive, but the 
fact that it is so easy to use. 

“The control panel is as functional as it is beautiful. 

| can adjust the radio, change the cabin temperature, 


turn on my lumbar massage, even dim the cabin lighting 
with a couple of clicks. Everything is completely intuitive.” 
The car’s COMAND technology allows him to navigate his 
way to everything from one location which is thoughtfully 
placed right at the center console. 

In the cabin, fine leathers and polished woods spread 
across the vast and spacious interior while fiber-optic 
ambient lighting sources provide a warm and comforting 
glow. Outside noise is kept outside through specially 
insulated doors and dual-pane windows. 

Morici concludes his review with a smile: “I'm a car 
guy. The more you know about cars, the more you want 
to drive this one.” 





THE 2007 S-CLASS. /nnovative and sophisticated technology that is intuitive and simple to use. 


Unlike any other. 
Mercedes-Benz 


IBUSA.com 


65 AMG For more information, call 1-800-FOR-MERCEDES, or visit MBUSA.con 
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n the library that designer and promi- 

nent postwar-Paris society figure 

Georges Geftroy created in 1948 for 
Baron Alexis de Redé in the Hétel Lambert, 
the legendary destination built circa 1640 
in the heart of Paris (see . Iychitectural Di 
gest, January 2000), dozens of well-polished 
leather-bound books occupy the shelves 
in a meticulously arranged order. Whether 
or not they were selected for purposes of 
reading is a matter that some might sug 
gest is debatable. What's certain about the 
books, however, is that in the hands of Get 


froy, a designer who was known for never 
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accepting more than one job at a time, each 
volume becomes a prop in an extra agantly 
detailed stage set. The scene may not 

be entirely authentic (the faux—lapis lazuli 
columns are made of stucco, for example), 
and why should it have to be? It bursts 
with dramatic effect, which is just what its 
designer intended. The library’s furnishings 
further the air of drama and include a Di 
rectoire tub chair and a pair of early—-Louis 
XIV sily er leafed, vely etlcoy ered armchairs. 
Geftroy began his professional life as a fash 
ion designer, a fact that helps to explain his 


thrilling uses of color in the room 


continued on page 106 
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In true Hail fashion, the room is a very personal 
expression, one built on an erudite assemblage of antiques. 


Anthony 
Hail 
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hen the late Anthony Hail and 

his partner, Charles Posey, 

downsized to an apartment in 
San Francisco in the late 1990s (see Archi- 
tectural Digest, September 1998), Hail was 
by then semiretired, and he had begun to 
devote much of his newfound free time to 
reading. Thus, the space that might have 
served only as a living room also became 
the library for the pair. In true Hail fashion, 
the room is a very personal expression, one 
built on an erudite assemblage of antiques. 
At the desk is a Louis XV fauteuil with tan 


leather. The two gray-silk-velvet-covered 





chairs are Louis XV and are signed by Sené. 
A pair of 18th-century Swedish Neoclassi- 
cal side chairs are not far from an amboyna 
clock, also Swedish, that dates to the 
early 19th century. “I try to arrange things 
by country,” Hail said, “so that they have 
something to do with each other.” Perhaps 
the room’s biggest surprise, however, is his 
choice of equipment for accessing the up- 
per reaches of his vast book collection, In- 
stead of the more traditional sliding ladder, 
propped against the built-in bookcases is 
a wood painter's ladder—a richly patinated 
example from the 19th century, no less. 
continued on page 102 
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Jacques Grange 


wanted to give it a sense of the past, a 

certain charm and poetry. I wanted the 

house to live, to have the soul of a fam- 
ily,” Jacques Grange said of his restoration 
of a client’s 1920 ‘Tudoresque house in the 
Normandy, France, countryside (see Archi- 
tectural Digest, December 1998). Among 
his many contributions to the residence is a 
classic space for books, a design treatment 
that, quite expectedly, includes an array of 
beautiful antiques but, in a less likely move, 


lets its storage component take center stage. 


Using glass and reclaimed 19th-century 


French chestnut doors, Grange designed 
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jewel box-like built-in shelving for show- 
casing the family’s many tomes. With their 
elegantly slender cross bracing, the units 
have an architectural look that engages the 
eye. Moreover, the old chestnut contrib- 
utes warmth, making the room inviting for 
both reading and conversation. With this in 
mind, Grange placed at the room’s center 

a long 19th-century Anglo-Indian library 
table. At the table’s head he situated a Na- 
poleon III canapé. And at its sides he ar- 
ranged 19th- and 20th-century upholstered 
armchairs. The space, Grange observed, 
“doesn’t look ‘made yesterday.” 





The old chestnut of the 
bookcases contributes 
warmth, making the room 
inviting for both reading 
and conversation. 


continued on page 104 
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The bookshelves assume the defining Gothic feature, the pointed arch, the look of 


which first found popularity because of its suggestion of pointing to heaven. 


Horace 


Walpole 
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nglish writer Horace Walpole’s 

fantastical Strawberry Hill, a castle 

constructed in the outer London vil- 
lage of Twickenham in 1748 and worked on 
until Walpole’s death, in 1797, sparked the 
Gothic Revival movement and is a model 
of historic preservation today (see Archi- 
tectural Digest, June 1981). To conceive it, 
Walpole mined various books on medieval 
architecture, and a series of architects, 
among them Robert Adam, were brought 
on throughout the years to interpret the de- 
tails he’d determined to use. Its design also 
inspired the first Gothic novel, Walpole’s 





The Castle of Otranto. That work, like 
the others in Walpole’s collection—nearly 
8,000 volumes in all—would have ended 


up in Strawberry Hill’s fittingly spectacular 
library. The bookshelves, which run the 
perimeter of the room, are the main attrac- 
tion. Made of wood, they assume the defin- | 
ing Gothic feature, the pointed arch, the 
look of which first found popularity because 
of its suggestion of pointing to heaven. “It 
could have been awful,” interior designer 
Mariette Himes Gomez said of Strawberry 
Hill. “It’s the epitome of excess. But 

it’s so pure.” 


continued on page 106 
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his is one room I know I’m going 

to be proud of all my life,” Thierry 

W. Despont said of the library he 
created in a Georgian Revival house, also 
of his making, in Toronto, Canada (see Ar- 
chitectural Digest, April 1988). The library’s 
baronial design, a riff on the domed hall of 
Palladio’s Villa Capra, known as La Roton- 
da, near Vicenza, Italy, soars to a height of 
26 feet and has a diameter of 22 feet. Unlike 
some libraries, it was, in fact, conceived with 
certain practical requirements in mind. “He 
has a large collection of books on history,” 


Despont said of the client, “and the books 


are read.” Built-in bookcases constructed 

of oak skirt the walls of the bilevel space. 
On the room’s lower level, interior designer 
Vincent Fourcade introduced furnishings 
that encourage one to stretch out amid the 
room’s beautiful proportions. A plump sofa, 
like a pair of armchairs flanking it, has a 
Brunschwig & Fils slipcover fabric. On 

the windows, Fourcade used a damask and a 
moiré, both from Scalamandré, and on the 
floors, richly colored Oriental carpets from 
Stark. The second-floor gallery, about 12 
feet up, is accessed by a secret stairway hid- 


den in one of the bookcases. © 
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Designers’ Rooms 


Unforgettable Spaces Sprung from the Imaginations of Nine Design Legends Showcase 
Everything from a Glittering Paris Salon to a Tailored Hollywood Refuge 





Mark 
Hampton 
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t’s one of my all-time favorite rooms,” 

designer Alexa Hampton says of the 

living room that her father, decorator 
Mark Hampton, designed for the family’s 
Southampton, New York, cottage (see Ar- 
chitectural Digest, September 1996). With 
walls painted a rich shade of brown that off- 
sets the Georgian-inspired details (such as 
the white bookcase that the designer adapt- 
ed from a William Kent design), the room 
features an arrestingly simple mix of styles 
and periods, such as architectural prints, 


comfortable pieces slipcovered in a white- 


striped fabric from Kravet and a sisal carpet 
from Stark. “It taught me how incredibly 
powerful silhouette can be,” she continues. 
“It’s so gutsy to have a chunky white piece 
like that bookcase; there’s almost a mod- 
ernist sensibility to it.” Of the dark walls, 
Mark Hampton noted that they “make a big 
room seem bigger.” The space was cool in 
summer, a dramatic backdrop for summer 
flowers. “In the winter,” he explained, “we 
remove the white slipcovers and the living 
room returns to chintz. We wanted things 
cozy,” he added, “not stylized.” 

continued on page 112 
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Valerian Rybar & Jean-Francois Daigre 


n the rue du Bac at the heart of 

Paris, designers Valerian Rybar and 

Jean-Frangois Daigre collaborated 
on Daigre’s own town house, set in a Louis 
XVI pavilion (see Architectural Digest, 
October 1989). As much set designers as 
decorators (they were known for orchestrat 
ing elaborate balls and parties), Rybar and 
Daigre gutted the interior and transformed 
the spaces, creating an intimate 17th-centu 
ry-inspired dining room and a bedroom 
that evoked a Roman war tent. But it was 
the opulent salon that was most spectacular, 


“The curved mirrors stop the reflections 
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at the four corners of the room by concen- 
trating all the lines in a columnlike archi- 
tectural structure,” said Daigre. Frequently 
the site of elegant gatherings when he was 
in town, the salon was mirrored from the 
ceiling down to the baseboards, the better 
to reflect such objects as an early—imperial 
Roman bust, a Régence giltwood mirror 
and a Louis XV marble fireplace. Rybar and 
Daigre designed pouts covered in a gray 
satin hand-painted to resemble malachite 
and covered the giltwood Louis XV chairs 
in supple glove leather. “Che mirrored sa- 
lon,” remarked Daigre, “is my fantasy.” 


continued on page 116 
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“If you show me a beautiful chair, I'll appreciate the aesthetics 
first,” said Arnold. “If it doesn’t sit well, it’s not good-looking anymore.” 


Val Arnold 
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esthetics and formality are impor- 

tant, but they do exact their price,” 

designer Val Arnold observed. “Take 
Versailles—it wasn’t for living, it was for 
display.” But, he added, “real simplicity can 
be equally demanding. In the traditional 


Japanese house, where each object is ritual- 


ized, life is absolutely formal. Simplicity 
does not necessarily equal casual space.” In 
the master bedroom of his home in Holly- 
wood (see Architectural Digest, October 
1985), a 1920s hillside residence once owned 
by Errol Flynn, Arnold emphasized glamour 
as well as comfort, with plaid fabrics, dark 


ac x 


green walls and white accents, including a 
vase and a sconce from Donghia. “Comfort 
to my mind is as much visually as physically 
determined,” he said. “If you show me a 
beautiful chair, P'll appreciate the aesthetics 
first—then I'll sit down in it. If it doesn’t 

sit well, it’s not good-looking anymore.” 
The former Stephan Valentino Anastasoff, 
who once worked as a dance instructor for 
Arthur Murray, lived in San Francisco for 
some 20 years before relocating to Los 
Angeles. “Everything I’ve absorbed from 
my past and learned from my present works 
best for me in this house,” he said. 





continued on page 118) 
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Angelo Donghia | 


ngelo Donghia was renowned for 

his attention to detail. Set designer 

turned director Joel Schumacher 
remembered him as “a relentless perfection- 
ist who, every Christmas, made me redo 
the lights on his Christmas tree four or five 
times.” At his Lake Hill Farm in western 
Connecticut (see Architectural Digest, April 
1986), that drive and determination took a 
new turn, Donghia tore down the ‘Tudor- 
style residence on the 42-acre site and start 
ed anew, creating a comfortable country 
house where his trademark contemporary 


pieces were paired with antiques. The guest 
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sitting room typified the feel of the house: 
large-scale upholstered furnishings and 
hand-dyed wallcoverings from Donghia, 
washed-pine moldings and doorframes 
and such details as a pedestal table from 
Newel Art Galleries carved in the form of 
a bear. “I’ve always had the sensitivity to 
beauty, even as a little boy in Vanderbilt, 
Pennsylvania—a tiny factory town,” Don- 
ghia said. Remarked his longtime associate 
Ann Sonet, “Angelo’s approach to life and 
work was utterly fearless, He was endlessly 
experimenting in his homes—he used them 
as a kind of design laboratory.” 





Donghia tore down the 
residence on the site and 
started anew. “He was | 
endlessly experimenting — 
in his homes.” | 


| 
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“T wanted to live next to the mountains,” said Chase. “My new 
house had to be ordered, planned and close to the austerity of the landscape.” 





Steve Chase 
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n creating a home for himself in Ran- 

cho Mirage, California (see Architec- 

tural Digest, August 1984), Steve Chase 
selected textures that could have been lifted 
directly from their desert surroundings. 
Echoes of Luis Barragan and Frank Lloyd 
Wright are evident throughout the house, 
on which Chase worked with architects 
Richard Holden and William Carl Johnson. 
“T wanted to live next to the mountains and 
near the desert I have hiked in for the past 
20 years,” he explained. “My new house 
had to be ordered, planned and close to the 


austerity of the landscape.” In emphasizing 


open space, Chase built a “house without 


compromises,” he said. “If I’m by myself, I 
can experience all of the house, visually. I 
don’t have to look at a lot of doors.” From 
the redwood-strip ceiling to the stuecoed 
walls and aggregate floors, the living room 

is a play of earth tones. A metal sculpture by 
Michael Todd rests atop the onyx table, and 
paintings by, from left, Ronald Davisand —§ 
Laddie John Dill hang on the walls. “I think 
it’s important to substantiate your design,” 
Chase said. “I don’t like to do things that J 
are just for looks. If a room is gorgeous but 


not comfortable, I consider it a failure.” 


; 
continued on page 122 i 
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“The concept of combining styles is similar to acquiring friends,” 


said Alaton. “It’s nice to have young friends and old friends, each unique.” | 





Kalef Alaton 


Ithough [am far from being a mini- 

malist, | have found that less is bet- 

ter,” Kalef Alaton once observed. 
And in the guest room of the duplex apart- 
ment he designed in Manhattan for himself 
and his staff (see Architectural Digest, May 
1986), he proved that less is not only better, 
it can be downright captivating, Alaton’s 
distinctively understated elegance, marked 
here by a pale silk upholstery fabric from 
J. Robert Scott, creates a haven in the mid- 
dle of the city. Recalls designer Marjorie 
Shushan, who worked with Alaton on the 
apartment and lived there as well, “Kalef’s 
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work was sheer magic. Beautiful, luxurious 
and livable, the bedroom says it all. It was 
like a wonderful, quiet, secluded cocoon.” 
Alaton once said that he was inspired by 
everything in his environment. “I might 
combine an old piece with something very 
modern, but | won’t know how it will look 
until the pieces are placed together,” noted 
the designer. “The concept of combining 
styles is similar to acquiring friends,” he 
added. “It’s nice to have young friends and 
old friends, each unique, In the same way, 
I can design on both sides of the spectrum 
and achieve a satisfactory result.” 
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Furniture as High Art 


At Design Miami 2006, the Talk of the Town Is the New Status of Modern-Era Pieces 


By Joseph Giovannin| 





Architectural Digest 
held a series of discus- 
sions in Miami on 

art furniture. Partici- 
pants included Joseph 
Giovannini (above) 
and Lee F. Mindel 
(right). Far Ricut: A 
Marc Newson chair. 


ND 


OR THE PAST FIVE YEARS 

Art Basel in Miami 

Beach has hosted an 
annual stampede of A-list gal- 
lerists and collectors from five 
continents. So many Picassos 
and Klees and Hofmanns and 
‘Twomblys and Kleins, all under 
the same big tent. Starting just 
two years ago, Design Miami 


grafted itself to this mother of 


all American art fairs, and the 
new, charismatic “art furniture” 
fair has helped alter the way 
vintage Modern and contem- 


porary furniture is now being 
understood and sold. Not least, 


the fair has also influenced the 





way designers design. “Interi- 
ors are no longer decorated, 
they’re curated,” says Lee F. 
Mindel, a New York architect 
who advises his clients on art 
furniture, often acting as their 
agent at auctions. 

This year, Mindel and I 
spoke at the art fair with Paige 
Rense, editor-in-chief of Archi- 
tectural Digest, wondering out 
loud whether vintage Modern 
furniture has become the new 
collectible of the art world. 

The short answer is yes. Just 
gliding through the four floors 
of the Moore Building, the main 
center of the fair, located in 
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Miami’s Design District, was 
like strolling through the Mu- 
seum of Modern Art’s design 
collection. Modern and con- 
temporary pieces by figures 
who included Le Corbusier 
and Oscar Niemeyer, Ron 
Arad and Mare Newson (the 
Australian was honored at the 
fair as the designer of the year), 
were displayed as art, and they 
stood the visual test; the best 
vintage pieces brought power 
to space. 

For the long answer, we did 
a little investigative reporting 
and spoke to dealers whose 
galleries and businesses spe- 













cialize in vintage design. “The 
furniture is being marketed 
as art, not antiques, so its oF 
topic with the way the contem 
porary art world works,” sa : 
Richard Wright, who runs the 
eponymous WM right, the 
cago auction house. “These 
galleries were invited here b 
cause of the level of their con 
noisseurship, which we havent § 
seen in any other fairs. Ea 
gallery is vetted and curated, 
and everyone has a unique 
\ 
take on the business. You ge 
the mojo from the art market § 
over to the design world, and§ 
continued on page 130 
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Ricur: Spiral Staircase, 
a circa 1962 piece 
from France, was ex- 
hibited by Antik. Far 
Ricut: Also at Design 
Miami, R Gallery 
showed a 1970 Verner 
Panton chandelier. 


BELOW Far RIGHT: 
The gallery Sebastian 
+ Barquet introduced 
Design Miami visitors 
to Italian designer 
Max Ingrand’s elo- 
quent circa 1966 stain- 
less-steel desk. 


continued from page 128 
there’s a real convergence.” 

Almost all of the gallerists 
concurred, even those who did 
not show in Miami: In the 
very short life of Design Mi- 
ami, the art fair model, as ap- 
plied to vintage Modern and 
contemporary furniture, has 
quickly established a new par- 
adigm for buying furniture, 
at least at the elitist end of 
the market. The idea is not to 
match sofas and armchairs but 
to find the right match for the 
art. Art collectors looking for 
rarity, signature, provenance 
and value spilled over into the 
furniture fair, and there has 
been a ripple effect during the 
year afterwards. 

“This year we were invited 
to represent the best of Bra- 
zilian designers,” says Carlos 
Junqueira, of Espasso, a furni- 
ture gallery based in New York. 
“And we sold the pieces as art 
rather than furniture. It’s very 
different from having some- 
body buy a dining table and 
chair in a furniture store. We 
have pieces here that you can 
use in a traditional house, but 
once you put them in a certain, 
more rarefied environment, 
they’re like pieces of art. What 
collectors are putting in their 
houses is more conceptual.” 

“The whole idea of deco- 
rating has become eclectic,” 











Reconceiving furniture as art and investment 
may be a secret that is now out, but many bullish gallerists 


feel there is much room for price expansion. 


explains Evan Snyderman, a 
co-owner of R Gallery, in 
Manhattan. “It’s the mix, 
the best of whatever you 
have, that ’40s Jean Prouvé 
desk next to a chaise by Ron 
Arad—something 50 years 
old next to something new. 
The pure mid-20th-century 
interior is not so interesting to 
people anymore.” 

The shift has been build- 
ing over more than a decade. 
Murray Moss, the New York 
design impresario, curated ob- 
jects for sale in vitrines under 
cones of light at his temporary 
street-front quarters in Miami. 
‘The objects seemed like Mu- 
seum of Modern Art exhibits, 
usable but untouchable. Other 
forces include high-profile de- 
sign exhibitions, which have 
proliferated, and even antique 
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furniture fairs, which have 
opened to Modernism. Until 
recently, the Biennale in Paris 
seldom sold 20th-century 
work; but from the point of 
view of today, those objects 
seem old and collectible. 

But perhaps the strongest 
catalyst driving the trend is the 
auction house. Christie’s this 
year did $116 million in sales of 
20th-century decorative arts, 
with Sotheby’s next. Wright 
in Chicago ran third, at about 
$5 million for the year. “It’s 
not the traditional furniture 
fair, and it’s a huge table away 
from the antiques dealer world,” 
says Wright. 

And then suddenly in 2005, 
as if out of nowhere, an ar- 
ticulate, spinelike table by the 
postwar Italian designer Carlo 
Mollino sold at Christie's for 


$3.8 million. Bells went off 
signaling a new kind of mat 
ket ripe for development. Th 
sale broke a threshold. 
Thanks largely to the aue 
tion houses and public acces 
to their sales figures, what 
seemed a scattered, anecdotal 
phenomenon was finally ae 
countable to a financial base= 
line, and Artnet started posting 
prices for vintage Modern a 
contemporary sales. Its We 
site now advertises, “New: 20t 
century design now include 
in the Price Database. Fre 
Tiffany lamps to Ponti chai 1 
and Newson lounges, Artne 
has expanded the largest ful- 
ly-illustrated arts database 
include modern and contem= 4. 
porary design.” ; 
But the reasons for the ex= 
continued on page 132) 
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continued from page 130 

panding marketplace for art 
furniture are not just finan- 
cial. “The growing conversa- 
tion about the blur between 
art and design that has been 
on people’s minds for several 
years at last found an outlet in 
Design Miami,” says Snyder- 
man. “You have the top galler- 
ies in the world, all handpicked 
dealers, pushing the envelope 
in different ways, beyond the 
standard midcentury gallery, to 
a different level of collector.” 

“Furniture is usually con- 
sidered part of the decorative 
arts, but the blurring of the 
line between the disciplines 
of art and design opens furni- 
ture to the art category,” ex- 
plains Mindel. 

Buyers themselves, particu- 
larly those who have worked 
with architects and design- 
ers on their homes, have be- 
come more sophisticated. 
“Ten years ago people would 
see a Prouvé door or a Char- 
lotte Perriand table tagged at 
$200,000, and they’d look at 
you as if to say, ‘What is this?’ ” 
says Alberto Aquilino, of the 


Robert A. M, Stern 


Alexander Gorlin 


Hugh Newell 
Jacobsen 











New York gallery DeLorenzo 
1950. “Now people coming in 
know what it is. They’ve been 
at auctions. Prices have gone 
up. It used to be a very specific 
collector, but the audience has 
gotten larger and larger.” 

Investors who have been 
attracted to art for its recent 
increases in value are also 
gravitating to the profit po- 
tential of art furniture, with 
the dividend that they can live 
with the furniture as it appreci- 
ates. “Some are realizing that 
the price point of a major con- 
temporary work can be a frac- 
tion of a major piece of art,” 
says Snyderman, “even though 
the prices of design have in- 
creased two, three, four times, 
following in the steps of the 
art world. Collectors are even 
buying more than their houses 
can accommodate, putting the 
surplus furniture in storage and 
warehouses, like art.” 

“It used to be that some col- 
lectors would come in and love 
something, and they’d pay for 
ita little at a time,” says Aquili- 
no. “The clientele has changed. 
Now there are financiers and 
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stockbrokers. People in the 
arts were the collectors, but 
now it’s a much broader scope 
of collectors, and they consider 
it an investment.” And, galler- 
ists note, if they have the mil- 
lions on the wall, they want a 
$100,000 dining table. 
Reconceiving furniture as art 
and investment may be a secret 
that is now out, but many bull- 
ish gallerists feel there is much 
room for price expansion and 
that the phenomenon has a 


Miami Beach ‘Talks 
For the last two Decembers, more than a dozen design galleries have 

joined forces for a long weekend to stage Design Miami. The furniture and 
decorative arts fair, featuring vintage Modern and contemporary works, 
runs concurrently with America’s premier art fair, Art Basel Miami Beach. In 
a spectacle of synergy, each market has invigorated the other. 

This year Paige Rense, editor-in-chief of Architectural Digest, hosted a se- 
ries of roundtable chats that zipped together the two separate but related 
events, matching art and design and clarifying the convergence of the two 
worlds. Each afternoon for four days, two architecture figures joined her as 
panelists to discuss the complex, growing and often intimate relationship be- 
tween the two disciplines and their markets. ( 
















Lert: The Moore 
Building was center 
stage for Design Mi- 
ami’s exhibitions. 

A stretched textile ab- 
straction, by archi- 
tect Zaha Hadid, cuts 
across the space. 


Ponti now going for $50,0007 
could easily be worth $250,000 
in a few years,” says Snyder- 
man. “A lot of pieces are com- 
ing out for the first time.” 
“Who would have guessed a 
few years ago that a Nakashima} 
dining table would bring a mil- 
lion dollars?” says Kim Host= 
ler, co-owner of Antik, a New! 
York design gallery. . 
Now the search is on for the’ 
next Carlo Mollino. 0 
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= Innovative Kitchens, 
= Inspired Design 

= Planning a kitchen renovation? 

<—~ Introducing an interactive 

XH online kitchen destination from 

— Sub-Zero F and partners— 

— an indispensable resource 
designed to guide and inspire 
your remodeling project. 


Visit www.kitcheninspiration.com to: 


BROWSE 
the design gallery, sorting by 
your kitchen’s style, function 
or flow—photos are added on 
a regular basis 


PLAN 
your dream kitchen and 
save favorite styles to your 
personalized design portfolio 
to access anytime—and look 
to for inspiration 


READ 
custom content from top 
culinary and design magazine 
providers: Architectural Digest, 
Bon Appétit, Gourmet, 
House & Garden and Portfolio 


CONNECT 
with kitchen experts in your 
area—find a Sub-Zero/Wolf 
showroom near you 


RECEIVE 
a free Starter Kit with must-have 
checklists, budget tools and more 





Plus enter to win amazing prizes! 
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MARVIN ALEXANDER, INC. 











aM eae Ra 
seven-light chandelier 
with Rhine Maiden motif. 
Signed W-Hopfgartner. 
Austria, circa 1910. 
Height 33 inches. 


Diameter 20 inches. 


315 East 62nd Street, Second Floor, New York, NY 10021 
Telephone: (212) 838-2320 Fax: (212) 754-0173 


We invite you to visit our new website www.marvinalexanderinc.com 


Chandeliers * Lamps « Sconces « Candelabra + Decorative Accessories 
and the L’Etoile Collection of Reproduction Lighting. Catalogue $24.50 through your design professional. 
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SCULPTOR 


860 871 7635 | ditarando@aol.com 


www.ditarando.com 
COURTESY TO THE TRADE 


N 
ise] 
o 
= 


15, 


René Bouét-Willaumez Vogue Oct. 
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19th century Persian vase 
decorated with Persian 
dignitaries; supported on stand 
decorated with elephant heads 
and peacocks. 17"d x 35"h 


51 East 10th Street New York, N.Y.10003 2122608985 enewyork@osullivanantiques.com 
43-44 Francis Street Dublin 8, Ireland @4541143/4539659 __ e info@osullivanantiques.com 


WWW.OSULLIVANANTIQUES.COM 
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The 33rd annual Wright Plus™ housewalk in Oak Park, IL, features rare interior 
tours of residences created by legendary architect Frank Lloyd Wright and his 
contemporaries. Ultimate Plus™ offers a weekend full of special events topped of f 
by an exclusive dinner prepared by a renowned chef in a private Wright home. 


TICKETS ON SALE NOW AT WRIGHTPLUS.ORG 


FOR INFORMATION, VISIT WRIGHTPLUS.ORG OR CALL (877) 848-3559. 
PROCEEDS BENEFIT THE FRANK LLOYD WRIGHT PRESERVATION TRUST. SPACE IS LIMITED. 


$e 


PRESERVATI( 


TRUS 








For 50 years Phyllis Morris Originals has been designing and creating 


custom handmade furniture for celebrities, dignitaries, bon vivants and people just like you. 


| The Mn aes | 


Los Angeles | Moscow | Dubai | phyllismorris.com | 310.289.6868 
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Great Gate 


A pair of large 1930s wrought iron 
window gates, $50,000 for the pair, 
designed by Edgar Brandt, one of 
the 20th century’s most acclaimed 
ironworkers, is available at Paul 
Stamati Gallery (212-754-4533; 
www.stamati.com). 


Wi | 


Blue Anew 


Eliel Saarinen’s Blue suite was 
designed in 1929 for his wife's 
weaving studio at Cranbrook. Sam 
Kaufman (323-857-1965; www 
-samkaufmangallery.1stdibs.com) 
has a pair of limited-edition 1983 
Adelta reissues of the chair, $4,500. 





Copious Capron 

Mary Ann Lembo offers an array of accessories, among them 
Scandinavian and French ceramics and vintage Murano glass, and 
midcentury furniture with an emphasis on French pieces from 
the 1940s through the '70s. The work of famed French ceramist 
Roger Capron, including a signed wood table inlaid with ceramic 
tiles from the artist’s Herbier series, $5,900 (right), is abundant 
at the Bridgehampton, New York, shop. 


Mary Ann Lembo Inc., 97 School St., Bridgehampton, NY 11932 
631-537-9062; www.maryannlemboantiques.com 
continued on page 14 
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Architectural Digest’s Editors Present Designers’ Sources 
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Scalamandre 


Arabesque, a new wallpaper at Scalamandré (800-932- 
4361), follows a classic Moorish motif that was popu- 
lar during the Renaissance. The wallpaper gives the 
illusion of a fresco, with color, texture and shadow 
adding dimension to the pattern. It is available in six 
colors, including gray on yellow. 








See AY: IR 


If you consider life the greatest luxury, you'll want a luxury car that makes protecting life its first priority. The all-new Volvo S80 , 
does exactly that with new Pre-Emptive Technologies that can actually detect dangerous situations before they happen. These } 
world-firsts ensure that for people both inside and outside the car, the luxury of life calmly goes on, And with the power of an 5 
available 311-hp V8 and elegant Scandinavian design, the driver experiences a perfectly struck balance of performance and luxury. Hl 


WHO WOULD YOU GIVE A VOLVO TO? The all-new Volvo S80, starting at $38,705." 


visit us at volvocars.us 


*MSRP does not include destination charge. Taxes, title and registration fees extra. Car shown with optional equipment at additional cost. See your authonzed Volvo retailer for complete details 
¢ 2007 Volvo Cars of North America, LLC. The Iron Mark and “Volvo, for lite” are registered trademarks of Volvo. Always remember to wear your seat be!t 


ee 


THE LUXURY CAR THAT 
| TREATS LIFE LIKE THE 
\ N Ce Sc nU Uae ae 
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Sweet [weet 


In Pine Plains, New York, a reno- 
vated 1837 church is home to Bal- 
samo Antiquités (518-398-9066; 
www.balsamoant.com), which 
offers a whimsical 19th-century 
French turreted metal-and-wood 
birdcage, $2,850. 


AD’s Editors Present Designers’ Sources 


Vase to Vase 


A trio of 18th-century delft vases, 
$6,500, depicting a canal scene 
are at Belvedere Antiques (212- 
979-8548; www.belvederean 
tiques.com). The shop carries an 
esteemed collection of Conti- 
nental antiques. 




















Exquisite Surfaces 

At the new Greenwich, Connecticut, showroom 
of Exquisite Surfaces, designers such as Penny 
Drue Baird can fulfill their trickier design expecta- 
tions. “Exquisite has antique French oak planks that 
are identical to the floors in most Parisian apart- 
ments,’ notes Baird. Fire surrounds, tiles, garden 


ornaments and other materials abound. 


Exquisite eareces "1 Eat Pamarn we 
Greenwich, CT 06830, 203-422-2005; www.xsurfaces.com 
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Bella Donzella 


A singular pair of Paul Laszlo-de- 
signed paddle-arm lounge chairs, 
$55,000, that were custom-made 
in about 1956 for a private resi- 
dence in Beverly Hills are at Don- 
zella 20th Century Gallery (212- 
965-8919; www.donzella.com). 


U 
continued on page 142 
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my Award-winning actress Mariska Hargitay knows the importance of 
king a Statement—her own. “I'm a barefoot California girl...comtort is 
rything but sometimes | can reflect on classic influences and styles and 
myself at home.” 


hr 
- knows style like Karastan and no one knows your style like you. karastan.com 1.800.234.1 : 
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STRASS® : ; - 
Sa ey PARTNERSHOPS: Discoveries by Desig isles 


THESE STRASS® PARTNERSHOPS 
OFFER AySELECTED RANGE 

OF LIGHTING CREATIONS 
TRIMMED WITH 

STRASS® SWAROVSKI® CRYSTAL 


USA 


C LIGHTING 
Atlanta, Georgia 30305 
404-760-1119 


CAPITOL LIGHTING 
East Hanover, New Jersey 07936 
973-887-8600 


Paramus, New Jersey 07652 
201 843 5353 


Eatontown, New Jersey 07724 
732 542 9311 


Boca Raton, Florida 33487 
561-994-9570 


Lake Park, Florida 33403 
561 691 0057 


Royal Palm Beach, Florida 33411 
561 296 7700 


CONNECTICUT LIGHTING CENTERS 
Hartford, Connecticut 06114 
860-249-7631 


Southington, Connecticut 06489 
860-621-7585 


RESTORATION LIGHTING GALLERY 
Hartford, Connecticut 06114 
860 493 3532 


CREATIVE LIGHTING 
St. Paul, aoe Sales 
651 647 0111 


ELEMENTS DISTINCTIVE LIGHTING AND HOME 
FURNISHINGS ighti i i 

Carle Place, New York 11514 ture, lighting and decorative accessories 
916 747 4748 can be found at Gallery 33. 


FISCHER-GAMBINO 
New Orleans, Louisiana 70130 






riSamesicarries important 


The Kold Standard 


Stamped with the E. Kold Christensen 

logo, a circa 1955 PK 22 chair, $2,900, de- 
signed by Poul Kjaerholm, has its original 
red canvas. Other rare and notable furni- 


504 524 9067 ie Gallery 33 LLC, 263 Riverside Ave. 
GARDEN STATE LIGHTING Westport, CT 06880 

Cherry Hill, New Jersey 08003 ‘ 203-226-7770; www.gallery33llic.com 
856 489 3000 } 


HERMITAGE LIGHTING 
Nashville, 00 ee 37203 
615 843 3300 


HOBRECHT Lier CoO., INC. 
Sacramento, California 95821 
916 487 2690 


HOUSE OF LIGHTS 
Cleveland, Ohio 44124 
440-449-3500 : 


LIGHTING UNIVERSE 
Kirkland, ae en 98034 
425 284 1570 


Seattle Design Center 
Seattle eae = 
206 762 7335 


Penick Washingt on 99336 
509-735-1347 


Burlington, eek on 98233 
360- 759-94 


Tacoma, Washington 98409 
253-566-7111 


UNI-LITE 
Anaheim, California 92806 
714 991 0710 


~Y 


Pierre rrey ? 


if 










Saint Hubert, at Pierre 
Frey (866-707-1524), 
was created from 





WILSON LIGHTING paintings and draw- 
Bonita S rings, Florida 34134 ings by Matthieu Sor- 
239 948 9000 dot, a French artist 
Naples, Florida 34109 inspired by the hunt- 
239 592 6006 ing dogs of Brittany. 


Overland Park, Kansas 66212 
913 642 1500 


MEXICO 


CASAMANIA ; 
Guardalajara, Mexico 44190 
0155 5543 33 59 J 
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LIGHTING 


TURNED 


BRILLIANT 


A RAINBOW OF COLORS 
IN THE MOST REFLECTIVE SHAPES 
CUT CRYSTAL AT ITS BRIGHTEST 


SWAROVSKI’S PRECISION 
TURNS EACH LIGHTING CREATION 
INTO A LIVELY OBJECT. 


CRAFTING A UNIQUE AURA§ 
FOR SPACES A 
THAT RADIATE BRESENCE., | 


STRASS 


Swarovski Crystal 


. SWAROVSKI NORTH AMERICA LTD, LIGHTING PARTS DIVISION, 29 WEST 57TH STREET, 9TH FLOOR, NEW YORK, NY 10019. TEL. 212-935-6110 WWW.SWAROVSKI.COM/STRASS 











Beauty awakens 
the soul to act. 


Dante 1265-1321 





At Haddonstone, we 
believe that beauty 


is good for the soul. 


Whether it’s a statue, a sundial, 
a bird bath or a fountain, choose 
Haddonstone and you can be sure 
it will be an inspiring addition to 


your house or garden. 


You can see the full Haddonstone 
range in our inspirational new 


200 page color catalog ($15). 


We also offer a CD Rom ($15). 


(UADDONST' 





Visit us at www.haddonstone.com 





Haddonstone (USA) Ltd, 
201 Heller Place, Bellmawr, NJ 08031 
Tel: 856 931 7011 Fax: 856 931 0040 


info@haddonstone.com 


Available through architects & interior designers 
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Clarence Howe 


Sumatra, a tree of life designin the | 
Plein Soleil collection at Clarence 
House (www.clarencehouse.com), 
is based on an 18th-century print. It 

comes in multicolor and neutral. 
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Box Seat 


Mark McDonald Ltd. (518-828- 
6320; www.markmcdonald.biz) 
shows a surprisingly sturdy barstool 
made from layers of corrugated 
cardboard, $6,500, from Frank 
Gehry’s Easy Edges collection, de- 
signed between 1969 and 1973. 


| rt yr 

| ‘Tick-Tock 
An 18th-century scarlet tall case 
clock with chinoiserie scenes of 
figures in a garden, $18,900, made 
by London clockmaker James 
Smith, is at Heather & Company 
Inc. (415-551-0011; www. heather 
andcompanyantiques.com). 


continued on page 1464 


Paul Ferrante 


K0rS San. gre.l:exs 





Los Angeles / Pacific Design Center / Melrose Place 
Atlanta /Ainsworth Noah + Dallas / Houston / George Cameron Nash + Denver / Scottsdale / John Brooks 


* Chicago / Florida / New York / Washington DC / John Rosselli 


www.paulferrante.com 





You can do it. We can help. 


It's easy to have the floor of your 
dreams. Our experts can help you 
choose from the best brands- 


like hardwoods from Thomasville, 
lush carpet from STAINMASTER, 


and tile from all over the world. 
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So Very Fair 
A delightful Art Déco card table, $2,100, illustrating 
San Francisco landmarks, was designed for the 1939 
Golden Gate Fair, which celebrated the comple- 
tion of the world’s two largest suspension bridges, 
the Golden Gate and the Bay Bridge. The Samson- 
marked table was designed by Shwayder Brothers, 
which later became the Samsonite luggage company, 


and is available at Sarlo Wick in San Francisco. 
Sarlo Wick, 297 Kansas St. 

San Francisco, CA 94103 
415-863-2002; www.sarlowick.com 


T ’ 
Word’s Worth 
At William Word Fine Antiques 
(404-233-6890; www.william 
wordantiques.com) in Atlanta, a 
handsome cirea 1840 German 
commode, $8,885, of inlaid fruit- 
wood and walnut is featured. 


y 
continued on page 148) 
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THANK YOU FOR SHOPPING AT 
THE HOME DEPOT 


BOXES OF THOMASVILLE FLOORING 
MAHOGANY FINISH - 536455 


TAPE MEASURE- STANLEY - else 


RUBBER MALLET - STANLEY - 


NEIGHBORS WHO NOW FEEL INADEQUATE 
TO LIVE NEXT DOOR. 


bh» 


You can do it. We can help. 





—< 


A new floor has 
a profound ef 
exclusive), glass mosaic tile es on people. Whether it’s Thomasville’ hard d 
floor installed for you by hat awe all shea you'll find it all at affordable pri wood flooring (a Home Depot 
picked, licensed pros. Just go to The ae 1 we can have your new 
epot’ or homedepot.com/i 
5 install. 





THOS. BAKER 





premium teak 
outdoor furniture 


877.855.1900 
thosbaker.com 


consideration 
to the trade 
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Painted Panels 


my Perlin Antiques’ 

10,000-square-foot New 
York showroom has on display 
exceptional and eclectic 17th-, 
18th- and 19th-century objects 
from Europe, including furniture 
and accessories. From Sweden, 
a brightly colored decorative 
floral design is painted on a cir- 
ca 1860 panel of canvas, $6,000. 





Amy Perlin Antiques 

306 E. 61st St. 

New York, NY 10021; 212-593-5756 
www.amyperlinantiques.com 


<a 







Some Samovar 


A brass-plated samovar designed by 
Josef Hoffmann for the Wiener 
Werkstatte in about 1910 is marked 
and has appeared in several books 
about the association. It is $22,000 
at Rita Bucheit, Ltd. (312-527-4080). 
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Pamela Lerner Antiques (631-776- 
2183; www.pamelalernerantiques 
.com) shows a pair of 1930s Italian 
cast- and wrought iron curule-style 
chairs, $2,350. The twisted cast- 
brass arms have lion-head finials. 


continued on page 238 
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Model: Equinox - 


and Interior Designers. Manufactured from 
Recipient of_twWelve international design 
1+ 800 +451 + 7467 








ntation grown teak. 
cellence awards. 
.teak.co 
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P Rust/Tobaceo 
“(Available in other colors) 


Addison/Dicus Company (Trade only) 
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Bn a OA sys AN ANTIQUE IN THE MAKING NE on PAL keer 
’ % : 
seer A The Rug Warehouse, Inc. 
| New York, NY (212) 752-9000 5 V ABYC BY ee Ue MERLE ket tl 
Data Carpet & Rug, Inc. a aa ane: © 
ew Hyde Park, NY (516) 352-8700 La Jolla, CA (858) coc) 
Jaffe Rug Gallery, Inc SS CT | : 
| Jacksonville, FL (904) 730-2121 Menlo Park, CA (650) 327- a4 nb 
D3 eee 


Copyright ©2006 Megerian Rugs, Inc. New York, NY. Ail rug designs are copynght © Megerian Rugs, Inc. 

















ABC CARPET & HOME ABC CARPET & HOME CLASSIC GALLERIES af 


NEW YORK, NY DEL RAY BEACH, FL HUNTINGTON, NY 
Pa See 561-279-7777 631-425-7762 
ABC CARPET & HOME J&S DESIGNER FLOORING THE CARAVAN CONNECTION 
HACKENSACK, NJ MORRISTOWN, NJ BEDFORD HILLS, NY a 
201-641-3400 973-605-5225 914-666-0227 
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Oriental 


(201) 867-1010 © (888) 867-1010 © www.jerrvhaziz.com * jerryaziz@aol.. 


ORICA Atlanta Las Vegas 
100 Park Plaza Drive, AmericasMart World Market Cen? 
Suite 3028 Showroom 5-F-1 (Bldg. 1) Suite | 
Secaucus, NJ 07094 (open all vear) 


Tel: (702) 385-26 


tIENTAL RUG GALLERY OF TEXAS GLABMAN FURNITURE 


HOUSTON, TX 800-399-7255 PASADENA, CA 626-683-3660 
SAN ANTONIO, TX 800-568-8098 WEST LOS ANGELES, CA 310-479-7383 
FRISCO, TX 800-317-8787 WOODLAND HILLS, CA 818-340-7677 
AUSTIN, TX 800-405-6001 COSTA MESA, CA 714-540-3822 
WEST LAKE VILLAGE, CA 805-647-7900 
VORLD OF RUGS 
BONITA SPRING, FL 866-494 7847 PALACE ORIENTAL RUGS 
JUNO BEACH, FL 866-598-7847 WILTON, CT 203-762-0895 
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_utron. | HomeWorks. 


Control every light, shade, or drapery from 
your car, bedside, or even while away... 
with HomeWorks. 








The ultimate whole-home light control system. 


Enjoy enhanced security, total convenience, and incomparable ambiance. 
Explore the many ways to accent your décor, create the right light for any 
activity, and showcase your beautiful home. Link HomeWorks to security 
and other smart home systems. Choose from a variety of styles, colors, 
finishes, and fabrics. 





Bring your dream to light. Let our certified HomeWorks 
professionals design a system that’s just right for 
you. Call today... 1-877-2LUTRON or 
visit www.lutron.com. 


From your foyer 
or front door... Be 

ignature Series i F (Products shown actual size) 
(in Bright Brass) Si 


Garage 2 


From your nightstand... 
Tabletop Keypad 
(in Satin Nickel) 


LUTRON. indie 


) 2007 Lutron Electronics Co., Inc. From your car...Car Visor Transmitter 












In London, Two Historic Suites Are Reinterpreted with a Contemporary Flair 
Interior Design by Linley/Text by Elizabeth Lambert/Photography by Jonathan Pilkington 


HEN DOUGLAS FAIRBANKS, JR., 
was staying at Claridge’s ho- 
tel during the war, he and a 
friend were having cocktails, and he called 
out to the waiter, a man named King: “Oh, 


1» 


King!” A guest looked up, came over and 
asked, “Yes? What is it?” It was the king of 
Greece. That little story says two things: 
Guests often know the names of attentive 
staff, and you never know who will be stay- 
ing at Claridge’s. 

Queen Victoria approved the hotel 
when she popped in for tea with Empress 
Eugénie of France. The kings and queens 
of 11 countries were there for the corona- 
tion in 1952, catching up with old friends 
not seen during or since the war. The king 
of Norway mingled, holding out his hand 
and introducing himself, “You don’t re- 
member me. ’m Norway.” 

When Princess Margaret and Lord 
Snowdon took their family there for lunch, 
their son, designer David Linley, remem- 
bers it as one of the special treats of child- 
hood. “Even today, whenever I feel like 

continued on page 154 
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Anove Lert: The entrance to Claridge’s in London. David Linley refurbished two of the 
suites as contemporary reinterpretations of the distinct historical periods of the hotel, the 
1890s and the 1920s. Anove: Warm tones create an inviting sitting area in the traditional 
suite. The space was outfitted primarily with bespoke furniture, like the walnut-and-burl- 
ash low table, designed by Linley. Drapery fabric, Lelivre. Carpet from Couristan. 








A dishwasher safe 
crystal chandelier. 


Interior Design Hilary Radley. Photo Glenn Moody. 





We've spent our lives telling people not to put crystal in the dishwasher. 


Now we've designed a crystal chandelier that your dishwasher can safely 
clean. Da Vinci™ from the Geometrix® collection. 


This perfectly round crystal chandelier is a radiant entity to begin with, 
made with Swarovski” crystal. Put it through your regular cycle, and 

Da Vinci™ will emerge more brilliant than new. The crystal will be dazzling. 
—— The stainless steel frame will come out gleaming. 


Da Vinci" comes apart in sections to fit into your machine. The process is easy. 


Just don’t microwave it. 


SCHONBEK’ 


$E=-WOND:-LIGHATING* 


FOR A FREE GEOMETRIX DVD CALL 1.800.836.1892 
LOCATE A SHOWROOM AT www.schonbek.com 





2007 Schonbek Worldwide Lighting Inc., 61 Industrial Blvd., Plattsburgh NY 12901-1908 
Tel: 800.836.1892 or 518.563.7500 www.schonbek.com www.geometrix-lighting.com 
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AsovE: Linley incorporated modern touches, in- 
cluding built-in cable management, into the 
desk without compromising the design. RIGHT: 
The wardrobe in the bedroom was gutted and 
reworked. Floor lamp, Vaughan. BELOw RIGHT: 
A white-painted Edwardian dressing table. 


continued from page 152 

celebrating, I go to Claridge’s. Just coming 
through those revolving doors delivers a 
boost. All that Art Déco glamour, the su- 
perb service—it’s a very special place.” 

Now it is his turn to contribute to that 
glamour. His London firm, Linley, has 
given two of the major suites what he calls 
“a continuation of Claridge’s history and 
my history, today’s interpretation of what 
was already there. Tastes shift, but nobody 
has ever made disastrously big changes at 
Claridge’s. Wonderful details and furni- 
ture are still in place and would stay right 
there. We didn’t want future generations to 
hold us responsible for losing any of that 
essential character.” 

‘The building known and loved today 
was completed in 1898, designed by C. W. 
Stephens, the man who designed Harrods. 
Interiors in the hotel were, just like those 
of the great houses of Mayfair, conceived 
with Continental references and built 
with superb craftsmanship. Today most of 
those private houses are gone. Claridge’s 
remains. In the late 1920s designers Basil 
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Ionides and Oswald Milne worked vy 
the greatest English talents of the day 
create a new entrance, a ballroom 
some new bedrooms. These are amo 
the best Art Déco interiors in the worlé 
‘Iwo styles, traditional and Art Dee 
survive, a living history of two of the pil 
nacles of English interior design. “ 
architecture was our starting point,” s 
Craig Allen, creative director at Link 
“One suite had the original plasterwe 
and chimneypiece from 1898. It wo 
remain traditional. The other had 
stepped cornices, mirrored walls, even tht 
wall lights of the ’20s. That suite woul 
be Art Déco.” Antiques were restored, cok f®* 
ors researched, every light fixture repairee Pec 
and ‘20s carpets rewoven in the spirit Oy: 
original designs by Marion Dorn. “It wai}, 
important to let the two identities speak, 
continued on page 1% 
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ke it happen with The Home Depot? How does a newly landscaped yard sound? Complete 
h a deck, fencing and pavers? We can help. Our experienced installers are handpicked my 

: ED OM 
‘nsed’ professionals who know how to get the job done right. Guaranteed.” And when the ROX H L 


| 2 XX 
s finished, the good times have just begun. The Home Depot. You can do it. We can help: Sd SERVICES 


For more information, call 1-800-HomeDepot. 








“We looked at hotel archives to see what 
was there in the ’20s, to design a transla- 
tion,” says Linley. RIGHT AND ABOVE: 
The sitting area of the Art Déco suite. 
The mantel and clock were restored. 
Alabaster sconces, Charles Edwards. 





continued from page 154 

says Allen. “My job was to invent the lan- 
guage. It’s a dramatic language with plenty 
of wow. I wanted guests to draw in their 
breath and say, “This is really something’ 
Everyone has high expectations of Clar- 
idge’s. It’s nice to have something live up 
to your dreams. Enjoy it. Feel part of it 
You shall go to the ball.” 

You don’t get special without taking 
risks; safe but boring was never an op- 
tion. Art Déco colors of duck-egg blue 
and chestnut will be loved by some; oth- 
ers will prefer the strong sunshine yellow} 
of the traditional suite. “I couldn’t design | 
for the tastes of any particular guest,” says 
Allen, “but I could include the things that 
would love to find in a hotel. A proper bar 
cabinet was my priority. I love the whole 
performance of shaking a good martini, 
and you just can’t do that from a cramped 
minibar. The bar is there; room service 
brings the shaker.” 

Service is impeccable. Nothing is too 
much trouble. Khrushchev wanted a spit 

continued on page 138 





Owning the most beautiful 


9001 IN TNE 


WE Building the world's finest pools 





Locate a Master Pools builder at www.masterpoolsguild.com/ad. Master Pools Guild is a global network of elite custom pool builders. 
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Hotels 





The headboard, vanity, night tables and 
sconce are original to the bedroom. “We 
wanted to go forward with what had been 
done,” explains Linley. 





continued from page 156 

toon in his room; they had none, but they 
put a chamber pot in a wood box, the Rus- 
sian security team checked it for hidden 
microphones, and Khrushchev was happy. 
Privacy is complete. There is a strict no- 
camera policy inside the hotel, so no mat- 
ter how famous the celebrity at the next 
table, no one whips out a camera. Royals, 
heads of state, movie stars—it’s all in a 
day’s work at Claridge’s. 

A discreet mews entrance is used by 
some, though most prefer to swish through’ 
those famous revolving doors. Ahead are 
sparkly Art Déco and the buzz of people 
who are all very glad to be there. Claridge’$ 


is, more than ever, a very special place. 0 


Claridge’s 


Brook Street 
Mayfair, London W1K 4HR 


44-20-7629-8860 
www.claridges.co.uk 








Capture the beauty of Europe 
with affordable prices. 


Available through architects, interior designers, decorators and select showrooms. 
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Mico Designs connects your lifestyle with the 
finest European designs and craftsmanship. © 
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Mico Designs Ltd. 
Chicago, IL © 312.243.0770 


www.micodesigns.com - 
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Introducing Mother of Pearl” wall tiles of genuine inlaid shell 


‘MAYA ROMANOFF 
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Atlanta Donghia Boston Donghia Canada Telio Chicago Donghia Cleveland Donghia Dallas Donghia Dania Donghia 
Denver John Brooks Houston Donghia Las Vegas Donghia Los Angeles Donghia New York Bergamo Philadelphia Vita DeBellis 
San Francisco Donghia Scottsdale John Brooks Seattle Jane Piper Reid Washington, DC Donghia 


T +1.800.933.MAYA F +1.800.865.MAYA WWW.MAYAROMANOFF.COM SAMPLES@MAYAROMANOFF.COM 








‘Timeless Beauties 


A Passion for Cartier Objets d’Art Yields a Unique and Enduring Compilation 
By Judith Thurman 


ARLIC AND SAPPHIRE 

in the mud/Clot the 

bedded axle-tree,} 
T. S. Eliot wrote in the Fou 
Quartets. Not every setting, if 
other words, is worthy of its 
jewel. But the finest collection 
in private hands of fin de siécle 
and Art Déco mystery clocks 
bejeweled accessories and of 
Jets de vertu trom the House 6 
Cartier has the good fortune 
to be at home in the beauti 
Palm Beach villa of art patrons 
and philanthropists George 
and Frayda Lindemann. 

The Lindemanns embarked 
on their grand treasure hum 
“rather modestly,” Fraydagl 
Lindemann says, some 30 years 
ago. Her husband had always§ 
been fascinated with antiqueg 
timepieces, whereas she hadf 
begun to acquire, at auctio 
a jewelry chest of “very pre 





George and Frayda Lindemann’s Cartier collection reflects his love of timepieces and her love of na- 
ture. Anove: The Koran mystery clock and standish, 1925, is the only known mystery clock—so named sion en 
because of its hidden mechanism—with an attached j jeweled desk set. Its enameled case was inspired and wearable” Cartier brooch 
by an antique French fire screen, Asove Ricu: A study by the clock’s designer, Alexander Diringer. continued on page 168 
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ABOVE: 


Ricut: In Morning G lory, circa 1926, an oxidized-silver stalk with rock-crystal flowers winds around an ivory pole. : 
The Lindemanns acquired the white-agate Stork, circa 1920, in 1999. The bird’s 18-karat- gold legs rest on a rhodonite base. 


continued from page 160 

S They happened to be win 
dow-shopping in the Place 
Vendéme, in Paris, when they 
were both smitten by a dis 
play of “marvelously jeweled 
clocks” in the C 
Excited by the discovery, they 
returned to New York and de 


The Mandarin Duck mystery clock, 1922, was the first of 12 clocks in 
blue-enamel chapter ring and pavé-diamond hands—is mounted on a circa 1800 jade duck studded with cabochon rubies. Tor 


artier vitrine. 


bated entering what proved to 
be a lifelong commitment—not 
only to an investment of major 
resources but also to a passion - 


ately informed stewardship. 


“It’s probably too late for 


us,” George Lindemann told 


his wife when they first be 


gan to research the market. 
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Cartier’s animalia series. Its face—with a topaz dial, a 


“We should have started 


the 1940s.” 
late to fall in love, 


But it’s never too 
and when 


Eric Nussbaum, director of 


the Musée Cartier in Geneva, 
arrived in New York to tempt 
the couple with an exquisite 
parcel tucked inside his hand 
the Mandarin Duck 


luggage 











ABOVE RIGHT: 
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mystery clock of 1922 (one @ 
12 in the animalia series) 
the die was cast. Like many 
of the acquisitions that fol- 
lowed, the one-of-a-kind clock 
is a masterpiece of lapidary 
and horological art created by 
one of Cartier’ greatest crafts 

continued on page 16% 
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Americh ConturaTub. Hansgrohe Axor Starck Tub Filler» 


Fora free EXPO catalogorstore locations, please visit EXPO.com 
SION OF THE HOME DEPOT ©2007, HOMER TtC ine EXPO Desigh Catiterisa registered Wademark of HOMERTLC Inc 
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rubies, and it sits with it 
tucked neatly under its 
breast on an Onyx Pp 
stabilized by a footed Ont 
style gold base. 
Despite its intrinsicopul 
there is a disarming hui 
about the Lindemanns’ of 
tion. It comes from the 
ence for nature that inspi 
great artisan. He may be ¥§ 
continued on pé 
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The exclusive Santa Barbara Umbrella is custom made for you. 
Classically styled. Generously proportioned. Uncommonly 
durable. Call 1-800-919-9464 for a complimentary 


color catalog or to order. 
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Places to go, designs to see, from 
Architectural Digest advertise 


ART FOR A CAUSE 


In November, Architectural Digest 
joined co-chairs Richard Gere, Carey 
Lowell and Kayce Freed Jennings at 
Artwalk NY—an annual cocktail party 
and auction that unites artists and art 
lovers in an effort to help the home- 
less in New York City. 


Auction lots included a unique sculpture 
by artist Jonathan Peyser incorporating 
a Donghia chair, an original design 
by conceptual artist Joseph Kosuth 
woven by Bergamo Fabrics, and a 
special holiday package with a Journey 
Diamond Jewelry necklace courtesy of 
A Diamond Is Forever, as its center- 
piece. Combined, the three lots sold 
for more than $80,000 at the event 
co-sponsored by Schonbek. 


All proceeds help fund programs of 
Coalition for the Homeless. To learn 
more about the organization or to 
volunteer, call (212) 776-2056 or visit 
www.coalitionforthehomeless.org. 


Journey Diamond 
Jewelry Necklace 










Jonathan Peyser & 
Donghia Scuplture 


Sketch of Joseph Kosuth 
Duck-Rabbit Couch Bed 
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Food and drink are not created equal. 
That’s why Liebherr’s new and innovative 
48” SBS 2415 Side-by-Side combination has 
five different climate zones with a user- 


friendly control panel to customize.cachy qui 


Open the doors and discover, BioFresh hea 
technology that preserves fruit, vegetables, 2 1 
meat and fish up to three times longer | 


The NoFrost freezer is organized into "es 
; si +85 
convenient compartments and uses profes- races 


sional refrigeration technology for long- | 
term freshness. And the wine cabinet has 
two zones for either storing or serving -* 
wine at the desired temperature. 





Liebherr raises the standard in refrigera® 
tion for food and wine, yet again, in this gees 


one beautiful appliance. F 


1.liebherr-appliances.com 1 ; F 


A Deliah#? in Freshness 





German Engineering 
Equals Top Quality 


The name Liebherr symbolizes innovation, skill and drive. Recognized as a specialist in refrigeration and freezer technology§) 
worldwide, Liebherr consistently introduces new solutions for freshness. The combination of trendsetting materials an 
classic lines offer a distinct design that gives the products their unique identity. It becomes a tangible expression of th | 





superior quality expected in a Liebherr appliance. Consider the following well-designed features in Liebherr’s new 48 


5-temperature zone, Side-by-Side solution — the SBS 2415. 


LED Lighting 

Liebherr incorporates this unique technology 
into the ceiling and insulation plate of its new 
multitemperature wine storage cabinet. The 
LED lighting is cool to the touch and there- 
fore does not overheat the bottles. Plus LED 
lighting is long lasting and energy saving. It 
also can be dimmed to provide an ambient 


atmosphere. 


Bending Half Shelf 
A bending half shelf provides storage for open 


bottles or display space. 





"Bio BioFresh 


from freezing. 


Design Flexibility 

Liebherr 48” units cater to a great variety of 
design and installation situations. Larger 
units are created by combining two individual 
units through a Side-by-Side kit. Several 
advantages are realized through the design of 
the new appliance as two separate 24” units, 
including ease of delivery and installation. 
The option of installing the units in different 
parts of the kitchen is another benefit, as well 
as the opportunity to order just one of the 
units for installation as a wine cabinet/freezer 
solution or a refrigerator/BioFresh solution. 


uJ 


A Delight in Freshness | 


The BioFresh drawers guarantee the perfect climate for super-long 
term freshness. A temperature of just above 32 °F and ideal humidi 
helps fruit and vegetables, meats and fish retain their healthy vitamins 
delicate flavor and attractive appearance up to three times longer tha 
is possible in traditional refrigerators. 
Liebherr’s BioFresh technology offers the optimum shelf life: th 
DrySafe drawer with low humidity is ideal for storing meat, fish an 
dairy products. Fruits and vegetables are best when stored in th 
HydroSafe drawer with its high humidity. Precision electronics ensur) 
that the temperature stays just above 32 °F. This keeps sensitive foo 




















































Liebherr’s IceMaker provides you with t 
right supply of perfect ice cubes by automat 
ically keeping you topped-up. Thanks & 
Liebherr’s Dual Refrigeration System there i 
no transfer of unwanted aroma between th 
two compartments, thus preserving the flavo 
of the ice cubes. Ice cubes are dispense 
according to the Twist Tray principle mean 
ing ice cubes will not clump or stick togethet 
Two drawers are available for producing ang 
storing all the ice cubes you will need. 


ihe ‘es 
"i 88 Wooster Street, New York, NY 10022, +1 (212) 274 0444) newyork @therugcompany.info 
8202 Melrose Avenue, Los Angeles, CA 90046 +1.(323) 653 0303  la@therugcompany.info 


n241 Holland Park Avenue, London W11 4UE ~ +44 (0)20 7229 5148 london@therugcompany info 
bot 
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JUSTICE 


JOHN LEGEND 

PHOTOGRAPHED BY DAVID BAILEY 
CAMERA EYE STUDIO, LONDON 
DECEMBER 19, 2006 


THE GENTLEMEN’S FUND is an initiative that 
raises support and awareness for five principles 
essential to men—Opportunity, Health, Education, 
Environment, and Justice. Established in 2007 
to commemorate GQ’s 50th anniversary, The 
Gentlemen’s Fund furthers a modern man’s 
desire to be an agent of change by benefiting 
charities that champion these causes. 


Donate $100 or more to one of the charities 
affiliated with The Gentlemen’s Fund, and your 
name will be featured in GQ’s Men of the Year issue. 


Learn more at thegentlemensfund.com. 
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San Francisco belongs to the world. ‘ 


Of the many languages spoken here, compromise is not one. 


a iby 


| 


—————— 


4 Fa ie = 


SECOND HOME OWNERSHIP 





i a 


— a 
TY 


~~ 


A 
 : 
= ar , 
THE RITZ-CARLTON CLUB" 
SAN FRANCISCO 












ccd | At cad <add 


pl Pah 


4 
PS 


bt oA cl SI le Mild 


an 
\ 
af 


A Bate Dhak 


Lik hd SA 


oo | E Bak 


% 





— 65 “ig , 4 2 
FINE SULTAN ABAD STYLE 9'-7" X 14'-0" | 
Available in varied sizes and custom. | 


ESTABLISHED 1905 


LH. MINASSIAN & CO. 


PURVEYORS OF ANTIQUE, CUSTOM, RE-EDITION CARPETS & TAPESTRIES 





8687 MELROSE AVE. SUITE B139 LOS ANGELES, CA 90069 310-657-7000 www.jhminassian.com 
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Antque Oushak 10,11’ x 9.2” Antique Tapestry 7.4’x 5.4 


Tapestry 10.3’ x 7.4° Karabach 12.2’ x 35° Lahore 10°x 14 


1278P 7 a 1066P 22” x 21" 1304P 17" x 14" TS2P 19" x 10° 


vww.ybbolour.com 


321 S. Robertson Blvd. » Angeles, CA 90048 + Tel (310) 274-6719 * Fax (310) 274-6794 
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Where white sand beaches meet the crashing Pacific, dreams are taking shape. Twenty-four of 
the 118 custom homesites at The Strand at Headlands have sold. Twenty-four families are a step closer to 
the ultimate California lifestyle here on this 1.5-mile stretch of the region’s last unspoiled coastline. 
But there’s room for more dreamers. Located immediately south of the Ritz Carlton Laguna Niguel. 


Phase II, consisting of 8-10 homesites, debuts in February 2007. 





THE STRAND 


Custom Beachfront Homesites 
Phase II Now Available 


For more information, call 949-487-2500, or visit our website strand OC.com 
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Antique Tabriz Haj Jalili, 11°0” x 14°5” 
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The totindation 


There is a look. Timeless elegance, comfortably at home in your everyday life. 
Unique, yet utterly practical. Quality that never shouts. It’s called style. Franke style. 
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For kitchens without compromise. 
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| For Collectors 





Cartier’s craftsmen were working in 
a venerable tradition of court jewelers dating 
to the Renaissance, but they were 
equally well versed in the practice of ikebana. 








Though influenced by the historicist works of Fabergé, Cartier’s hardstone pieces were more stre: 
lined and showed the growing popularity of Modernist design. Anove Lerr: Lovebirds, circa 1920, fez 
tures gray-agate birds with rose-cut-diamond eyes; the ivory perch is marked with gold entwined he: 
and the word merci. The fluorite base was modeled on a hatstand. Anove RiGut: Hyacinth, cirea 1925 
Blossoms shaped from violet-colored opaline quartz and leaves of aventurine emerge from a quartz bul 


continued from page 164 

ing with diamonds, but his ideal is starlight 
or the morning dew. So one is dazzled less 
by the precious materials than by the vir- 
tuosity of the workmanship and the mag- 
ic of the objects themselves—especially, 
perhaps, the flowers: miniature hothouses 
of potted blooms wrought in silver, 
hardstone and enamel. Cartier’s crafts- 
men were working in a venerable tra- 
dition of court jewelers dating to the 
Renaissance, which reached its apogee 
in the work of Peter Carl Fabergé, but 












they were equally well versed in the Jap: 
nese practice (a spiritual discipline as mud 
as an art) of ikebana. 

“They are more than jewels,” sa 
Frayda Lindemann, contemplating a fray 
ile spray of opaline-white lilies—one + 
which is drooping on its “broken” stem- 
in a quartz pot. “Each flower celebrates # 
ephemeral moment. The mystery cloc 
pay homage to the mystery of time I 
self. And there is something intoxicatir 
about their beauty,” she says. “Once we g 
started, it was hard to stop.” 0 
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Introducing The GrandBed by Tempur-Pedic™ 
This splendidly opulent mattress begins with a luxurious silk blend cover 
accented with elegant braiding and fine detailing. TEMPUR-HD,™ the 


heart of The GrandBed by Tempur-Pedic” provides unmatched pres- 


sure-relieving comfort and body-conforming support — the world’s most 
Serfect sleep surface 4, -PEDIC 


PRESSURE RELIEVING 
SWEDISH MATTRESSES AND PILLOWS 


Why wait another night? 1-888-818-4340 www.tempurpedic.com/GB1 


92007 Tempur-Pedic North America, inc. 1713 Jaggie Fox Way Lexington KY 40511. All F 
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THE NEW QUATTROPORTE AUTOMATIC 


“The Finest Automatic Offered Anywhere.” 


—Top Gear 





INTRODUCING THE NEW 2007 QUATTROPORTE AUTOMATIC 








“Seriously smooth,” “A supercar disguised as a glamorous sedan,” and according to Top Gear magazine, “The finest automatic offered 
anywhere.” Why? The new Quattroporte Automatic delivers engineering innovation unobtainable elsewhere—'t’s the highest-revving 
automatic transmission available, designed to perfectly harness the Quattroporte’s 400 hp Ferrari-engineered 
V8. It’s also the only automatic luxury sedan configured with a rearward weight bias for superior traction and 
handling. But the innovation doesn’t stop there—the 2007 Quattroporte features a new braking system so 
powerful! that it surpasses not only competing sedans, but many of the world’s most exotic sports cars as 
well. The newest Quattroporte even delivers 10% better fuel efficiency without sacrificing its legendary 
performance attributes. Priced from $110,600." To experience the entire range of 2007 Quattroporte 


models, visit your local authorized Maserati dealer today, call 1-87 7-MY MASERATI. maseratiamerica.com/qpad 
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HE JONES BOYS NEVER 
had amoment of doubt 
about what they were 

going to do with their lives. As 

older brother Eddie recalls, 

“At about six years old I knew 

I wanted to be an architect. I 

didn’t know how to spell it or 

pronounce it, but that’s what 

I wanted to be.” Neal Jones 

explains, “I knew when I was 

in third grade that I wanted to 


Jones Studio 


The Architects Keep It All in the Family in Arizona 


be an architect, because that’s 
what Eddie wanted to do.” 

Eddie Jones was not much 
older when he began preparing 
for his vocation. “Back in the 
late 50s my mother’s women’s 
magazines would publish Mod- 
ern houses. They’d have floor 
plans as well as photographs. 
Early on I began to think in 
three dimensions and to learn 
how to read floor plans.” 

Growing up more or less 
marooned in Oklahoma, he had 
also given himself to Ameri- 
can Modernism. “My parents 
bought the entire Encyclopaedia 
Britannica, and | looked at every 
page. It probably took months. 
I got to W, and there was this 
small picture of a house on a 
waterfall, and it just knocked 
me out.” Much later he real- 
ized the house was Frank Lloyd 
Wright’s Fallingwater. 

The boys’ father was a pe- 
troleum engineer. “I spent a lot 
of time out on oil wells,” Eddie 

continued on page 172 





For some two decades Eddie Jones and his brother Neal (above 
left, from left) have created innovative desert architecture. 
Top: Eddie Jones’s own home in Arizona combines two-foot- 
thick rammed-earth walls and a glass floor upstairs. ABOvE: The 
living area of a Scottsdale house by Jones Studio features stain- 
less steel and concrete (see Architectural Digest, May 2005). 
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continued from page 171 

Jones says. “I learned how to 
operate heavy equipment and 
how to use a pipe wrench, and 
I learned how to catch frogs 
and eat at greasy spoons and 
inhale petroleum fumes, and it 
was pretty cool.” 

He adds, “Combine that with 
Oklahoma being the land of 
Bruce Goff, a great, great ar- 
chitect. I was able to see actual 
houses that he had designed 
under construction.” 

Eddie Jones went to Okla- 
homa State University, where 
the school of architecture was 
tucked into the School of Engi- 
neering. “To this day,” he says, 
“T feel like ’m kind of an engi- 
neer in architect’s clothes.” 

After graduation, he went 
to work for an architectural 


firm in Oklahoma City, which 


he describes as being none too 
strong on design. It didn’t both- 
er him, because, as he explains, 
“T needed to learn how to put 
buildings together. I'd never 
built anything other than my 
little forts and tree houses.” 
But after a year, he grew rest- 
less. “I’d gotten married, I had 
a baby, and there was a whole 
world out there that I knew 
nothing about.” So with what 
the architect calls his “child- 
hood naiveté,” he announced, 
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Top: With the NAI Horizon building in Phoenix, Jones Studio proved that a 28,000-square- 
foot structure could be energy-efficient. ABove Lert: In Arizona, a cylindrical elevator 


leads from living quarters to a private museum (AD, October 2006). Above RIGHT: 
To avoid disrupting native plants, a Scottsdale house is composed of several structures. 


““We’re going to move to 
Arizona!’ We packed up our 
little hippie Volkswagen and 
our little baby boy and headed 
west to the land of Frank Lloyd 
Wright and Paolo Soleri and 
never looked back.” 

Once settled in Phoenix, 
Jones, in the course of his 
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work for an architectural firm, 
traveled “all over the state pho- 
tographing the indigenous ar- 
chitecture of the Native Amer- 
icans. I got a short course in 
desert architecture.” 

After he’d been with the firm 
for five years, Jones's “naiveté” 
struck again. On the strength 


of a commission to design 
residence, he opened his ow 
office, which, he says, is “reall 
funny. I had a drafting boar 
in my empty third bedroom 
and I siliconed ‘Edward ¥ 
Jones, Architect’ out by th 
front door, and I was in busi 

continued on page I7 
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continued from page 172 
ness.” The first job led to a second, but he 
was still struggling financially, so he took 
teaching job at Arizona State University - | 

The Jones brothers would go on tof 
design what Eddie calls the largest build-3% 
ing on the ASU campus. But Eddie Jones 
remembers as a young teacher “lookinggags 
around at all the big buildings and think 
ing, ’'m never gonna get to do one of these 
And there we were, doing the biggest oné 
they had. I’m very proud of that, becaus 
it reminds me of the whole magnificeni 
and terrifying struggle.” 

Had it not been for his brother Neal, the 
struggle might have been more terrifying 
than magnificent. “If it weren’t for Neal 





“At Jones Studio we have 
common goals, acommo 
philosophy, common 
beliefs,” says Neal Jones. 
“I do my thing, 
Eddie does his thing.” 





Tel. 416.961.5675 www.lonadesign.com 








I’d still be in that third bedroom,” say: 
Eddie Jones. “He has a gift for the busines 
end of the profession. He enjoys market 
ing and managing the business and mak# 
ing sure everybody is working efficienth 
and making sure we’re getting paid and 3 
| those things that I find annoying.” 

“We always knew that we wanted f 
work together one day,” says Neal Jones. “T 
| was just a matter of me catching up, getting 
the proper training before I joined himy 

He did get his proper training, a bach 
elor of science degree in architecturl 
from Oklahoma State, after which he dig 
something unusual: “I knew that one @ 
us needed to do the business thing, 
run an office, so I went to the Universit 


; of Illinois at Champaign-Urbana to gem 
Www.) : . : com a double master’s degree in architectum 


and business administration.” 








Call Stone Legends at 800-398-1199 It wasn’t easy. “It took three years,” Neaf 
for a 500 page Architectural Stone catalog Jones says. “I graduated probably with fivg 
Entries Surrounds Keystones Wall Cap Pool Copin peome q he teache rs were indifferent tS 

Fireplaces Balustrade Address Blocks Pier Caps Banding . contites = eee = a a 
Columns Watertable Pavers Finials Gazebos tend with having “a studio project due th 

Quoins Entablature Jackarches Fountains Statuary next day and two accounting tests, a sta as} 
Veneer Ornaments Staircases Planters Signage tics or a financial test. They didn’t care? 
Cast Stone Manufacturing * Factory Direct Pricing * Nationwide Shipping * To the Trade contiieeed on page 17h 
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| Neal, making sure it all keeps going.” 


| would like to do that he hasn’t yet done 


| conversations. We play together, we work 


The Professionals 












































continued from page 174 
With no fewer than three degrees, Nea 
Jones researched the market. “I identifie¢ : 
my market sectors and sent out 222 résu 
més.” This enterprise netted him a job with 
an Atlanta firm, where he stayed for five ye 
years. But in 1985 another older brothe , | 
died. “I started thinking maybe it was ume ‘ | 
we got the family back together,” he exs ul 
plains. “I moved to Phoenix with Eddie 
I remember walking in the door that firs 
time with my briefcase, setting it down andy 
saying, ‘Now what do I do?’” 
Looking back on the last 20 years, Nea J 
Jones can say, “It’s been a hell of a ride. Ouniy 





| parents were scared to death that we wereus 


going to fight and break up the family,” h 
recalls. “But at Jones Studio I can really sa 
we’ve never had a fight—over anything 
We have disagreements, but we don’t yel 
and scream, kick the trash can or anything 
like that. We have common goals, a com= 
mon philosophy, common beliefs. I do my 
thing, he does his thing.” . 

Eddie Jones’s thing, according to his 
brother, is to be the ‘ “lead designer.” Of 
himself, he says, “’m the guy who wear$ 
a coat and tie every day. He’s the guy if 
the jeans and the sweatshirt.” ’ 

The brothers and a staff of nine worky 
at what Eddie Jones calls the family table 
“It’s about five feet wide and 40 feet long 
he says. “We have little peninsulas for ounpy 
computer stations. Everyone can see evs v 
eryone. I can’t imagine having a cubi 
and a five-foot partition that I hide behi 
We yell across the room, and we sham 
just about everything. There are no privat 


together, we get sad together and happhy 
together. It’s really a wonderful culturg 
here. Then we’ve got the father figure 

g g 
BF 


Ask Eddie Jones what kind of project hi 


and he says a skyscraper. “I don’t cam 
where. I just want to do one. I would lo¥ 
to live on the top of it. Other than thi 
I'd love to design a building at the bottom 
of the ocean.” 

And then Jones has another idea, “to dd 
something habitable on the surface of thi 
moon or Mars.” The thought of a gravity 
free environment seizes his mind, and 
exclaims, “It would be really neat to getty 
change the rules.” 

At the Jones Studio, not even the ski 
is the limit. 0 
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A Pastoral 12 Acres 
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s in nearby Austin, the sive Patrick J. Tighe suggests— this fact (4D, December 2004). __ the spaces that branch from its) 

beautiful rolling hills of in its eaves that reach toward The nearly doorless 2,785- a master suite and, at the oppe 
Wimberley tend to summon the sky and in its predominantly — square-foot open plan has an site end of the house, two gues## 
one’s attention. A 2002 design glazed walls—that client and expansive living and dining area __ rooms. $1.175 million. | 
there by the typically progres- architect happily succumbed to _at its heart, lending privacy to Call 310-432-6516. 








By a Painter and Sculptor 


pAcue Roger Reutimann 

desired a Mediterranean 
Revival house with an empha- 
sis on fine details. Seven years 





later, after recruiting numerous 
European artisans to craft his 


- 
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1 hs 


design, the dream house was 
completed. On a half acre, the 
five-bedroom, 5.5-bath resi- 





dence, 6,700 square feet, lives 


MOWER ime 


up to its designer’s considerable —_ i» . 
aspirations. $3.695 million. 


Call 305-534-4949. 
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New Wotld/Chic, 
Old. World Substance. 


HAWAII 
Big Island Paradise 


wo of the Hawaiian design 

community's most promi- 
nent figures, architect Ronald 
G. Firestone and interior de- 
signer Mary Philpotts McGrath, 
were involved in the creation of 
an ideally sited nine-bedroom, 
nine-bath house. Encompassing 
11,356 square feet on more than 
25 acres of the North Kohala 
Coast, the pool-equipped resi- 
dence comes with a tennis court 
and a guesthouse. $25 million. 
Call 808-885-8885. 
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Come and take a first glimpse of the 
new gallery of Thierry Francois, a 
premiere source for exquisite hand- 
carved limestone mantel pieces and fine 
hand-crafted Scagliola stone mantels 


and kitchen hoods 


Visit one of our showrooms, view our 
entire design collection via our website, 


or contact us to request a catalog 


CALIFORNIA Monterey Bay Historic ti 





FRANCOIS & CO. 





ae 1872 Italianate house, with elaborate crown moldings PRR 
recently restored and ex- and, in the updated kitchen, I e 
sagwrcompanyor STONE AGE DESIGNS, INC panded to include a matching marble countertops, has four 1 ee 
two-bedroom, one-bath car- bedrooms and 2.5 baths. A | 
a | | | riage house, sits atop an ocean- 1,000-square-foot garage gives . 
Atlanta . Charlotte . Los Angeles - Orlando | facing 4.5-acre knoll in La the historic property abundant 
1-866-385-9486 . www.francoisandco.com | Selva Beach. The main house. storage space. $3.85 million. 
©2007 Francois & Co which features 13-foot ceilings Call 831-465-2123. 
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The Rug Merchant 
781.331.5505 
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Faber Rug Co. Inc. 
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Cook & Kozlak Flooring 
Center, LLC 
860.693.2202 


TOLEDO 
Reem Snyder Decorating 
419.841.4016 


OREGON 

PORTLAND 

Interstate Flooring Inc. 
503.473.8689 


VIRGINIA 
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Carpet One of Alexandria 
703.370.0000 


STANTON 


DIVISIONS OF STANTON: Stanton Carpet + Royal D 


h Carpets !-800-452-4474 www.stantoncarpet.com 
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Georgetown Carpet 
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WISCONSIN 
WEST ALLIS 
Carpet Town 
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414.774.2220 


WISCONSIN 
WEST ALLIS 
Floorco 
(Trade Only) 
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HANDMADE IN ENGLAND SINCE 1874 


DAA CHTN 





Conservator 
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Please call 1-800-8 8 
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All other cour 
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Cas from its slope 
overlooking the sea, in the 
Cape Town suburb of Llandud- 
no, is a John Lautneresque 
wavelike expression that, with 
10 double-bedroom suites (each 
with baths, a kitchen and views 
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SPAIN Andalusian Palladian I 









of the water), would make an 
especially thrilling multifamily 
retreat. The 18,481-square-foot 
house also boasts an infinity-edge 
pool and terraces for outdoor en- 
tertaining. $7.344 million. 

Call 27-I1-577-0900. 





n Marbella, a Palladian-style 
villa of the tender age of 
three has a grandeur of scale 
that one might normally associ- 
ate with institutional architee- inc 
ture. The three-level residence r 


spans 25,080 square feet and 
has a master suite plus five guest 
suites. The long list of amenities 
includes an Olympic-size salt- 
water outdoor pool, a heated in- 
door pool, a Turkish-style bath, 
a tennis court and a screening 
room. $21 million. 
Call 34-952-810-102. 

continued on page I$ 
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Abt has one of the largest selections of electronics and appliances. Since . 
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RHODE ISLAND he Bancroft House, a 
Shingle Style residence by 


architect William Ralph Emer- 
son, is being transformed into 
luxury condominiums. With 

a mandate to retain the 1895 
house’s defining characteristics, 
the developer will create a total 
of 10 units. Ranging in size from 
1,163 to 3,233 square feet, the 
condos will have private porch- 
es, modern kitchens and luxury 
baths. $1.7 to $2.97 million. 
Call 401-849-8800. 


Reinventing a Newport Icon 


MALIBU Santa Monica Mountains Solitude 


ra 1 
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[’ the Trancas Canyon area is with roll-up glass walls. The 

a 10-acre property with open- —_ guesthouse adds another bed- 
to-nature contemporary archi- room and bath and is equipped 
tecture that’s tailored to meet with a kitchenette. A saltwater 
live/work needs. In the steel-and- —_ pool and a cabafia (above) occu- 







; ) 
glass main house, there are three —_ py a corner of the secluded site. 


bedrooms and three baths. A The entire residence has ocean Sip 

separate studio complex contains views. $10 million. n 
: e : . > 20 Mm 

three 12-foot-high work spaces Call 310-963-3891. sin 
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CONNECTICUT In Greenwich’s Belle Haven 


n 1998 the owners of a 1907 ing chestnut and oak floors 

11,725-square-foot, two-story and leaded and stained-glass 
house commissioned noted windows, were retained, while 
architect Allan Greenberg to the electrical and plumbing 
give the residence his trademark components were completely 
touches of refinement and, in modernized. The historic house 
turn, new life. The six-bed- sits on a 1.37-acre parklike lot. 


room, five-bath design’s original $12.5 million. 
decorative attributes, includ- Call 203-622-1700. 





SANTA FE Hillside Adobe 







| Bic caai the sublime 
architecture and design of 
Santa Fe’s historic area remains 
a strong influence on new con- 
struction in the city. A recently 
completed residence by local 
architect John T. Midyette II 
adds a Mediterranean twist to 
the popular aesthetic, however. 
The two-story adobe-brick 
house’s rich character is the 
result of his specifying mostly 
salvaged building materials. 
$2.895 million. 

Call SO5-984-S1I7. 
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move outdoors. 
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OUTDOOR FABRICS 


FOUR HUNDRED AND SEVENTEEN FUN, REFINED, REFRESHING AND CAREFREE OUTDOOR FABRICS: 
AVAILABLE TO INTERIOR DESIGNERS AND ARCHITECTS THROUGH FINE SHOWROOMS. 
888.322.4773 PERENNIALSFABRICS.COM 


ELIZABETH GAGE 





USISaG JeLWApPes) Pasa}sisou e si aBeD YJoqezi|y 


Oo Ss 


a8e5 yyoqezi|j 


See the fabulous jewels 
of ELIZABETH GAGE 


Houston 
Monday 30th April and 
Tuesday 1st May 2007 

St. Regis Hotel 


Dallas 
Thursday 3rd and 
Friday 4th May 2007 
The Mansion on Turtle Creek 


Los Angeles 
Tuesday 8th and 
Wednesday 9th May 2007 
Hotel Bel-Air 











OUR CURRENT EXCHANGE RATE IS 





$1.75 =£1 









18 ALBEMARLE STREET LONDON W1S 4HR 
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ST. MARTIN 


A Contemporary Classic 





OS 2.4 acres of 
unspoiled ‘Terres Basses 


beachfront, in the gated com- 
munity of Baie Rouge, is a four- 
bedroom, four-bath French 
West Indies getaway. The archi- 
tectural design, a contemporary 
riff on the island’s whitewashed 
Caribbean colonial vernacular, 
is oriented around an expansive 
deck and pool, capitalizing on 
the site’s great outdoor-living 
potential, Amenities include, in 


the living room, a large built- 
in aquarium and, in the maste 
bedroom (above), a cathedral 
ceiling and an en suite bath. A 
guesthouse accommodates an 
other bedroom and a bath, an¢ 
a caretaker’s apartment is in 
the basement. The entire ho 
was recently remodeled, add- 
ing improvements such as ne 
baths and a “gourmet” kitchen 
$6.5 million. 

Call 590-590-29-21-46, 


TELEPHONE: 44 (0)20 7823 0100 FACSIMILE : 44 (0)20 7495 4550 
EMAIL : EG@ELIZABETH-GAGE,COM 
WEBSITE: WWW.ELIZABETH-GAGE.COM 


continued on page I 
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bulthaup b3 : kitchen architecture for living spaces 


ATLANTA CHICAGO 


SCOTTSDALE 


SEATTLE 


DALLAS DENVER DETROIT 
TORONTO WASHINGTON DC 


HOUSTON 


LOS ANGELES 


MIAMI 


bulthaup 





www.bulthaup.com 800 808 2923 


MINNEAPOLIS NEW YORK’ PHILADELPHIA SAN FRANCISCO 


For dealer opportunities please call 973 226 5390, ext 22 








Advertisement 


[ Zwo Nights — One Day | 


THE NEW YORKER 
CE li 2012 YR OR CL LLL 


[ MAY 06 Or / 2002 >NEW YORK CITY 





Paes CAV air) ae Un ale cack Oe ie cle eae 
first New Yorker Conference, a dynamic day and two nights of nev 
ideas, forward thinking, and eye-opening innovation. 
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PEARL POMEGRANATE 


The World’s Best Tasting Flavored Vodka 





Best of Show — Platinum Award 
2007 World Beverage Competition 
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RLO | The world’s very first pomegranate flavored vodka has black | pomegranate | coconut 


now claimed the title of world’s best tasting flavored 
> vodka, as judged by the World Beverage Competition, 


“5 the largest beverage competition in the world.” For drink recipe ideas visit 


pearlvodka.com 
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“Is it just a coincidence that the 
planks. of my Walnut.Herringbone floor 
point the way to my personal oasis? 


WISCONSIN 


Beaux Arts Spectacular 


T. MORTON.& CO. | A fiat in Ma 


™ si built on the shores 
CUSTOM WOOD FLOORING poet 
of Lake Michigan in 1915 by a 
a aS OR former president of the Schlitz 
Y . Brewing Company, is Wiscon- 
he sin’s finest Beaux Arts residential 
Your surface treatment. Your color and finish. 


el cone 
Call 717-209-8000 or visit www.tmorton.com 


design and one of the grand- 
est single-family examples of 
the style in the United States. 


2-1/4" Bleached Walnut, Herringbone pattern. 





www.ArchitecturalDigest.com 


See ad r | 
In 13,717 square feet, there aré 


23 rooms, including 10 bed- 
rooms, six baths and a 27-seat 
movie theater. Quarters for a 
caretaker are on the property. - 
The residence’s architecture ani 
interiors were recently restoregitry 
$11.9 million. 

Call 414-962-4413. AP 


| 
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“Lamarite 


Only you know for sure. 


secret is, you will get the beauty of real slate with superior performance. 
lil ies el (CRO O LL) test] CRON Ne (esR eters cee Un ern tCem 0) QTR M ef 310A 
§, sizes and chiseled edges, including diamond and scallop shapes. They're 

listed for U.L. Class A fire resistance and U.L. Standard 2218, Class 4 impact 
tance and backed by a 50-year limited warranty* Just like slate. Only better. 


fore information ask your architect, builder or roofer. 
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COMPOSITE SHINGLEsg TAMKO 
www.lamarite.com r 


RSM Vial a) 8) 
Roof color on house is Dusk Grey with Mulberry actents. 
RCO ER OE Barc eOn mL Marie 


“To obtain a copy of TAMKO's limited warranty, visit us online at www.tamko.com or call us at +-800-641-469) 


©2006 TAMKO Building Products, Inc. TAMKO is a registered trademark of TAMKO Building Products, We. 
Lamarite is a registered trademark of Epoch Composite Products, Inc. 


Estates for Sale 










@ 
[AGRESTI 


7 NEW YORK he particular imprimatur i) 
: me —_— . . _ 
2 aa, ay ener, chen CEL GU 
teins C. P.H. Gilbert 


A Ose UR JEWELS: i eae 


Pl Pu Dat CE ” » © for EF W. Woolworth’s daughte 
co . 1 7 Coe [1] ros 3 . Edna stands out as one of his 






finest accomplishments. Built 
1911, the town house is 25 feet 
wide and 94 feet deep, a total ¢ 
4 five beautifully proportioned 
. . . | oo a tia ay —and extravagantly appointed aim 
mtr a (the millwork is stunning)— 
floors overlooking Fifth Avent 
; The 14-room building, whichi 
‘el: ; v ; a” equipped with an elevator, has 
* .  — five bedrooms and 6.5 baths. 
tz: = , $23.45 million. 
Call 212-606-7703. 0 
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RESPLENDENT FORM. PURE GENIUS. 
INTRODUCING SOIREE” — SOPHISTICATED FIXTURES AND FITTINGS FROM THE TOTO COLLECTION 


TOTO 


800.350.TOTO ext. 748 
TOTOUSA.COM/AD9 





Exceptional English design and classic hardwood craftsmanship — 
customized to the lifestyles and surroundings of America’s finest homes. 





PARISH 


CONSERVATORIES 


Please call 1.800.761.9183 parishconservatories.com 
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Visit us online at: 
www. StoneMagic.com 
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Places to go, designs to see, from 
Architectural Digest advertiser 


Beyond 
re Pages... 


Log on to Beyo 
Avennoeril Digest’s new 
marketing website with features 
on design, architecture and 
exciting programs involving the 
magazine and its advertisers. 
Readers can watch video podcasts, 
discover new products, enter 
sweepstakes—plus view a new 
advertiser source list complete 
with photos and web links. 
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THE DISH 
FROM DILLARD'S 


Dinner is served...on “Spring 
Lace” white embossed bone china. 
Beautiful and versatile, its subtle 
details and simple elegance are 
right at home day or night, for for- 
mal or casual occasions. Be sure 
to save room at the table for the 
coordinating serving pieces, crystal, 
flatware and table linens. Find the 
collection at select d’s stores 
or by visiting www.dillards.com. For 
information, call (800) 345-5273. 


Dillard's 


The Style of Your Life. 
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Architecture by Anne Y. Decker, ala, of Rill & Decker/Interior Design by Thomas Pheasant 
Text by Gerald Clarke/Photography by Durston Saylor 


cofounder of Black 
Entertainment 
Television, Sheila 
C. Johnson is a 
self-made woman who knows 
what she wants—and how to 
get it. “I don’t play,” she says. 
So when she decided to redo 
her 100-year-old house in the 
Hunt Country of northern 
Virginia, she did what she al- 
ways does. She made a list of 
exactly what she wanted. 

“The charm had worn off 
the house,” she says, “and it 
was in desperate need of a 
total renovation.” More than 
anything else, she was frus- 
trated that she could not fully 
enjoy the view of her rolling 
meadows—Salamander Farm, 
she calls her estate—and the 
Blue Ridge Mountains beyond. 
The only room with good win- 
dows was the living room, and 
there were no protected ter- 
races for outdoor relaxation. 
She had a long list of dos and 
don’ts, but both the architect, 
Anne Y. Decker, of Rill & 
Decker, and the interior de- 
signer, Thomas Pheasant, were 
grateful for a client with such a 
clear vision. “The house could 
have gone in many different 
directions,” says Pheasant. 
“But Sheila is very good at ex- 
pressing herself.” 

Despite its many bad fea- 
tures, the house had an el- 
egant profile that Johnson 
hoped to keep even as she was 
adding several spacious new 
rooms. She has a son, 17, and 
a daughter, 21, as well as a new 
husband, William T: Newman, 
chief judge of Virginia’s Ar- 
lington County Circuit Court. 
As Decker was drawing up 
the plans, she tried to copy 
the silhouette of the original 


‘Top: Sheila C. Johnson and her husband, William T. Newman, renovated Salamander Farm, a late- 
19th-century house on a 165-acre horse farm in Virginia's Hunt Country. Anove: The upper en- 

trance hall. Console and urn from Kentshire Galleries. Marvin Alexander sconce. Larsen fabric on 
side chair. RiGut: Architect Anne Y. Decker, of Rill & Decker, preserved the original silhouette of 


the Colonial-style house while adding rooms that more than doubled the size. 
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“The existing house was traditional, as is the new,” says Decker, who opened 
up the interior to improve flow and added architectural details “to create a 
sense of grandness.” THEsE Paces: The living room is decorated in shades of 
spring green. “I used beige and rich brown as a neutral base,” says the i als 
designer, Thomas Pheasant, “and I used other colors to PR EEE the seasons.” 
John Boone painted armchairs, with Clarence House fabric. David Duncan 
Antiques lantern. Baker lamps. Cowtan & Tout ottoman fabric. Larsen fabric 
on sofas and lounge chairs. Elizabeth Eakins rug. 
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“She wanted a new look—something 
fresh that expressed her love of the outdoors 
through her favorite colors.” 





Colonial-style house. “I made 
them speak with the same vo- 
cabulary,” she says. 

The chairperson of Parsons 
The New School for Design 
in Manhattan—she has given 
seven million dollars for a 
badly needed campus center 
on Fifth Avenue—Johnson 
has an avid interest in design. 
When she discussed the in- 
terior with Pheasant, she not 
only knew what she wanted 
but what she was talking about. 
“She wanted a whole new 
look,” says Pheasant, “some- 
thing fresh that expressed her 
love of the outdoors through 
her favorite colors—chocolate 
brown, light blue, deep coral 
and spring green.” 

Some people like only one 
season. Johnson is passionate 
about all four, and she wanted 
to see them inside as well as 
out. “This is not a city house,” 
says Pheasant. “It enjoys the 
outside and the mountains 
around it.” To avoid a mish- 
mash—summer and winter 
motifs in the same room, for 
instance—Pheasant assigned 
each room a season. 

The foundation of his 
scheme is the rugs, and he de- 
signed each one to indicate a 
room’s place on the calendar. 
“When you have an idea that 
works—the idea is to bring 
nature inside the house—ev- 
erything falls into place,” he 
says. “And we kept expanding 
that original idea.” The many 











The house “has lots of interesting nooks and crannies,” comments Johnson (top, with Newman). 
Lert: The breakfast area looks toward the kitchen pavilion, one of multiple outbuildings on the prop- 
erty. Dining chairs, Thomas Pheasant Collection for Baker. Lantern and sconce from Charles Ed- 
wards. John Boone table. Elizabeth Eakins rug. Anove: “The wine cellar is used for intimate dining,” 
says Pheasant. At rear is a 1932 painting by Knute Heldner. Cowtan & Tout chair fabric. 
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leaves and shades of green in 
the living room rug tell you, for 
example, that you are in spring. 
The golden leaves on the library 
rug say fall. 

But the eye is drawn to the 
view of meadows and moun- 
tains. To avoid competing with 
the kaleidoscope of the seasons, 
Pheasant chose neutral colors for 
the draperies in the most public 
space, the living room. “It’s al- 
most a frame for the spectacular 
outdoors,” he says. For the master 
bedroom, he wanted not the ebul- 
lience of summer but the crystal- 
line calm of winter—ivory walls 
with chocolate-brown and pale 
blue detailing. 

Perhaps the most unusual space 


is the anteroom to the master 
suite. That room—or, more 
precisely, that room’s rug—is 
a microcosm of Salamander 
Farm and the outdoors that 
Johnson loves so much. Woven 
into it are all the birds and ani- 
mals that can be seen through 
the house’s windows: horses 
and rabbits, squirrels and 
deer, ducks and geese. There is 
even a thread portrait of Macy, 
Johnson’s golden retriever. “I 
also put a pheasant in there 
just so she wouldn’t forget me,” 
jokes the designer. 

Not pictured is the mythical 
creature after which the farm is 
named—the salamander. “The 
salamander is the only animal 


that can walk through fire and 
come out alive,” says Johnson. 
A onetime music teacher who 
recalls trying to live on a sal- 
ary of only $7,200 a year, she 
is now as determined a philan- 
thropist as she is a business- 
woman, and she wants to help 
others overcome adversity. “I 
can remember days when I had 
to look under cushions in pub- 
lic spaces to find quarters for 
laundry machines,” she says. 
“[ appreciate my roots, and I’ll 
never forget them. That’s why 
I’m here to help others, the 
most marginalized people— 
women and young children. 
‘They’re the ones struggling to 
keep going.” 0 


Lert: A collection of 19th-century botanical prints and a 19th-century armillary sphere lend Old 

World charm to the anteroom to the master suite. Regency library table and Regency side 

table from Kentshire Galleries. Bench fabric from Clarence House. Elizabeth Eakins rug. ABove: 
The master suite “has more of a wintry feel,” observes Pheasant. Circa 1870 bronze lantern from 
Kentshire Galleries. John Boone low table. Bed drapery fabric from Cowtan & Tout. 
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“This is not a city house,” says Thomas Pheasant. “It enjoys 
the outside and the mountains around It.” 


“I wanted to be able to sit outside 
comfortably,” Johnson says. Oppo- 
sire: The dining pergola has tables 
for both large and small gather- 
ings. Michael Taylor table. Lanterns 
from Paul Ferrante. Lerr: The 
swimming pool, the dining pergola 
and the kitchen pavilion, at right. 



















“They've put me in Gardening 
101,” quips Johnson, who hired 
landscape architect Lila Fendrick 
to design the grounds. BELow: 

A new wing at right contains the 
master suite, library and terrace, 
above, and a billiard room, theater 
and wine-tasting room, below. 
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' DESIGN OF A LONDON PIED-A-TERRE 


With his clients’ collection of Asian art in mind, Cal- 
ifornia-based designer Ron Mann refurbished a mod- 
ern penthouse in London overlooking the Thames. In 
the main living area is Dragon Knows Dragon, a four- 
panel lacquered screen by Shiryu Morita. Hand-cast- 
magnesium tables attach to the three-section sofa he 
designed for the space. Leather on sofa, Edelman. 





Interior Design by Ron Mann 
Text by Michael Peppiatt 
Photography by Andrew Twort 
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here are many ways to get a 

bird’s-eye view of London. A 

visit to a soaring skyscraper in 

the city will do it for most peo- 

ple, while the more intrepid might choose 

to dangle from a glass cabin on the Lon- 

don Eye. But for those most passionate 

about London’ extraordinary vistas, only 

a penthouse on the Thames—with all the 
views, all the time—could fully suffice. 

It was not by chance that one couple 

found this fabulous, fan-shaped perch 

overlooking London’s historic river. 


“They had been looking for a long umé 
and they knew they wanted something 
with exceptional views,” explains Califor 
nia-based designer Ron Mann, who wat 
responsible for the project from start 


finish. “And when they came here, theiis:, 


immediate reaction was: If you could have 


only one view of London, it would hav 
to be this. And having realized that, they 
didn’t need to look any further.” 

\t that point, however, the penthoust 
was no more than a shell, a cavernot 
hollow without even the basic utilities 





“My clients love the idea of totally 
new design concepts,’ says Mann. ‘That's a 
marvelous brief for a designer to have. ' 


The vision “included a series of partial walls that would allow the ambient light, both day and 
night, into all areas,” says Mann (above, in the studio). “The floating ceiling contains a fiber- 
optic system to illuminate the screens, sculptures and paintings, and enables unusual place- 
ment and display of the art.” Lerr: The dining area. The gold-plated Art Déco candlesticks are 
Italian. BeLow: Mann designed the staircase and the desk in the studio. Robert Rauschenberg’s 
Tibetan Garden Song, 1986, is at left. A lithograph by Frank Stella hangs on the rear wall. 


lled. “That was another fantastic thing 
yut this apartment,” says Mann, who has 
signed several interiors for the residents 
fer the years. “We had a completely fresh, 
ink canvas to work on. We thought we 
ght maintain the loftlike space as it was, 
‘ause I was very keen to keep the light 
t comes from the floor-to-ceiling win- 
}ws on both sides of the apartment flow- 
» through unimpeded. But then we hit 
| the idea of having partial walls topped 
th clear glass so that we could create a 


I 
fies of rooms without losing the sense of 
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“| like to do 
things against the rules, 
against the odds. 
That doesn't always 
g0 down easily.” 


ben space and luminosity,” he continues. 
ly clients have an instinctive grasp of 
erything, from structural engineering 
bwn to the last decorative detail, so they 
ere fully involved in all the decisions, 
bth great and small.” 
Once the overall room sequence had 
pen worked out, with the large lounge, 
e studio area and the terrace being given 
ide of place, overlooking the Thames, 
ann began to focus on the details. “I 
e to do things against the rules, against 
e odds,” he says. “That doesn’t always 
) down easily. Fhe floor I designed is a 
se in point. It’s made of cast stone set in 
prid of thick Honduras mahogany planks 
parated by bars of stainless steel, with the 
irve of the planks reflecting the fan shape 
the whole space. One of the local firms 
> were working with said: ‘It can’t be 
pne. Send that man back to California!’ 
it my clients replied: ‘If Ron can design 
we can get it made.’ And we did!” 
This originality is evident throughout 
e apartment. While one wall in the en- 
«nce is made of powder-coated Cor-Ten 
cel set with fiber-optic base lights, for 
stance, others are painted with layers of 
alk-white paint to give the impression 


| 


Opposite: The entrance hall follows the fan-shaped layout of the apartment. “My intention was to 
keep the space as visually open as possible while preserving the necessary function and privacy of all 
areas,” notes the designer. Fiber-optic lights at the base of the powder-coated Cor-Ten steel screen 
emphasize the space’s curve. ABOveE: An early-18th-century red-lacquered Chinese cabinet provides a 
bright focal point in the study. BELow: Black-granite countertops contrast with lower cabinets sur- 
faced in solid cherry in the kitchen. Appliances from Gaggenau. Cabinetry, Bulthaup. 
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that they are actually carved out of chalk. 
Similarly, the dining table consists of two 
separate tops with interlocking aluminum 
bases that, when clicked together, form a 
single, asymmetrical oval table. “My cli- 
ents love the idea of totally new design 
concepts, things that have never existed in 
the world before. Of course, that’s a mar- 
velous brief for a designer to have.” 


The same meticulously innovative at- 
tention is paid to everything from the soft 
furnishings (which include a faux—Arctic 
wolf bedcovering) to the drawer pulls in 
the wardrobe. The freestanding pieces of 
furniture were designed by Mann, who 
had them made in California before ship- 
ping them to London. Particularly notable 
is the vast sofa in the living area. Made in 
three separate parts with a frame crafted 
from solid California bay laurel, the result 
turned out to be so heavy that it had to be 
craned up section by section and deposited 
on the terrace before an army of stalwarts 
could reassemble it. 

Discreetly sited throughout the main 
rooms, the collection of paintings, sculp- 
tures and objects gives a particular reso- 
nance to the space. There are a few clas- 
sic modern works, but the emphasis is on 
Oriental art. A large four-panel lacquered 
screen and an ancient salt-glaze jar, both 
from Japan, subtly set the tone in the liv- 
ing area, but most remarkable is the sheer 
variety of artworks, which range from a 
Nepalese bronze Buddha to a Korean paper 
screen and a Javanese wood carving. Blend- 
ing effortlessly with their surroundings, 
they lend an extra dimension of serenity 
to what is already a secluded haven high 
above the turmoil of everyday life. 0 


‘Top ANb Anove: The finishes on the vanity and the wardrobe of the master suite were de- 
signed by Mann’s wife, Louise, and were hand-painted in pewter over raw umber. The faux- 
fur bedcovering was hand-pieced together and lined with silk. An Isamu Noguchi paper 
lantern is in one corner. Kum Kang San’s Bamboo, a 10-panel, early-20th-century Korean 
paper screen, is in the hall. Rigi: The terrace. Philippe Starck chairs are gathered around 
a cast-resin-and-eucalyptus table, At rear is Noguchi’s two-piece metal sculpture Black and Blue. 
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AIRY PENTHOUSE IN TRIBECA PLAYS WITH COLOR AND LIGHT 
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Interior Design by Jennifer Post 


Text by Kelly Vencill Sanchez 


Photography by Michael Moran 


here are certain 

words you'll nev- 

er hear uttered 

by Jennifer Post. 
Flowery is one; fluffy is anoth- 
er. The New York designer 
has famously expressed her 
aversion to curves, preferring 
instead 90-degree angles that 
show off the precision of her 
lines. “It’s got to be perfect,” 
she’ll tell you, “every corner, 
every soffit.” She meticulously 
shapes space to meet the needs 
of her clients, but the result is 
never cold. 

‘The same drive and serious- 
ness with which she undertakes 
her design projects is reflected 
in her approach to work. On a 
typical day, Post attends to the 
details of six or seven residenc- 
es. “I can’t wait to work—my 
office is my favorite place in 
the whole world,” she says. She 
will energetically hold forth 
on everything from the com- 


plexities of a given finish to the 
absolute need for elegance in 
everything she creates. 

“T don’t want to be thought 
of as the Modernist’s Mod- 
ernist,” she points out. “I’m a 
classical Minimalist interior 
designer. Whether it’s a 1,000- 
square-foot pied-a-terre or an 
8,000-square-foot loft, it’s got 
to be awe-inspiring. ’m not 
a decorator; I don’t like ty- 
ing in the millwork with the 
draperies and the rugs. I want 
the stone to stand by itself, the 
rug to stand by itself, the art 
to stand by itself.... But it all 
goes together.” 

So it was particularly felici- 
tous when Post met a young 
New York couple—he a lu- 
minary in the financial world, 
she a leading research scien- 
tist—with a completely raw 
7,000-square-foot space in a 
landmark Tribeca building. It 
wasn’t merely the prospect of 


Starting with an empty shell, Post (above) worked closely with the clients- 


a couple with three children 


to give the residence a loftlike feel. RiGut: 


An opening in the upstairs family room allows light to filter into the dining 
area. The photographs, by Andrew Moore, are from his 2000-2004 Russia 


series. Kravet Ultrasuede on dining chairs. 
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“The wife only likes dark brown and cream, 
says Jennifer Post. ‘“The challenge was making the 
Space interesting and fluid with a limited palette.” 
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The kitchen, walled from the dining area 
ot open by 


but open to the hallway, “is 0 
ical New York loft standards,” says archi- 
tect Steven Learner, who worked with Post 
on the strucure of the interior, “but it gets 4 


ton of light.” Bulthaup cabinets. 

































afting a duplex penthouse 
t of all that unfinished real 
tate that drew the designer to 
e job but also her clients’ vi- 
n for it: a warm yet modern 
tegration of dark and light 
aterials, with an emphasis 
1 natural light. “I love a lot 
= glass and openness, and my 
sband loves light,” says the 
ife. Adds the husband, “It was 
iportant to have something 
at was visually stunning so 
at we'd love living there.” 
“These people are not fussy,” 
ys Post. “They’re very strong, 
d the apartment had to re- 
ct that. The wife told me 
e only likes dark brown and 
eam; the challenge was mak- 
g the space interesting and 
fd with a limited palette.” 
Coming onto the project so 
rly in the process enabled 
e designer to work with New 
ork architect Steven Learner 
the bones of what would be- 
me the seventh and eighth 
ors (and rooftop terrace) of 
e turn-of-the-last-century 
ilding. “Once I walked the 
ace, I thought, I’ve got to 
ake these people feel incredi- 
y happy every time they wake 
in the morning,” she ex- 
ains. She then looked at flow, 
mething she accomplished 
ith larger-than-usual open- 
gs from room to room and 
few doors as possible. The 
lection of materials—dark- 
ained woods and four types of 
1estone—was also crucial. “I 
dn’t want them to compete,” 
e says. “And I didn’t want it 
look like an Oreo cookie!” 
otes Learner, “We created 
serene but muscular back- 
op for the clients’ photogra- 
y collection.” 

Perhaps the most striking 
ature in an apartment with 


double-height gallery “accentu- 

s the architecture of the space,” 

s Post, who, with Learner, de- 

aed a floating staircase of ebo- 

ed white oak, glass and limestone. 
¢ hall beneath is wide “so the 

s can run up and down and lay 
the toys,” says the husband. 
































The family room—“the evening hub and entertainment area,” 
says Post—leads out to a walled private terrace. As with the other 
public rooms, comments the wife, “I was very adamant that we 
not have draperies because of the openness and the clean lines.” 
Shades, hidden in the soffits, can be controlled electronically. 
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1 exist in a world where precision Is very, very important,’ says 
ne husband, ‘'so Jennifer and | really saw eye-to-eye.” 


any is a staircase that seems 
0 float from the seventh floor 
0 the eighth in a double-height 
pace at the center of the resi- 
ence. “There are easier ways to 
uild staircases,” says Post with 
laugh. “I wanted it to be trans- 
arent. It was an engineering 
Fat to build it on-site.” Says the 
usband, “It’s a visual element 
at you can see from essential- 
y all parts of the apartment. At 
irtually any time during the 
ay it’s lit by natural light.” 

The expansive living/din- 
g room on the main floor 
cts the tone for the rest of 
f € apartment, with its dark 













walnut floors, white carpet 
and immaculate furnishings 
upholstered in white. Then 
there’s the long wall opposite 
the entrance: The ebonized- 
white-oak panels flanking the 
limestone-clad fireplace con- 
ceal some serious storage, in- 
cluding a wine refrigerator in 
the dining area. 

Because the only natural 
light in the space came from 
the east-facing windows in the 
living area, Post came up with 
a way to illuminate the dining 
area at the other end: a nine-by- 
three-foot opening in the ceil- 


ing that looks through to the 


When the couple did use draperies—as in the master bedroom on the up- 
per level—they chose ones that were “very sheer, flowing, natural,” the wife 
explains. The large photograph is by Sebastiao Salgado. The writing desk 
is early-20th-century French. Profiles bed covered in Kravet Ultrasuede. Ar- 
mani Casa bed linens, duvet and throw. Rug from Odegard. 


airy family room directly above. 
“Without it, there would have 
been no drama,” says Post. 
“Their guests love it.” 
Mostly black-and-white 
photographs by Walker Evans, 
Robert Frank and Sebastiado 
Salgado, and a rare Edward 
Weston portrait of Tina Mo- 
dotti, as well as images shot 
by the husband, are displayed 
throughout. This is a residence 


rich in details: cashmere-cov- 
ered chairs and a two-and-a- 
half-inch-thick rug in the living 
area; limestone treads on the 
stairs, whose banisters, like the 
safety rails elsewhere, are craft- 
ed of crystal-clear glass. “I exist 
in a world where precision is 
very, very important,” says the 
husband, “so Jennifer and I 
really saw eye-to-eye in that 


continued on page 283 
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TWO APARTMENTS IN CHICAGO FIND COMMON 
GROUND AND TAKE ON A WORLDLY FEEL 


Architecture by Thomas Jakway, AIA/Interior Design by Hendrix Allardyce 
Text by Jeff Turrentine/Photography by Tony Solur! 
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“We combined two apartments and gave the new space a Neoclassical vocabulary to complement the 
owners’ art,” designer Thomas Allardyce says of the residence he and his partner, Illya Hendrix, and 
architect Thomas Jakway renovated in Chicago. Anove: European antiques help create the entrance hall's 
elegant ambience. Janet Yonaty wallcovering. RiGut: Claude Monet's L’Arivée & Montgeron, 1876, 
hangs on a wall in the living room. Ormolu-mounted cut-glass boxes from Sotheby's are on the side 
table. Swedish parcel-gilt center table and sofa, Therien. Antique Agra rug, Mansour. 
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Pissarro’s La Louvre et La Seine du Pont Neuf, 1902, left, and Femme Assise 

aux Bas Rouges, 1897-98, by Renoir flank the fireplace. “The deep wall col- 

or absorbs the light and allows the art to come alive,” Hendrix notes. Mir- 

ror, kingwood commode and Gustavian armchairs, with Stark fabric, from . ° 
Christie’s. Sotheby’s mosaic table. Janet Yonaty slipper chair stripe. 
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esigners Illya Hendrix and 

Thomas Allardyce get to Paris 

as often as they can—to shop 

for clients, to visit friends and 
sources or simply to relax and enjoy them- 
selves. “We’ve been fortunate enough to 
spend time in some of the most beauti- 
ful spaces in the city,” says Allardyce. “I 
can’t tell you how great an effect it’s had 
on us to see how people there live—really 
live—with their antiques.” 

It’s a lesson he and Hendrix must incul- 
cate in some clients, who may adore all of 
their new chairs, tables, sofas, rugs and beds 
without being fully certain that they’re 
allowed to use them. Yes, the designers 
assure them: Go ahead, it’s perfectly fine 
to sit on that 18th-century fauteuil we’ve 
brought back for you, or to toss the day’s 
mail atop that Régence ormolu-mounted 
and brass-inlaid commode. That’s what 
they’re there for, after all. 

But it wasn’t the case with a pair of cli- 
ents from Chicago, a couple who cite Paris 
as one of their favorite cities in the world, 
and whose art collection, dominated by 
Impressionist works (including paintings 
by Renoir and Monet), bespeaks a natural 
affinity for the genteel emblems of pre- 
20th-century Europe. Seeking a little more 
space than their Gold Coast apartment af- 
forded, they looked at modern buildings, 
which might have allowed them to live in 
a sleek penthouse with breathtaking lake 
views. But these old souls “loved the fact 
that their current building was historic,” 
says Allardyce, “and also that they were on 
a lower floor—so that when they looked 
out their windows, they saw foliage. When 
the apartment next door came up for sale, 
they grabbed it.” 

And so was born an ambitious project 
in which the Los Angeles designers, work- 
ing with Palm Springs—based architect 
Thomas Jakway, turned two apartments 
into one, reconfiguring the newly acquired 
space and making it into a master suite 
encompassing a bedroom, a sitting room, 
dressing rooms, a bath and a gym. At the 
same time, Hendrix and Allardyce added 
interior details—wallcoverings, panels, 
moldings and carved plaster reliefs—to 
help form what Allardyce calls a Neo- 


“Great emphasis was placed on symmetry,” 

says Hendrix. Lert: In the dining room, six Hen- 
drix Allardyce-designed chairs, covered in an- 
tiqued leather, surround a 19th-century table. 
The Tang Dynasty ceramics and the Charles 
Schneider mottled-glass vase are from Paul Fer- 
rante. The brackets, sconce and chandelier are 
from Christie’s. Balloon shade linen, Lee Jofa. 
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classical vocabulary. “Neoclassicism is not Gal ree erey with Neoclassicism’s 


actually one distinct style,” he says. “It’s 


an approach that reinterprets the classi- fundamental tenet of 


cal architecture of ancient Greece and 


Rome, with a special emphasis on symme- harmony, no one piece ts suppose: 


try and restraint.” y 

Once this all-important vocabulary had _ to shine above aale others. 
been developed, it was time to start speak- » (i: 
ing in fluent, elegant sentences. Io impart 
a noble character, Hendrix and Allardyce 1 | i : 
brought in scores of European furnishings \ 
from the 17th, 18th and 19th centuries. In Co 
keeping with Neoclassicism’s fundamental | 
tenet of harmony, no one piece is supposed 
to shine above the others; all have been 
chosen, regardless of their provenance, for 
their ability to work together and create a 
balanced whole. 

The tone of restrained European gran- 
deur is set in the entrance hall, a relatively 
small space that nevertheless manages 
to house two large giltwood mirrors eS 
from the 18th century, a circa 1790 Italian oy 
painted and parcel-gilt armchair, a Louis 
XVI giltwood bench and a pair of 19th- 
century French black-lacquered, bronze- 
doré-mounted cabinets, among other 
pieces. More giltwood furnishings—in- 
cluding a 17th-century octagonal Span- 
ish mirror and a Louis XVI canapé—are 
to be found in the living room, along with 
many other pieces from Italy, France and 
Sweden. In the dining room—where a 
wallcoverings and other fabrics cast a 
warm, golden glow, as they do in all these 
rooms—a 19th-century, Louis XTV-style 
repoussé mirror hangs above a painted and 
marble-topped sideboard. 

If there’s one thing their Parisian travels 
have taught Hendrix and Allardyce, says 
the latter, it’s that people can, and do, live 
casually with fine things. They really do 
sit on those 18th-century chairs—they’re 
not just museum pieces. In an apartment 
that rivals a small shop on the Carré des 
Antiquaires for its thoughtful selection of 
Kuropean antiques, it probably can’t be 








stressed enough; as it happens, these cli- 
ents can’t help but interact with decora- 
tive history throughout their normal day. 
“That lesson underlies all of our work,” he 
says. “Everything we select is chosen not 
just for beauty but for comfort.” O 


Green and gold tones warm the master suite. On 
either side of the fireplace stands an 18th-centu- 
ry parcel-gilt fauteuil from Therien. A Baroque- 
style credenza, designed by Hendrix Allardyce, 
is at the foot of the custom four-poster bed. An 
Italian gueridon with a specimen-marble top is 
in the corner. The wallcovering is from Clarence 
House. The drapery floral is from Stark. 
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Imaginative items proliferate at X-21 Modern/Sultana in 


San Francisco. Rarities include a 1970s authorized issue of 


a tea-and-coffee service designed by Gio Ponti for Christo- Gio Ponti’s design triumphs 
fle in 1925, from Pampaloni Metalsmiths, of Florence. The 

silver-plated-brass service, $3,600, has Ponti’s signature Cover a broad range, 

and was a floor sample at Gump's in San Francisco, though from architecture to interiors 


not a single order was ever taken. 


to the decorative arts. 





X-21 Modern/Sultana, 890 Valencia St. 


San Francisco, CA 94110; 415-647-4211 


www.x21modern.com 













Farrow & Ball 


Ball (888-511-1121), are derived 
from a mid-19th-century design 
originally printed in one color. 
row & Ball's adaptation comes in. 
48 color combinations made wit 
water-based paint. 


The Ranelagh Papers, by Farrow & © 





antiques Modern’s mul- 
tilevel Manhattan show- 
om contains offbeat Modern 









iture and accessories along 
singular pieces by noted 
signers. Among them are a 
50s Mathieu Matégot enam- 
d-metal dining set (above, 


the table, $4,800); a 1940s 
leather wine holder, $1,600, and 
a games table, $2,900, both by 
Jacques Adnet; a 1968 starburst 
sculpture by Curtis Jere, $3,600; 
and a pair of Richard Etts cast- 
plaster lamps that depict the 
artist’s hands, $3,600 (right). 











2-206-1494; www.mantiquesmodern.com 





ntiques Modern, 146 West 22nd St., New York, NY 10011 










ANSI LL 


anhattan’s Kerson 20th Century 
sign (212-229-2406; www 
rsongallery.1stdibs.com) has a 
40s gold-leafed low table with 
original round glass top, $8,500, 
signed by James Mont. 








Since 1995 Miguel Saco has curated 
an eclectic array of 20th-century 
objects prized equally by designers 
and collectors. The Miguel Saco 
Gallery (212-254-2855; www 
-miguelsaco.com) shows a pair of 
1930s Jean Royére Croisillon chairs 
in walnut, $14,000, and a pair of cir- 
ca 1924 alabaster sconces by Pierre 
Chareau, $24,000. 








continued on page 248 
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The Spirit of Summer 


ON LAKE MICHIGAN, A HOUSE CAPTURES THE SEASON’S ESSENCE 





Architecture by Nicholas J. White, AlA/Interior Design by Lawrence Boeder 
Text by Susan Sheehan/Photography by Tony Solur' 


n Harbor Springs, a re- 
sort community on the 
northern shore of Lake 


Michigan, a good piece of 


waterfront property is hard to 
find. Summer residents pass 
their places from one genera- 
tion to the next. A few years 
ago William and Patricia 
Anton had a chance to buy a 
two-bedroom cottage called 
Break O Day, which they had 
rented on and off for a number 
of years. Instead of tearing it 
down—that is not the Antons’ 


way they gave the cottage 


to a young couple, who took 
it apart, moved it and reas- 
sembled it on a piece of va- 
cant land they owned down 
the road. The Antons engaged 
Nicholas J. White, an architect 
who lives year-round in nearby 
Petoskey, Michigan, to design 
a spacious new house on a lot 
White describes as “deep, nar- 
row, sand-duney and covered 
with birches, firs and pines.” 
“I designed a traditional Vic- 
torian shingled cottage, with 
fieldstone columns support- 
ing the front entrance porch,” 


234 | www.ArchitecturalDigest.com 


White says. “They specified 
that the house should be the 
same shade as the original cot- 
tage, so it’s lemon yellow. They 
wanted it to be comfortable for 
two people to live in yet large 
enough to hold a party for 200. 
‘The Antons requested an open 
floor plan: The idea is to open 
the front door and look all the 
way through to the large lake- 
side porch, where so much of 
lite happens, and beyond the 
porch to the water.” 

‘The porch has a heated lime- 
stone floor and can be screened 





Opposite BELow: Architect Nicholas J. White drew inspiration from local Shingle Style 
cottages for William and Patricia Anton’s northern Michigan summer house. BELOw: 
“Bright colors and warm light create an inviting atmosphere,” designer Lawrence Boeder 
says of the living room. He continued the vivid palette throughout the residence. The oil 
is by Pauline Palmer. Low table, Ralph Lauren Home. Lee Jofa chair and pillow check. 
Sofa trim and carpet, Stark. Scalamandré drapery fabric; Brunschwig & Fils drapery sheer. 
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in or glassed in, depending on 
the weather, by flicking several 
switches. William and Patricia 
Anton, the founders of Anton 
Airfood, the second-largest 
airport restaurant company in 
America, also asked White for 
three kitchens: There is a fam- 
ily kitchen and a catering 
kitchen on the first floor and 
an outdoor kitchen overlook- 
ing the lake. “We’re in the hos- 
pitality business, and we like to 
entertain,” says Patricia Anton. 

A grand entrance was an- 
other wish. White obliged, 
creating a dramatic main hall 
on axis with the living room. 
Crowning the space is a vault- 
ed, trompe l’oeil ceiling. It is 
a hand-painted vision of blue 


sky, multicolored flowers and 
vines, and fanciful gold-leafed 
ribbon floating through clouds, 
inspired by the ceiling in the bil- 
liard room of the Medici villa of 

Poggio a Caiano in ‘Tuscany. 
The vibrant hues of the ceil- 
ing hint at the rest of the 
house’s palette. “The Antons 
have no fear of color,” says 
Lawrence Boeder, the Chica- 
go designer introduced to the 
Antons by White, with whom 
he had worked previously in 
northern Michigan. “It was a 
pleasure to jump right in and 
select the bright, happy colors 
Patricia said they liked,” Boe- 
der recalls. The first thing 
ordered for the living room 
continued on page 284 


Although the Antons entertain often, they eschewed a formal dining room. Instead, various informal indoor 
and outdoor spaces accommodate guests for meals. Lert: Named for the original cottage on the property, 
the Break O Day room serves as a morning gathering place. Sofa and club chairs, Michael Taylor. Stark car- 
pet. Top: A sun porch offers another dining area. Scalamandré back cushion fabric; Edelman leather on 
seats. ABove: “The master bedroom was inspired by the Venetian glass chandelier and the 18th-century 
music stand,” explains Boeder. Bed and chairs, Julia Gray. Secretary from Holly Hunt. Baker mirror. 
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JIM MCHUGH 


ARCHITECTURAL DIGEST VISITS 


Lionel Richie 


AT HOME IN BEVERLY HILLS WITH 
‘THE SINGER-SONGWRITER 


Interior Design by J. Jonathan Joseph, AsID, and Peter Schifando 
Text by Nancy Collins/Photography by Mary E. Nichols 


“The biggest compliment you can give me,” singer-songwriter Lionel Richie (top) says of his 

Beverly Hills home, “is to walk into any of these rooms and say, ‘I can stay here for a while.’” 
Asove: The fagade of the Italian Renaissance Revival house, designed in 1929 by architects 

Harry Koerner and William J. Gage for Carrie Guggenheim. Architect Robert Attree and de- 
signers Peter Schifando and J. Jonathan Joseph updated it for Richie. RiGur: The molded-and- 
painted-plaster ceiling sets the tone in the living room. A pair of 17th-century Italian columns 
flank the fireplace. On the mantel is an inlaid-marble fragment from a Sicilian church. Schi- 
fando custom-designed the pelmets and the onyx-topped table. Janet Yonaty drapery tiebacks. 
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feel about my home the way I feel 
about my music: You have to take 
chances,” says Lionel Richie. “When 
I wrote ‘All Night Long’ as well as 
hree Times a Lady,’ it was dangerous, 
ecause at the time black guys were sing- 
ng neither calypso songs nor waltzes. 
ut since you only get one shot at life, 
et’s make it a challenge. That’s how I feel 
bout this house.” 

And a challenge is exactly what the 
inger-songwriter got when he snapped 
p the 28-room mansion, built in 1929 for 
arrie Guggenheim by architects Harry 
oerner and William J. Gage on a knoll 
verlooking the Los Angeles Country 
lub. “It’s a house you don’t find any- 
here, much less 10 minutes from the cen- 
er of Beverly Hills,” he says of the Italian 
enaissance Revival structure that hadn’t 
een updated for almost a decade. 
“Everybody looked at it and had the 
ame response: ‘Beautiful, but we don’t 
ant to do the work.’ And in fact I was 
eluctant,” he admits. It was his then wife, 
iane, who said, “This is fabulous.” “So 
figured we'd put in a couple million, 
eshen it up and move in. Three and a 
alf years later, it’s still not finished.” 
And may never be, since Richie admits 
at creating music and homes are simul- 
aneous pleasures. The first job for the 
ouple, who remain “great friends,” Richie 
ays, was simply uncovering the splendid 
ones under the kitsch: the gorgeous 
ood floors, pristine due to years buried 
der white carpeting; the entrance’s lu- 
inescent limestone walls, darkened—and 
idden—under varnish. “A house is like 
human being,” muses Richie. “There’s 
omething wonderful about an 80-year- 
Id with wisdom, but what did it look like 
hen it was 19? What was the inspiration 
hen the house was first built? That white 
tone was the house’s youth.” 

As for the home’s overall mood, “what 
‘m trying to do here is show travel,” says 
€ entertainer, who’s always on the road, 
and finally I’ve found a place where I can 
pply everything I see in other countries.” 
hese disparate ideas he trickles back, via 
hotographs sent by e-mail, to the “mas- 
ers who pull my ideas together”—a team 
omprising interior designers Peter Schi- 
ando and J. Jonathan Joseph and, until his 
ecent death, architect Robert Attree. 

A case in point of Richie’s inspired 
anderlust is the subtle palomino hue of 
the building’s exterior, first spotted on a 
cirdinal’s house he saw on a hilltop in Lake 
omo. And then there’s the high-gloss, 
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“We tried to respect the architecture and provide an environment to suit an ac- 
complished celebrity,” Schifando says of the décor. Oppostre: Elsewhere in the 
living room, an 18th-century embroidered wall hanging serves as an elegant back- 
drop to the custom amboyna piano. The textured-silk-upholstered furniture 

adds lushness. Richie’s collection of Charles X opaline boxes adorns a low table. 


Asove: The dining room is distinguished by its original carved-wood-and-plaster 
ceiling. A suite of 18th-century mahogany chairs surrounds a walnut refectory table. 
The centerpiece is a silver-and-black-lacquer plateau that once belonged to come- 
dian and actor Danny Thomas; on it rests a Chinese stone horse. African sculptures 
are on and above an inlaid-tortoiseshell chest that stands on the limestone mantel. 
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pale yellow Venetian plaster on the walls 
of the capacious living room, inspired by 
Richie’s visit to Poland’s presidential pal- 
ace. “The mirrored effect of the walls was 
so beautiful, I had to ask: How do you do 
this?” With several layers of paint, buffed 
and polished like a stone, he learned. “It’s 
not easy to come by, but once it’s done, the 
room can have a single chair and it works.” 
He pauses. “The things that inspire me,” he 
laughs, “were done years ago, with cheap 
labor and materials. ‘Trying to re-create 
them has cost me a bloody fortune.” 
Still, in this moveable feast of the 
imagination, it’s the personal touches that 
mesmerize: a bronze sculpture depicting 


Richie’s hand intertwined with that of 


his father; framed letters from Booker 
T. Washington and George Washington 
Carver to Richie’s grandmother, a faculty 
member at the Tuskegee Institute in Ala- 
Bama, where the singer grew up; two paint- 
ings in the billiard room by jazz trumpeter 
and pal Miles Davis. The kinetic abstracts 
(“brilliant, complicated, twisted and turned 
in every way, just like Miles”) are signed on 
the back: “To the best from the best.” 
With its high ceilings, dramatic staircas- 
es, sweeping promenades and international 
panache, Richie’s manor house could be 
anywhere in the world—which is just the 
way he planned it. “I call the rooms in my 
house destinations. If I want to be in a suite 
in Paris, I go upstairs to the bedroom and 
close the door. Italy? I walk outside to the 
stone path bordering the property and look 
back to see the cardinal’s house. With my 
career, I have to get on a plane every other 
week. So when people ask, ‘Where do you 
go for vacation?’ I say, ‘I go home.’” 0 








DN ae eR 


Asove: The sunroom. The piano, which Richie still uses, is the 
one on which he composed several of his hits with The Commo- 
dores. A bronze bust of Malcolm X is at left. The painting is by 
Richie’s longtime friend Miles Davis. Lert: The rose garden, on 
the south side of the residence. “I see a home as the total piece of 
property—there must be a garden and a view of it,” Richie says. 
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Visit ArchitecturalDigest.com for a look inside 
the homes of other music industry icons. 
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Asove: The master bedroom overlooks the rose garden. Painted and gilded Italian 
Renaissance-style bed from Ebanista. BELOw: The master bath was designed by 
Richie’s former wife Diane Richie and designer Karen Carsello. With its large 
size, oak floor, original molding and limestone fireplace, the space has the feel of 
a living room. The mahogany-finished tub case enhances the ambience. 


“If I can’t find a lyric, | walk to the end of the garden and say, ‘OK, God, they're 
expecting me to be famous; I have things being delivered for the house tomorrow; 
I need a second verse,’ ” Richie says. RiGut: At the rear of the 17,000-square-foot 
house are a series of limestone terraces, a swimming pool and a stone poolhouse. 
The lush grounds feature cypress and magnolia trees and ‘Iceberg’ roses. 
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Designer Geoffrey Bradfield has cre- 






ated his first fabric collection for Old 
World Weavers (212-752-9000). His de- 


signs include Jemima (left, in Caribbean); 







White Hall (center), an embroidered 






silk with clipped-velvet accents; and La 
Pp 






Spiro (right), a woven scroll pattern. 














Benchmark 


A stunning 1930s French Art 

Déco settee handcrafted from wal- 
nut with caned seats and back pan- 
els, $8,000, is at Angie Zupan’s Los 
Angeles shop Orange (323-782- 
6898; www.orangefurniture.com). 


> 


AD’s Editors Present Designers’ Sources 





A Translucent sige 
Glow in the City 


allery 440 in Manhat- 
tan has a selection 
of streamlined mid- 


century designs. Rena Dumas, 
the Greek-born architect and 
designer whose commissions 
include Hermés boutiques 
worldwide and the Paris head- 
quarters of Christie’s, conceived 
an opaque desk in white and 
smoked Lucite in the 1970s, 
$7,500. A pair of signed alu- 
minum sconces by Max Sauze, 
$2,000, cast starburst fingers of 
light on a wall or a ceiling. 





Gallery 440 

440 Lafayette St. 
New York, NY 10003 
212-979-5800 












Say Good Light 


One of two circa 1940 chandeliers, $34,500, at- 
tributed to Axel Einar Hjort, measures nearly 
six feet in length. Each one has two pieces of 
etched satinized glass connected by a silvered- 
brass rod with a spiked design. They are 
available at Joakim von Ditmar’s new Manhattan 


gallery, or by appointment in Stockholm. 





Joakim von Ditmar, 27 E. 67th St. 
New York, NY 10021; 212-505-5458 
www.joakimvonditmar.com 





continued on page 266 
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Nested 1n 
New York 


A LOFTY FLOOR OF THE 
‘TIME WARNER CENTER IS 
A PERFECT PERCH FOR 
FAMILY LIVING 


Interior Design by Robert Couturier 
Text by Steven M. L. Aronson 
Photography by Durston Saylor 


hat, this side of Spidey, 

possessed an interna- 

tional investor and phi- 

lanthropist to make the 
leap from a town house just off Fifth Av- 
enue to one of the highest floors of the 
‘Time Warner Center on Columbus Cir- 
cle? “He was cloistered in his fourth-floor 
office and felt he wasn’t seeing enough of 
his wife and two young sons, who were 
spread out over the other four stories,” his 
interior designer, Robert Couturier, ex- 
plains. “Those five stories just separated 
us and isolated us,” the wife is quick to 
confirm. “Here everybody is on the same 
floor and you can sort of just wrap your 
arms around the whole family.” “Here,” 
one hastens to add, is the entire 78th floor 
of the center’s south tower—all 8,500 
square feet of it. “And there’s another big 
plus,” she confides. “I’m getting ready to 
do this mountain in China, and I decided 
to train by running up and down the stairs 
of this building.” 

For the designer, the question that 
loomed almost as large as that mountain 
was: How do you bring “history and cul- 
ture” to something as supremely imper- 
sonal as the Time Warner Center? The 
answer: antiques, the more the better— 
and what's more, of any given country, pe- 
riod, or pedigree. He saw these disparate 


A couple with houses all over the world commis- 
sioned Robert Couturier to decorate their New 
York apartment, which occupies the entire 78th 
floor of the Time Warner Center. RiGut: The 
living room has an 18th-century Chinese six- 
panel lacquered screen. A Louis XVI daybed by 
Jacob sits across from a Couturier ottoman and 
sofa, both in a Brunschwig & Fils white silk. 
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\nove: In choosing an eclectic mix of furnishings for the living room, Couturi- 
st had a floor-to-ceiling view of the Manhattan skyline to play off. Flanking a 
laybed are a Régence fauteuil and a Louis XIV parcel-gilt armchair, both in wal- 
tut. The carpet, an Ushak, is circa 1870. Drapery sheer and pillow silks, Berga- 
no. Opposrte: A pair of Louis XV gilt fauteuils with their original silk velvet 
sit in front of a Louise Nevelson wall sculpture. 
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Asove: Beyond Jean Dunand’s 1925 lacquered greyhound doors is the dining 
room, a space that Couturier (below) sought to instill with “understated 
luxury.” Prominent pieces include the 1940 Serge Roche torchére and the 


circa 1770 21-light iron-and-giltwood chandelier. 
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Opposite: To provide the wife’s study with a heightened sense of warmth, 
the designer upholstered the walls in a red silk—a striking counterpoint to 
the zebra-stripe carpet. The desk, crafted of bronze and leather, is a con- 


temporary design by Ingrid Donat. 


objects all working together as densities 
to stabilize and anchor the rooms so they 


didn’t go flying out the window. “Besides,” 


he says, “in an ultra-sleek building like 
this, modern furniture would only have 
made the apartment look like a gigantic 
hotel suite.” 

[t’s collections that give character 
collections, no character,” Couturier pro- 
nounces. Happily, the clients’ holdings al- 
ready included modern art (works by De 


“no 


Kooning, Dubuttet, Diebenkorn, Baselitz, 
Hans Hofmann, and Louise Nevelson, 
whose monumental jet-black wood assem- 
blage lends needed weight to the immense, 


glass-walled living room), not to mention 
Orientalia (Chinese and Japanese screens, 


‘Tang Dynasty horses, and 17th-century foo) 


dogs, one of which “one of our two black 
Labs managed to chew the ear off andT 
had to have a museum restorer put it back 
on,” the wife volunteers). And, thanks to 
Couturier, they also include tip-top furni* 
ture, French (Louis XTV right through the 


big-ticket Art Déco names Ruhlmann,¥ 


Dunand, and Serge Roche) and other 


Continental (the dining room’ [8th-cen-4 
tury Italian chandelier, which shimmies 
when the wind is strong, and the living 
room’ circa 1920 German globe with its 











He saw these 
disparate objects all 
working together 
to stabilize and 


anchor the rooms. 


encircling bronze figures that in effect 
make the known world go round). 

“These pieces have nothing in com- 
mon historically—nothing,” Couturier ac- 
knowledges. “But the quality of everything 
here is so high, and all excellences work 
together, I’ve always believed.” Asked how 
he determines what exactly to put next to 
what, he demurs: “I enjoy playing what I 
call the game of associations, which has 
no rules.” The ensuing mix is so successful 
that no single piece can be heard scream- 
ing, “Look at me!” Organized as they are 
in orderly groupings here on the one floor 
and bathed in the unrelenting light from 
the windows, the clients’ old things a// look 
sharper, cleaner, and “more unconfused.” 
There is, it would seem, plenty of rigor in 
the designer’s M.O.—but no mortis. 

Couturier kept the background simple 
and neutral, lacquering the dining room 
white so its petit-point-upholstered 
Louis XIV chairs would stand out in 
high relief and the living room café au 
lait to give it “life and depth.” He “per- 
sonalized” the wife’s study with a cherry- 
colored handwoven-silk fabric from Laos 
and the master bedroom with woven- 
silk wall panels that look like straw (the 
media room boasts genuine straw walls). 
As for window treatments, “the clients 
needed to be protected from sunlight 
and vertigo,” he insists, elucidating the 
various layers of silk, linen, and cash- 
mere he put to use. “The colors and tex- 
tures all hang together,” the wife says. 
“The apartment just has this very mellow 
sense of well-being—remember that old 
James ‘Taylor lyric, ‘a song that they sing 
of their home in the sky.’” 

The husband commandeered the room 

continued on page 284 


The master bedroom, with its silk-covered pan- 
eled walls and Couturier-designed four-poster 
bed, sofa and lounge chairs, overlooks the Em- 
pire State Building, among much else. “The cus- 
tom canopy bed,” says the designer, “creates a 
room within a room.” The drapery silks on the 
windows and on the bed are from Bergamo. 
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“Iv’s a contemporary blend of Hawaiian cotyage style with Southeast Asian and 
TOT CCE OCCU MAR Oo RMU RI On TUR ra 
-y Philpotts McGrath built fora family on the Big Island of Hawaii. Piest 
Paces: The residence’s three-pavilions overlook a cove on the North Kona Coast. 
Coral-stone columns support the root of the living pavilion, center. 
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Architecture by Mark de Reus, Ald, of Hart Howerton 
Interior Design by Mary Philpotts McGrath, asip/Landscape Architecture by 
Anne Howerton, ASLA, of Hart Howerton, and David Y. Tamura, ASLA 

Text by Patricia Leigh Brown/Photography by Mary E. Nichols 


o Hawaiian elders, 
the phrase ka no- 
hana lokahi alludes 
to a profound con- 
nection to place. On the Kona 
Coast, the violent harshness of 
coal-black lava fields descend- 
ing from volcanoes to the sea 
exerts a kind of gravitational 
emotional pull on those who 
live there. “We didn’t want 
to compete with the intimacy 
of lava, sea and sky,” says the 
owner of a tropical residence 
inspired by the cultures of the 
Pacific Rim. “This is a little bit 
of heaven that broke off on- 
to the earth.” 
Here, where Madame Pele, 


the goddess of volcanoes, still 
resides, the elemental force of 
nature was the starting point 
for a family residence designed 
by architect Mark de Reus, then 
a principal at the San Fran- 
cisco—based firm Hart How- 
erton. “Too many houses feel 
like you’re trespassing just by 
putting your feet in the front 
door,” says the husband. “We 
wanted this house to be happy, 
inviting and playful.” 

The architect, who was born 
in Idaho and worked for a time 
in San Francisco, spent five 
years practicing in Jakarta be- 
fore moving to the Big Island. 
His clients, a family from the 


Bay Area, had traveled widely, 
scuba diving and sailing in the 
South Seas before deciding 
to build the residence—their 
first from scratch. The interior 
designer, Mary Philpotts Mc- 
Grath, is based in Honolulu. 
In the traditional architec- 
ture of Bali, they found the 
jubilant spirit they were look- 
ing for. “What's fun in the trop- 
ics is blurring the distinction 
between inside and out, open- 
ing up the walls to live among 
the gardens,” explains de Reus, 
who drew upon an extensive 
retinue of Indonesian artisans. 
“Both the owners and I have a 
fondness for Balinese design. It 


Asove: The living pavilion opens onto a garden. “It’s a gathering space that is com- 
fortable and casual and is laced with vivid color,” Philpotts McGrath says. Lee Jofa 


solid-color sofa fabric and stripe. McGuire sofas and chairs. Lerr: Water spills 


from four pots in the reflecting pool, “providing the subtle sound of water and cre- 
ating a sense of formality for the courtyard garden,” says de Reus. 
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Axove: In the dining room, the woven chairs, from PierceMar- 
tin, “have an informality that deliberately contrasts with the 
slab design of the teak table,” says de Reus. A circa 1920 tansu 
was split in two to form the long buffet. Topping it are Bali- 
nese temple candleholders and a water buffalo cowbell. Tapas 
from New Guinea hang on the wall. OpposrreE Above: Mon- 
keypod cabinetry warms the kitchen. 


RiGut: Built-in beds on the guest cottage’s screen porch 
“offer overflow sleeping as well as a place for guests to gath- 
er,” says the designer. The golden-plaster walls, woven- 

mat ceiling, teak doors and hickory floors “serve as a rustic 
backdrop for the furnishings.” 
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| was nice to be able to bring in 
their strong affection for that 
culture in a respectful way.” 

The compound, which con- 
sists of three separate pavilions, 
is situated close enough to the 
ocean to feel the salt spray but 
also faces protectively inward 
toward a serene tropical gar- 
den, designed by landscape 
architects Anne Howerton 
and David Y. Tamura, and a 
reflecting pool. Although not 
a literal reproduction, it re- 
calls the Balinese vernacular 
of thatched pavilions grouped 
iround an inner courtyard, 
crafted out of natural mate- 
‘tals like teak and bamboo 
ind embellished with elabo- 
“ate carvings. 


It feels a bit like a travelogue 
come to life. Fans whir evoca- 
tively from ceilings, many of 
which are constructed with 
traditional bamboo matting 
and teak beams. Javanese 
coconut-palm columns rise 
languorously in the corners 
of the dining room. Cabinets 
in the master bath are hewn 
from lustrous tropical mon- 
keypod wood, an exotic ma- 
terial “quite different from 
the nut bowls you get in the 
Philippines,” de Reus says wry- 
ly. Smooth exterior columns are 
cut from coral stone “to bring 
the coastline in,” he adds. 

Along the residence’s crag- 
gy lava shoreline, white coral 
from the ocean is washed up 


and strewn across the black- 
ness—nature’s chic design 
touch. “When the sun comes 
up, the scattered coral becomes 
illuminated in flaming orange 
and red,” says the husband. “It’s 
our favorite time of day.” 

The master bedroom is a 
tropical sanctum in which the 
man-made (a set of gold-leafed 
and intricately carved Balinese 
temple doors specially scaled 
for the residence) communes 
with the natural (an outdoor 
stone soaking tub made from 
a single piece of West Javanese 
river stone). 

The palette of the plas- 
ter walls—salmon, celadon, 
creamy peach and gold—re- 
flects the clients’ adventur- 


ous attitude. “One of the 
most interesting things about 
working with this couple is 
that they’re not afraid of col- 
or,” says Philpotts McGrath. 

They were equally undaunt- 
ed by furniture and objects of 
intriguing provenance—wa- 
ter-buffalo-hide lampshades, 
framed New Guinea bark cloth 
and even a green-lacquered 
antique Chinese opium bed 
converted into a low table. 
The designer recruited local 
artists like Yvonne Cheng, an 
Indonesian painter living in 
Hawaii. The imposing teak 
slab table in the dining room 
is Philpotts McGrath’s own de- 
sign, inspired by a canoe. “We 
wanted to keep everything 
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Opposite: The hand-carved doors 
de Reus designed for the den were 
aspired by the doors of Bali’s 
ingdom of Buleleng and Singaraja 
palaces. “Balinese doorways are 
such great celebrations of passage, 
of moving through a portal with a 


sense of discovery,” he says. 


ery informal,” she explains. 

Carved fence-post fig- 
ures from Borneo are placed 
throughout the property, ap- 
pearing Zelig-like both in- 
doors and out. “There’s a sense 
of mystery and surprise every- 
where,” says the husband. “I 
think of these figures as a little 
troop of friends peering out 
of the lava.” 

The residence stretches 
along the ocean to a private 
cove, where it is possible to 
get up close and personal with 
whales and dolphins and manta 
rays. Surrounded by lava walls, 
the compound is approached 
through an open-air pavilion 
of cut lava stone embedded 
with a carved stone panel. 

On the ocean side, a spa with 
an infinity-edge pool appears 
to hover between two lava for- 
mations, a sybaritic apparition 
that “feels like you’re floating 
on the edge of the universe,” 
the husband says. It is a felici- 
tous spot for observing the stars, 
the island’s exceptionally clear 
night skies having brought 13 
major observatories to nearby 
13,796-foot Mauna Kea. 

The compotnd distills both 
the spirit of the South Pacific 
and the essence of its singular 
landscape. As the husband ob- 
serves, with some awe: “Mark 
and Mary took our heartfelt 
sentiments about a place and 
made them real.” 0 


Asove Ricut: “The celadon-plas- 
ter walls lend a feeling of serenity 
\o the master suite’s sleeping area,” 
says de Reus. Lee Jofa bed skirt 
‘abric. Fabricut pillow and bolster 
‘abric. Ricut: The lanai. The land- 
€aping was designed by Anne 
Towerton and David Y. Tamura. 





M. S. Rau Antiques offers several 

English cameo glass vases. The New Orleans 
shop has a Stourbridge yellow vase, circa 
1890, $4,850, and a circa 1885 red vase, 
$9,850. Another find is a circa 1920 fully 
restored mahogany Art Déco bar with pol- 
ished-chrome accents and two later 
barstools, $34,850. 





M.S. Rau Antiques, LLC, 630 Royal St. 
New Orleans, LA 70130; 504-523-5660 
www.rauantiques.com 
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“It’s magical to go into the Galerie 
Steinitz—there are exotic pieces as well 
as work by 18th-century masters. 
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Carved cameo glass 
made in Stourbridge, 
England, is among the 
finest in the world. 
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Dsnez ‘Pablo 
Molyneux says of Ber- 
nard Steinitz, “He is one of 
the greatest antiquaires in the 


CD 


world—he has an eye for the 
extraordinary, not only in qual- 
ity but also in rarity.” The Ga- 
lerie Steinitz, where Bernard 
and his son Benjamin, a director 
of the firm, are ensconced, has} 
been a fixture of Paris’ eighth 
arrondissement for many years. 
The selection includes a pair of 
French vases (far left) $140,000, 
circa 1880, and a pair of silver 
elephants made in India in the 
19th century, $95,000. 


Galerie Steinitz 

9 rue du Cirque 
75008 Paris 
33-1-42-89-40-50 






Pollack 
Women’s Work: A 
Common Thread, 
from Pollack (212-421- 
8755), is derived from 
historic textiles at the 
Rhode Island School 
of Design (inset). Pas- 
torale is one result. 
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AD’s Editors Present Designers’ Sources 


Chez Camille 


A delicate offering from Chez 
Camille (310-854-3565; www 
.chezcamille.1lstdibs.com) in 
Los Angeles is a 1950s Italian 
gilt faux-bamboo side table, 
$1,700, with a glass top. 
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Out of Africa 


Carved from a single log, a circa 
1940s hardwood chair, one of a pair, 
is from Cameroon. Both, $2,350, 
are offered at Milord Antiques 
(514-933-2433; www.milordan 
tiques.com) in Montreal. 0 
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oal-Oriented in Toronto 





TH RESPECT FOR THE ARTS AND CRAFTS 


DIOM OF TTS NEIGHBORHOOD, A RESIDENCE IS RE-CREATED 


Architecture by Peter Cebulak/Interior Design by Katherine Newman 
ext by Jean Strouse/Photography by Tony Soluri 


— 


n their influential 1897 book, The 

Decoration of Houses, which helped 

sweep the Victorian clutter out of 

American interiors, Edith Wharton 
and Ogden Codman, Jr., deplored the 
mid—19th century’s separation of architec- 
ture and interior design. Most architects, 
observed Wharton dryly, “looked down 
on house-decoration as a branch of dress- 
making, and left the field to the upholster- 
ers.” She and Codman fervently believed 
hat “interior decoration should be con- 
sidered a branch of architecture” and that 
“the interior of a house is as much part 


of its organic structure as the outside.” 
That principle informs all the work of 
the Toronto designer Katherine Newman 
and her architect partner, Peter Cebulak, 
who configure a project’s exterior and in- 
terior simultaneously, in an organic dia- 
logue between structure and décor. The 
partners were delighted when clients they 
had worked with on a number of projects 
bought an Arts and Crafts—style house on a 
large corner lot in one of Toronto’s oldest 
neighborhoods, with the intention of tear- 
ing it down and building something new. 
The clients—a couple with three young 





Designer Katherine Newman and her architect 
partner, Peter Cebulak, collaborated on a new 
residence for clients in Toronto. Opposite: The 
central gallery. Bench cushion fabric, Stroheim 
& Romann. AzBove: The main hall leads to the 
living room. “From every room you have sweep- 
ing sight lines, but within a defined space so it 
still feels human,” says Newman. Side chair fabric, 
Jim Thompson. Fire tools, Holly Hunt. Hanging 
lights, sconces, bench and table, Lona Design. 
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ABove: Newman and Cebulak. Ricut: The 
living room. Resting on the mantel is Roxanne 
Lowit’s Paloma Picasso, Tiffany’s, 1980. Cowtan & 
Tout leather on stool. Lona Design lounge chairs, 
with Jim Thompson fabric on backs. Sofa fab- 
ric from Lelievre; pillow stripe and paisley from 
Rubelli. Drapery voile, Pollack. Slipper chair 
fabric from Clarence House. Wallcovering, Maya 
Romanoff. Small table, Bill Sofield for Baker. 


children—had “a strong vision of how they 
wanted to use the new house and what 
its aesthetic would be,” recalls Newman, 
who has been close friends with the wife 
since childhood. They wanted to keep 
the exterior in the Arts and Crafts ver- 
nacular, “so the building would fit into its 
surroundings,” Newman continues. And 
they had three mandates for the interior: 
First, the living room and dining room 
should be connected; second, people en- 
tering the front door should not be able to 
see all the way through to the rear of the 
house—the family’s private life would not 
be visible from the entrance; and, finally, 
the primary living spaces should open to a 
terrace. “These are outdoor people,” says 
Newman. “They like spending summer 
days in the gardens, on the terrace, by 
the pool.” 

Working closely with the clients, New- 
man and Cebulak drew up plans for an 
8,000-square-foot house, clad in Indiana- 
cut stone and rubblestone, with 15 rooms 
and nine baths. The Arts and Crafts idiom 
allowed the team to exercise what New 
man calls a “disciplined eclecticism”—to 
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integrate a variety of architectural and (_S 
aesthetic styles, inside and out. Cebulak JARS 

designed a series of jogs for the north el- G Y 
evation, the longest stretch of the facade, Jy 
because, he says, “we did not want the Sey 
building to make a statement in terms of 1 


scale. We wanted it to make a statement K(: 
about finely articulated materials and re- Oy 
spect for the neighborhood.” iN : 
They more than succeeded. The hand- @ wy, 
some limestone structure nods toastone- Ay 
clad Tudor-style building across the road. ox ’ 
At the house’s east-facing entrance, a wide 6 yi 
Italianate portico frames the front doors, . x 
and a visitor mounting low steps passes 
through an entrance hall, on Nero Porto- | S . 
ro—gold-veined black Ligurian marble— : S . 





flooring, into the main hall. Directly op- 
posite the entrance, a tall fireplace with a 
Nero Portoro outline dominates the space 
and fulfills the owners’ second mandate: 
People coming in the front doors cannot 
see the active family life inside. They do 
see evidence of the couple’s photography 
collection, in two works by Robert Poli- 
dori leaning on the mantel. And moving 
to a cloakroom at the left of the entrance, 
they can look through the main hall and 


“The clients entertain a great deal and spend a lot of time in the 
dining room,” says Newman. Lert: The space connects to the 
living room. Over the fireplace is a sculpture by Hervé Van Der 
Straten. Drapery fabric, Larsen. Fabric on backs of dining chairs, 
Great Plains. Fabrics on pillow at right, Clarence House. 
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Top: A blue suede wallcovering lightens the family room, where 
two walls of French doors lead out to the terrace. “We believe 
the whole envelope and interior should be considered in uni- 
son,” notes the designer. Fabric on sofa at left, Donghia. 
Asove: The kitchen. Pendant light, Odegard. Viking range. 
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The clients had “a strong vision of what the new house’s 
aesthetic would be,” says the designer. 


a central groin-vaulted gallery to the fam- 
ily room at the west end of the house, a 
distance of 70 feet. In summer, the view 
extends through the family room’s French 
doors to the terrace and the lush gardens 
beyond (the third mandate). 

Another symmetrical enfilade runs the 
width of the house, along a north-south 
axis off the central gallery. Two vestibules 
with a crimson silk wallcovering lead out 
of the pale, sculptural gallery: one south 
to the wood-paneled library, the other 
north, to the octagonal dining room, where 
a dye-transfer print by Irving Penn, Italian 
Swill Life, and a pair of fine 19th-century 
‘Chinese ancestor portraits suggest the 
range and quality of the owners’ taste. 


| 
| 


Opposrre: The walls of the library vestibule were covered in a crimson 
silk, from Donghia, which balances the various hints of red in the 
adjacent library—the cowhide area rug, from Edelman, and the hand- 
lacquered interiors of the bookcases. An Eames chair is at the ’40s- 
inspired writing table. A sketch by Matisse hangs above a Biedermeier 
chest of drawers. On the floor is a circa 1890 Daghestan prayer rug. 


E 


f 





Throughout the house, the choice mix of 
periods and genres, materials and textures, 
lights and darks, sharpens the eye and gives 
rich color to the experience of the rooms. 

A wide doorway connects the dining 
room to the living room (fulfilling the 
first mandate), where a faux-parchment 
wallcovering with a subtle iridescent pink 
glaze sets off rich Bordeaux-colored silk 
taffeta draperies. Cebulak’s mantel, made 
of honey-colored, bleached and inlaid 
burl walnut, frames a white-onyx fire 
surround and serves as the focal point 
of the room. 

Upstairs in the master suite, French 
doors let in natural light from the south 
and west, and a fireplace flanked by lounge 





chairs faces the bed. (In winter, the house’s 
six fireplaces help take the chill off arctic 
Toronto nights.) The master bedroom’s 
palette of crisp whites and pale shades of 
beige and gray—with occasional accents 
of dark wood—perfectly complements 
black-and-white images from the owners’ 
collection of contemporary photography 
and art. 

The wife played such a major role in 
every aspect of the house’s creation, re- 
ports Newman, that “she noticed even 
the thickness of the grout lines! She’s very 
confident of her own aesthetic. Once we 
were finished, Peter and I got the ultimate 
compliment when someone said, “This 
house really reflects her.” 0 





Asove: In the master bedroom, several works from the clients’ collection 
of contemporary photographs are on display. Over the bed are a 1996 
untitled print by Steven Klein and Francesco Scavullo’s Liza Minnelli, 
suit by Jacques Bellini, 1967, left, and Mirella Petteni, Cartier, NYC, 1964, 
right. A Robsjohn-Gibbings Klismos recamier is below Albert Watson’s 
Johnny Zander, 1997. Drapery sheer, Leliévre. Floor lamp, Vaughan. 
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A SAN FRANCISCO APARTMENT GETS DOWN TO THE BASICS 





Interior Architecture by 
Sandy Walker, AIA 
Interior Design by 
Douglas Durkin Design 
Text by Therese Bissell 
Photography by 
Matthew Millman 


s Douglas Durkin 
tells it, something 
happened on the way 
to his not being hired 
as the interior designer for a 
sweeping renovation of a 1920s 
San Francisco apartment. 
The owners, a couple mov- 
ing to the city after long having 
had a primary residence on the 
San Francisco peninsula that 
was designed by architect San- 
dy Walker with Michael Taylor 
(they also have houses in Palm 
Springs and France’s Dordogne 
region), were led to Durkin by 
Walker. Formerly a principal of 
a prominent local interiors firm, 
Durkin was then in the process 
of starting his own office and 
was operating, literally, out of 
his kitchen. “I can laugh about 
it now,” he says, “but they were 
completely taken aback by my 
portfolio. They were hardly tra- 
ditionalists—their tastes were 
very contemporary—so there 
was virtually nothing in my 
past efforts for them to relate 
to. We decided to end the in- 
terview and go to lunch, where 


we talked about everything ex- 


Architect Sandy Walker conjured an 
art-filled, contemporary space out 
of a traditional San Francisco apart- 
ment, while designer Douglas Dur- 
kin used texture, overscale furniture 
and neutral hues to give the interi- 
ors depth. Ellsworth Kelly’s White 
Curve, 1975, is above the living room 
fireplace. Ouray, a 1961 Frank Stella 
painting, hangs at rear. Stark carpet. 


La 


by Anish 


living 


before 


A1999 
stands 


that looks out to the 


Pyramid. “We 











In the dining room, as throughout, the furniture’s solidity en- 
hances rather than overpowers the artwork, which includes a 
1957 Sam Francis oil-and-acrylic painting and a David Smith 
sculpture. Chuck Ginnever’s maquette for The Three Graces sits 
atop a table Durkin designed. Holly Hunt chairs and chandelier. 
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cept the project. The next day 
[ got a call from them. They 
said, ‘We don’t like the work 
you showed us, but we like you.’ 
‘They were going to chance it 
all on my ability to exceed my 


range and interpret the kind of 


space they wanted.” 

Their faith was justified. 
Durkin—with his design direc- 
tor, ¢ reg Elich- 
the dark, 


transformed 


imposing 4,000- 





square-foot apartment (its great) 
appeal, other than size, being 
location and views) into a light 
hued environment that, in it 
simplification, became catalytic 
to a pared-down existence for 
the couple in general. “They 
were quite ready,” Durkin re- 
marks, “for a more containec 
way of living.” 

San Francisco-based Walker 
(“whose blank canvases let inte 








iors evolve,” Durkin says) gut- 
ed the existing paneled walls, 
aking a period residence down 
o the studs and refashioning it 
ithin the codified restraints 
of the building. The architect 
was permitted few structural 
-hanges; that there could be no 
interference with the grid of the 
structural columns all but dic- 
tated the layout. By eliminat- 
ing certain nonbearing walls, 





however, he made some rooms 
bigger and assigned others new 
functions. The entrance hall had 
extended all the way to the rear 
of the apartment; it now goes 
roughly halfway across, with the 
leftover area holding much of 
the reconfigured master suite. 
Two bedrooms were combined 
to make a library, leaving just 
the master suite and a guest 
room as the private realm. A 


“We didn’t have to expend any energy drawing the clients out. 
They had a strong, gutsy point of view,” Greg Elich, Durkin’s 
design director, recalls. ABove: The library’s carpet “is faded and 
recessive and lets the painting”—a 1958/59 Kenneth Noland— 
“hold the space,” says Durkin (left). Kirk Brummel sofa chenille. 


The ues 


1 . 
I 


of the design 


oO +1 tte ct at 
was the | int egratio: n of 
the couple’s contemporary 
art collection. 


small corner conservatory be- 
tween the dining and living 
rooms was removed altogether, 
gaining view space and allow- 
ing for a bar, and the kitchen 
was entirely reoriented. 
Adding definition at the 
apartment’s perimeter, Walk- 
er created deep-cavity window 
walls; radiators built under the 
windows make a substantial sill, 
a rich detail that adequately 


compensates for the slightly re- 
duced floor space. The idea of 
thickness carries over into the 
furnishings by Durkin (“Mi- 
chael Taylor’s natural heir,” in 
Walker’s estimation): the tri- 
part oak dining table; the ce- 
rused-oak beds and side tables; 
and the largest custom “piece”: 
the cerused-oak-paneled library. 
Positioned, sparely, as bold ac- 
cessories throughout, reclaimed 
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When his clients began their collec- 
tion, Durkin notes, “much of the 
work was by emerging artists,” who 
would later rise to prominence. 
Asove: A painting from Richard 
Diebenkorn’s Ocean Park series is 
in the master suite. Durkin’s deci- 
sions were dictated by the art: “The 
interior design is about serving 

the collection.” Glant chair fabric. 


teak timbers from Indonesia 
respond to the elemental shell 
—rift-sawn oak and limestone 
floors, no baseboards, paint- 
ed plaster walls—with what 
Durkin calls the “integrity, 
texture and life” of recycled 
wood. He and Elich found a 
Balinese source for teak from 
abandoned piers and tobacco 
barns, which had not yet been 
veneered or made into boards. 
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The infusion of this “iconic 
material” —raw, salvaged—was, 
they felt, essential in establish- 
ing the apartment’s character. 

But the linchpin of the design 


scheme was the integration of 


the couple’s contemporary art, 
the remainder of a significant 
collection they had started in 
the 1960s. Decisions of where 
each painting and sculpture 
would be displayed formed 











an ongoing, interactive exer 
cise between client, architee 
and interior designer. Duriny 
design development, Walker 
group, in a first for them, drevg 
elevations that showed the ex} 
act paintings and sculptures se 
the clients could add, subtrac 
and reposition before the ac 
tual installation. “It was tha 
important,” Durkin explains 

continued on page 28 
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ntinued from page 223 
ense. She’s wonderful in that she’s able 
work with her clients to achieve the 
esthetic that they’re after on the one hand 
ut will impose her design will when ab- 
olutely necessary to make sure that mis- 
kes aren’t made.” 

The limestones and dark woods continue 
pstairs, where, as the husband puts it, “the 
penness really sings.” Pocket doors, such 
s those from the master bedroom to his 
ffice (complete with six computer con- 
oles so he can work at home), maintain 
e flow, and skylights, in the family room 
d the master bath, provide ample illu- 
ination. The family room opens to a ter- 
ace, which is used for entertaining as well 
for simple pleasures like riding tricycles, 
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ense. She’s wonderful in that she’s able 
o work with her clients to achieve the 
esthetic that they’re after on the one hand 
ut will impose her design will when ab- 
olutely necessary to make sure that mis- 
kes aren’t made.” 

The limestones and dark woods continue 
pstairs, where, as the husband puts it, “the 
penness really sings.” Pocket doors, such 
s those from the master bedroom to his 
ffice (complete with six computer con- 
oles so he can work at home), maintain 
e flow, and skylights, in the family room 
nd the master bath, provide ample illu- 
ination. The family room opens to a ter- 
ace, which is used for entertaining as well 
s for simple pleasures like riding tricycles, 
eading and enjoying the views. 





The dogs may not have 
had a vote in the selection 
of materials, but they 
were seriously considered 

in the design process. 


The skylight is massive but totally private. 
During the day you get the outside com- 
ing in—you can see the clouds.” 

The apartment is very much a family 
home. “It has a casual, laid-back nature,” 
says the wife. “As much as everything is 
beautiful, we love to be informal, with 
three kids running up and down that 
hallway in their bare feet or jumping up 
and down on the sofas.” Then there are 
the couple’s two golden retrievers. The 
dogs may not have had a vote, exactly, in 
the selection of materials, but they were 
seriously considered in the design process. 
“We didn’t want to live in a fashion where 
they would be excluded from anything,” 
says the husband. 

It is a testament to Jennifer Post’s tal- 
ents that the apartment could be anywhere 
in the world. Notes the husband, “Even 
though it’s in lower Manhattan, in terms 
of the scale and the openness, it’s like a 
nice modern house. It’s very private but 
very open simultaneously.” 0 


-Sheathed in floor-to-ceiling limestone, | 
e master bath is one of the couple’s | 
avorite spaces. “It was something we | 
idn’t want to compromise on,” says the | 
usband. “We wanted to make it fabulous. | 
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names in hotels, car rentals, entertainment and much more. 


—— 
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Join now, and for a limited time 

earn 5,000 Mileage Plus® bonus miles. 

Visit www.ameniti.com/club or call 
1-877-AMENITI and use code ACLUB-2594. 


UNITED Traveler 


Taxes, fees and restrictions apply. Please see www.ameniti.com for complete terms and conditions. Miles accrued 
awards issued and bonus offers are subject to the rules of the United Mileage Plus program. Please allow 
weeks after completed qualifying activity for bonus miles to be posted to your Mileage Plus account. The Mileag« 
Plus Program, including accruals, awards and bonus miles offers, is subject to change without notice. Taxes and 
fees related to award travel are the responsibility of the passenger. United and Mileage Plus are registered service 
marks. For complete details about the Mileage Plus program, visit united.com 








ae YOUR RESOURCE FOR CUSTOM 
ex HAND CARVED NATURAL STONE 
Formore information 1-888-771-5810 
Web site: www.pierrexpert.com 
E-mail: info@pierrexpert.com 
California * Minesota* New Jersey * Montreal 


<TERIOR, eee) 
SER, TRADITIONAL 


VENTILATED STONE SYSTEM FACADE 
FOR THIN VENEER 


Natural thin stone panel 2°X4" 


Laces 
Pending 
For renovatiol 
ei 
aay Otte) 
NATURAL STONE PANEL SYSTEM 
ECONOMIC & EASY TO INSTALL 
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THE SPIRIT OF SUMMER 






IN THE NEW YORK SKY 





continued from page 237 

was a needlepoint carpet composed of 
squares of assorted flowers—tulips, roses 
and lilies—in shades of red, yellow and 
green. A sofa is upholstered in raspberry; 
two armchairs are covered in a mulberry- 
and-cream check; the draperies are striped. 
“The Antons like the complexity of patterns 
and shades and details,” Boeder explains. 

A room at the top of the stairs is known 
as the Break O Day room, after the origi- 
nal cottage on the property. In this vivid 
space, convenient to the guest rooms and 
the master bedroom, family and friends 
gather for coffee, biscotti and casual con- 
versation in the morning. 

Patricia Anton is partial to Venetian 
glass chandeliers. The chandelier in the 
main hall is colorless; a chandelier above a 
banquette in a bay-windowed dining area 
is sapphire blue. Her first purchase for the 
master bedroom was a pink chandelier for 
the pink room she wanted. The fire sur- 
round is rosy pink marble; the walls are 
glazed soft pink. She plays the flute, and 
Boeder found an 18th-century English 
hand-carved mahogany stand to hold her 
sheet music and had it placed in a corner 
of the room. 

“T think a house should reflect bits and 
pieces of personal history,” she says. In a 
bright blue bedroom that Boeder designed 
for her mother is a hooked rug that had 





“I think a house should 
reflect bits and pieces of 
personal history.” 


belonged to Patricia Anton’s grandmoth- 
er. On the house’s lower level, which has 
a game room, a bar and a formidable wine 
cellar, one paneled wall is devoted to the 
couple’s collection of shadow boxes depict- 
ing 20th-century interiors. “We’re long- 
term residents of Washington, D.C.,” 
Patricia Anton says. “We admired the shad- 
ow boxes in the bar of the former Fairfax 
Hotel, where we first saw them, and bought 
them after the hotel changed ownership.” 

The Antons are in Harbor Springs from 
“Out here we're 
on the western edge of the eastern time 
zone,” William Anton says. “The summer 
sun sets at 10 p.M., so a big part of the day 
is planned around the sunset. This is a 
magical place.” O 


early June to October. 


| a deep red—from the resident samurai 


| his suit of parade armor. “A very beauti- 





| In the 17th and 18th centuries, at cou 

































continued from page 256 
with the best angles for his office. “He defi 
nitely has the king’s corner,” the wife point 
out, adding, “It’s like a nest, an eagle’s nes 
in the sky.” The room took its color cue 


who is nothing less than resplendent it 
ful piece of 19th-century sculpture that igi 
noninvasive next to my husband’s desk, 
she describes it. “Maybe it’s the color 





“T enjoy playing what I call } 
the game of associations, 
which has no rules.” 


but it has such a warm presence. I mear 
it wouldn’t be appropriate next to the 
little desk I have in my study, but next té 
his, which is a big desk for a big man, 1 
looks like a protector of some sort—like 
a bodyguard. And now when my boys ge 
to the Metropolitan Museum, they fee 
very comfortable in the room with all the 
armor, and they can really appreciate tha 
they live with a samurai.” 

Referring to the sofas and chairs tha 
he himself designed for the apartmen 
Couturier observes, “Comfort for ev 
eryone—it’s a good, relatively new idea 


in Versailles, unless you were a duke of 
duchess, you didn’t get to sit. Then with 
the rise of the bourgeoisie in the 19 
century, and innovations in the field o 
upholstery, comfort became more com 
fortable. And today of course it’s the 
great equalizer.” 

“Robert gives you as many as four op 
tions for fabrics,” the wife offers. “His ege 
is strong—he’s very sure about which one 
he likes best, but he doesn’t insist. Yo 
learn to move with each other's style 
Perhaps her favorite piece in all the far 
flung apartment is the couple's 10-foot-tall 
canopied four-poster bed upholstered in 
a rose-tinted ivory Fortuny fabric—the 
designer's fanciful take on one of those 
17th-century English beds. “Normally 
you wouldn't look at your bed, you'd just 
get in it, but this one with its crown really 
captures your gaze, because it looks like it 
could fly,” she marvels. “Like it could give 
you a real magic-carpet kind of ride.” 

“I do always try to elevate my clients,” 
Couturier laughs. 0 
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( yr, es resin wicker, from Summer Classics, has the highest ultra violet ray resistance in the industry. 
Visit one of Summer Classics fine dealers listed below. 


jack Gardens - Birmingham, AL Santa Monica Patio - Santa Monica, CA Seasons Four - Lexington, MA Summer Classics Store - Raleigh, NC 

1er Classics Store - Gulf Shores, AL Coastal Gardens - Delray Beach, FL Perfection Casual Furniture Galleries - Marshfield, MA Chez-Del Interiors, Inc. - Akron, OH 

rer Classics Store - Huntsville, AL Island City Traders - Fort Lauderdale, FL Sunspaces Leisure Living - Middleton, MA Geerlings Garden Gift & Patio - Buckingham, PA 
ier Classics Store - Mobile, AL Southern Casual - Jacksonville, FL Greenstreet Gardens - Lothian, MD Bucks Country Gardens - Doylestown, PA 

ver Classics Store - Pelham, AL Summer Classics Store - Longwood, FL Halls of Kansas City - Kansas City, MO Outside Inspirations - Pittsburgh, PA 

ier Winds Nursery - Phoenix, AZ Fireplace & Verandah - Orlando, FL Summer Classics Store - St. Louis, MO Augustus & Carolina Outdoor Living - Georgetown 
\ouse - Costa Mesa, CA Patio Land USA - Tampa, FL Summer Classics Store - Charlotte, NC Summer Classics Store - Nashville, TN 


is Casual Living - Sacramento, CA Walnut Ridge Pool & Patio - Clarksville, IN The Summer House - Highlands, NC Summer Classics Store - San Antonio, TX 
Maison et Jardin, LTD - Great Falls, VA 


For a complete list of dealers call toll free (888) 868-4267 or visit our website 
www.summerclassics.com 
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EXQUISITE DESIGNER 
CURTAINS. NOW 


Bes gratification—it’s the height 


of luxury. Our exclusive custom-quality 


curtains are always in stock. Take them 
home and try them on your windows. 
If they are perfect, they're yours today. 
Over thirty stores across the nation 
visit thecurtainexchange.com or call 
866.371.1316 to find one near you. 


The 


Curtaiw 
Exchange 
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STYLE watch 


There’s more to see @ shopthispage.com 





Experience A World 
Of Delicious Coffee 


pt p Don Francisco’s passion for coffee began on the fan 
FRANCISCO'S | o ‘ 

Brahe Retr hyn Caribbean coffee plantation in 1870. The tradition h 
continued by roasting only the top 15% of the worl 
beans. Visit Don Francisco Coffee Traders’ online co 
store, and discover the finest selection of specialty « 
from a wide variety of coffee growing regions. To or 
extraordinary coffee, get inspired by delicious recipe 
discover your favorite beans, visit www.don-francis 


or call |-800-697-JAVA (5282). 





Newest Science in Skin Care 


Developed by noted scientist, Dr. Burt Ensley, Dermalasty! will make wrinkles a thing of 
the past. Only Dermalastyl contains a patented combination of real human elastin, the 
protein that gives skin its elasticity and Selenium, a known anti-oxidant and anti-carcinogen. 
Dermalastyl helps repair photodamaged skin and insures against new wrinkles. Collagen 
boosters and sun-blocks aren’t enough. See what CBS News, Fox News and NPR are saying. 
It’s wrinkle insurance! www.dermalastyl.com; |-800-335-8565 


Stand in Comfort 


Love to cook, but hate hard kitchen floors? A” 
on HGTV's “I Want That!”, Gel Pro Chef's Mats 
filled with a soft gel that makes standing on e 





hardest kitchen floor a pleasure. These innovi 
kitchen floor mats are scientifically engineere 
absorb shock and reduce pain-causing pressu 
Pro Chef's Mats have a beautiful woven leath 
in a stain-resistant and easy to clean material. 






make a great gift 


——— 
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for any cook, 
especially those 
with back pain, foot pain or arthritis. Available in six colors including: Black, 
Truffle, Chestnut, Hazelnut, Khaki and Coquina. In two functional sizes: 20" x 36" 
and 20" x 72". Made in USA. Order yours today! Call |-866-GEL-MATS 


or visit www.letsgel.com. 


visit: 


Produced by WMI 


ART OF LIVING SIMPLY 


ntinued from page 282 
The art is who they are.” Although many 
the works went to auction for lack of 
nace, “it’s still a carefully invested collec- 
on. Everything we did was subservient to 
e art, as they wanted nothing to distract 
om their experience of it.” 
Most illustrative of the notion, as Elich 
ts it, of “the art pushing the design” is 
e setting for Ellsworth Kelly’s 1975 
ainted-aluminum wall sculpture White 


urve. The couple wanted the long, hori- | 
ontal piece to be where they could most | 
njoy it: on the fireplace wall in the living | 


oom. The problem was one of propor- 





Decisions of where each 
* painting and sculpture 
ould be displayed formed 
an ongoing exercise 
between client, architect 
and interior designer. 


ion—the fireplace was too small, relative 
o the art, and could not be modified. 
beeking to tie together as well the wall 
d the fairly low ceiling, the designers 
ined the brick firebox with cast-bronze 
panels that continue outward as flank- 
ng elements; with the original mantel 
eplaced by a deep white frame on three 
ides of the “opening,” the effect is of an 
elongated fireplace. The contrivance, says 
lich, “gives the Kelly its proper base”—it 
also lends balance to the most visually 
ommanding artwork in the room, Frank 
Stella’s 1961 Ouray. “An existing condition 
ed to a design detail we wouldn’t have 
attempted if not confined by the dimen- 
sions and unfortunate positioning of the 
old firebox,” Elich says. “That dilemma 
anded us a very positive result.” 
“Good designers,” notes Durkin, who 
ventured into uncharted territory with this 
sleek departure from his interiors reper- 
oire, “mold their talents to the needs of 
he client. I find a lot of what I see in the 
Minimalist vein not believable as to how 
eople really exist in it: It’s more often 
bout the designer than the occupants. 
Chis isn’t earth- -shattering design intended 
Oo impress with its edginess but a repre- 
entation, in physical terms, of a simplified 
and mature way of living.” 0 








DATEBOOK 


Places to go, designs to see, 
from Architectural Digest advertisers 


Award-winning 
Carpet Design 


In January 2007, The Atlanta 
International Area Rug Market® 
exhibited the nation’s largest col- 
lection of floor coverings, including 
antique, handmade and machine- 
made rugs in contemporary and 
traditional designs from throughout 
the world. 


A panel of experts selected winning 
designs in a number of Pee ee 
are oe igencatamegs merica’s 





highly Revered as ths mincaas 
premier tribute to rug design. 


The winners are: Rugs America; 
Marcella Fine Rugs; Capa Imports; 
Couristan, Inc.; F.J. Kashanian 
Corporation; Karastan; French 
Accents; Smyrna Trading, Inc.: 
Obeetee; Chaman Antique Rugs: 
Mat the Basics and Anadol 

Rug Company. 


To view all of the award-winning floor 
coverings, visit www.BeyondAD.com. 


Clockwise from top: French Accents, 
handmade category ($46.01 to $56 per 
sq. ft.); Obeetee, handmade category 
($65.01+ per sq. ft.); Karastan, power- 
loomed category ($1,000+ per sq. ft.); 
and Couristan, Inc., power-loomed 
category ($400 to $1,000 per sq. ft.) 
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A listing of the designers, architects and hotels featured in this issue 


GREAT DESIGN: KITCHENS 
Pages 60-76 

Hutker Architects 
508-693-3344 
www.hutkerarchitects.com 


Suzanne Lovell Inc. 
312-595-1980 
www.suzannelovellinc.com 


Edward R. Niles Architect 
310-457-3602 
www.ednilesarchitect.com 


Thad Hayes, Inc. 
212-571-1234 
www.thadhayes.com 


Harry Schnaper Incorporated 
212-980-9898 
www.harryschnaper.com 


Lacina Heitler Architects 
212-533-4250 
www. lacina-heitler.com 


GREAT DESIGN: BATHS 
Pages 78-88 

Sills Huniford 
212-988-1636 
www.sillshuniford.com 


Mark P. Finlay 
203-254-2388 
www.markfinlay.com 


Hendrix Allardyce 
310-659-8721 
www.hendrixallardyce.com 


Marc Appleton 
310-828-0430 
www.appleton-architects.com 


David Ling Architect 
212-982-7089 
www.davidlingarchitect.com 


Charles Allem Designs 
305-438-9757 
www.charlesallemdesigns.com 


GREAT DESIGN: LIBRARIES 
Pages 96-106 

Thomas Britt 

212-752-9870 


Jacques Grange 
33-1-47-42-47-34 


The Office of 
Thierry W. Despont 
212-334-9444 


www.despont.com 
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FURNITURE AS HIGH ART 
Pages 128-132 


Design Miami 
www.designmiami.com 


Art Basel Miami Beach 
www.artbaselmiamibeach.com 


CLARIDGE’S 

Pages 152-158 
Linley 

60 Pimlico Road 
London SW11W 8LP 
England 
44-20-7730-7300 


www.davidlinley.com 


Claridge’s 

Brook Street 
London W1K 4HR 
England 
44-20-7629-8860 


www.claridges.co.uk 





JONES STUDIO 

Pages 171-176 

Jones Studio, Inc. 

4450 N. 12th Street, Suite 104 
Phoenix, Arizona 85014 
602-264-2941 
www,jonesstudioinc.com 


A HOME FOR ALL SEASONS 
Pages 198-207 

Anne Y. Decker 

Rill & Decker Architects, P.-C. 
5019 Wilson Lane, Suite 200 
Bethesda, Maryland 20814 
301-652-2484 
www.rilldecker.com 


Thomas Pheasant, Inc. 


1029 33rd Street NW 


Washington, D.C. 20007 
202-337-6596 


www.thomaspheasant.com 


Lila Fendrick Landscape 
Architect & Garden Design 
6904 West Avenue 

Chevy Chase, Maryland 20815 
301-907-7700 
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ANYTHING BUT ORDINARY 
Pages 208-215 

Ron Mann Design 

PO. Box 204 

Vineburg, California 95487 
707-935-3991 
www.ronmanndesign.com 


MODERN CONTRAST 
Pages 216-223 

Jennifer Post, Inc. 

25 East 67th Street 

New York, New York 10021 
212-734-7994 
www.jenniferpostdesign.com 


Steven Learner Studio 
307 Seventh Avenue 

New York, New York 10001 
212-741-8583 
www.stevenlearnerstudio.com 


CONTINENTAL THINKING 
Pages 224-231 

Hendrix Allardyce 

8721 Beverly Boulevard 

Los Angeles, California 90048 
310-659-8721 
www.hendrixallardyce.com 


Thomas Jakway Architects 
2372 Sky View Drive 

Palm Springs, California 92264 
760-322-0340 


THE SPIRIT OF SUMMER 
Pages 234-239 

Nicholas J. White 

N. J. White Associates 
Architecture & Planning 
117 Howard Street 
Petoskey, Michigan 49770 
231-347-6870 
www.nickwhite.com 


Lawrence Boeder 
Interior Design 

2241 North Burling Street 
Chicago, Illinois 60614 
312-613-6640 

www. lawrenceboeder.com 


LIONEL RICHIE 

Pages 240-247 

Peter Schifando 

J. Jonathan Joseph 

Peter Schifando & Co. 

PO. Box 10042 

Beverly Hills, California 90213 
310-276-9594 


Visit ArchitecturalDigest.com for more 










NESTED IN THE 
NEW YORK SKY 

Pages 250-257 

Robert Couturier & 
Associates 

69 Mercer Street 

New York, New York 10012 
212-463-7177 
www.robertcouturier.com 


THE ALLURE OF THE 
ISLANDS 

Pages 258-265 

Mark de Reus 

de Reus Architects 
65-1291 Kawaihae Road 
Suite 105 

Kamuela, Hawaii 96743 
808-885-6222 
www.dereusarch.com 


Anne Howerton 
Hart Howerton 
One Union Street, Suite 300 
San Francisco, California 94111 
415-439-2200 
www.harthowerton.com 


Mary Philpotts McGrath 
Philpotts & Associates, Inc. 
925 Bethel Street, Second Fi 
Honolulu, Hawaii 96813 
808-523-6771 


David Y. Tamura Associates 
PO. Box 5414 

Hilo, Hawaii 96720 
808-935-3466 


GOAL-ORIENTED IN 
TORONTO 

Pages 268-275 

Katherine Newman Design 
144 Davenport Road 
Toronto, Ontario MSR 1j20 
Canada 

416-961-5675 
WWWw.lOonadesign.com 


THE ART OF LIVING SIMPLY 
Pages 276-282 

Sandy Walker 

Walker & Moody Architects 
2666 Hyde Street 

San Francisco, California 94109 
415-885-0800 
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Douglas Durkin Design 

39 Arkansas Street 

San Francisco, California 94107 
415-255-0540 


www.durkindesign. com 0 


Weber” grills. To own one is to love one. 


Why? For starters, we don’t compromise when it comes to materials and manufacturing. It’s hov 
each Weber” grill will always perform beautifully and never let you down. That’s been the Weber we 
years, and it continues in 2007 with the all-new Summit? and Genesis” gas grills. 


To learn more about why Weber is America’s best-loved grill, text the word “LOVE” to ee or visit weber.com. 
Better yet, ask one of the millions of happy Weber® grill owners what they think...and get ready 





Who knew all those double lattes 
would end up being so relaxing? 
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Who Knew all those double lattes 
would end up being so relaxing? 
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Whether you’re buying coffee or paying your cell phone bill, the Citi®/AAdvantage® credit cards can 
help turn the most ordinary purchases into extraordinary experiences. With the American Airlines 
AAdvantage” program, you get over 800 destinations worldwide, and there are no blackout dates on 
award travel’ when you fly American Airlines. And with retail purchase protection™ you can do 


something you seldom do: rest easy. 1-800-FLY-4444 www.citibank.com/aadvantage 
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“American Airlines, American Eagle and AmericanConnection® service do not have restricted dates for award travel. Certain restrictions may apply when booking award travel on AAdvantage* participating airlines. Seats for award 
travel are limited, and may not be available on all flights. Flight awards are subject to AAdvantage® program rules and restrictions. For 






mplete details, visit www.aa,convaadvantage 
**On the Citi® / AAdvantage® World MasterCard® Buyers Security™ coverage (limited to $500 per occurrence and $50,000 per c 


CitiBusiness® / AAdvantage® MasterCard? Purchase Assurance® coverage (limited to $10,000 per incident and $50,000 pe 
Inc. For both benefits, certain conditions, restrictions and exclusions apply. Details of coverage will be provided upon car 


ember, per year) is excess Coverage and is underwnitten by ton Insurance Company. On the 








er account per year) is secondary Coverage and is underwritten by Virginia Surety Company, 





Redemption for travel could include American Airlines, American Eagle and AmericanConnection® carriers. American Air 
AAdvantage® program with six months’ notice. American Airlines is not responsible for products or services offered by o ; 
mileage earning limitations) visit www.aa.com/aadvantage. American Airlines, American Eagle, AmericanConnection, AAdvantage and AAdvantage witt 
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Citibank® is not responsible for products or services offered by other companies, ©2007 Citibank (South Dakota), N.A., Citi, CitiBusiness, Citibank and Citi with Arc Design are registered service marks of Olt 
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Realities are better. 


What if today were Someday? 

The day you got to buy your dream house. 

The day you got to take your company global. 
Or the day you got to start your own business. 
Well, today is Someday. 

Because no matter what your dream is, or how 
seemingly impossible, we have the resources to 
help get it done: financial advice, capital, loans, 


credit cards, innovative ideas and services. 


Together, these resources add up to one Citi, 
with one goal — turning your dreams into realities. 


Today is Someday. Citi. Let's get it done. 


citi.com/letsgetitdone 
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WWwW.henredon.com 
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The real thin d 


Quality woodcarvings that skillfully blend architecture & ar 


Art For Everyday offers corbels, appliqués, mantels, corner posts, moldings, capitals, turning posts, legs and custo 
carvings made from choice North American hardwoods. For more information on our exquisitely crafted pieces at 
impressive service, contact us at 1.866.850.2680, fax at 1.877.850.2604 or visit our website at www.afe-inc.co; 
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Le maitre de l’horlogerie depuis 1875 


IN TRIBUTE TO THE “FEMMES DU MONDE,” i} 
AUDEMARS PIGUET, CO-SPONSOR OF | 
ALINGHI, THE DEFENDER OF AMERICA’S 

CUP XXXII, PRESENTS THE ROYAL OAK 

WADA NE els h 





Photo: P. Schiller 


TIQUES 
ORK,..NY 
= te t% 
f HARBOUR, FL 
00 


juet.com 


DY ALINGHI WATCH 








Sele) As 


INTERNATIONAL REALTY 





lcs ; co 
A/Friia Ae h IO Tritis 
AAAI AK 9] 4 mone e 
— 


memorable home celebr 


rai 
Fi 


+ 


(D 


. 


ay, 


PY 


ao) | 


_* 


a 








sothebysrealty.com 


heby’'s Internationa’ Realty Affiliates 
2d And Operated. By NAP incordorated 








_ rane PRL AGRI 





‘ Pear a aha aie . 
af ; 
P , 
be 


THE BE'ST.FURNITURE TO SUN TN, DINE ON) OR SIMPLY LOO KeAT.. LN DOORS GR Cue 


GORP 'D 


CORPO! 


SAN. FRAT 


CORPOR 


COLUMBU, 


BOSTQN 


TE HEADQUARTERS © B6BFAMELROSE AWENUW ES SWE SI HOMYWOGD). CA 900628>>31 52-2F090 


re SHOWROOMS) NEW, YORK 212 WED W117 © CHICAGO 312 ao OUSO & MIAMI 05-498 0005S 


Of 445.5.51..7 8Q0. HOUSTON 713 621.5950°" DANIA 954 UGASS gs HIGH POTN 476 8a OO} 1A] 
CE GS TOE-RICES ‘® ATLANTA 678.576 0779 * BOSTON 6172 327.2260 ° DALLAS <<? )4.384 $0 sey 


*. 


3279. * (SEATTLE 206 A27.5616.2 WASHINGTON, D.C 301.704.5887 ° REPRESENTATIVE SROWRDOMS * ATLANTA 


ULU «= WWW TANUSETCIECOM\? SOO. 2HNANUS FOR UNFORMATLON AND DEALER NEAREST YOUN 


we 





oa 
| 


ee Priv ai 











NEW YORK 
470 Broome 


Ps 


= 
mane 
aa 
—. 


ele 


— a ge eI : 


-_ a * = - +n 


B) AOGLUINU.I91} {JO}. - LUO SDISMMM.- BILOWy 





Cover: Jill Rappaport’s 
log house brings the 
Old West to Long Is- 
land. Photography by 
Billy Cunningham. See 
page 126. Asove RIGHT: 
Sleek and calm, the liv- 
ing room of a Massa- 
chusetts country house 
heflecis designer Thad 
Hayes’s Modernist aes- 
thetic. See page 134. 
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126 HoME ON THE RANCH 
The Today Show's Jill Rappaport Goes Western 
on Long Island 
‘Text by Steven M. L. Aronson 
Photography by Billy Cunningham 


134 A BEND IN THE RIVER 
Adapting to Its Site, a Massachusetts House 
Nestles into the Land 
Architecture by Maryann Thompson, Ata 
Interior Design by Thad Hayes 
Landscape Architecture by Douglas Reed, rasia 
‘Text by Gerald Clarke 
Photography by Scott Frances 


144 Our oF THE BLUE 
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On the Eastern Shore of Lake Michigan, 
a Home Is Memorably Shaped by Color 
and Geometry 

Architecture by Margaret McCurry, FAIA, 

of Tigerman McCurry 

‘Text by Jeff Turrentine 

Photography by Steve Hall/Hedrich Blessing 


154 REDEFINING Rustic 
Modern Lines and Muted Hues Lend Quiet 
Glamour to a Wyoming Retreat 
Architecture by Jim Morter, Fata 
Interior Design by Mariette Himes Gomez, astD 
Text by Judith Thurman 
Photography by David O. Marlow 
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WALT DISNEY 


SIGNATURE 


by DREXEL® HERITAGE 





www.drexelheritage.com 
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MOVING FROM PAST TO PRESENT 
Architect Lee F. Mindel’s Progressive 
Country House in the Hamptons 
Architecture and Interior Design by 
Shelton, Mindel & Associates, 

with Reed A. Morrison Architect 

‘Text by Joseph Giovannini 
Photography by Michael Moran 


SEASONS BY THE SEA 

A Los Angeles Couple Yield to the 
Charms of Nantucket and a House Filled 
with Folk Art 

Architecture by Nantucket 

Architecture Group 

Interior Design by Karin Blake 
Landscape Architecture by David Troast 
of Ernst Land Design 

Text by Jean Strouse 

Photography by David O. Marlow 


VIKING SPIRIT IN COLORADO 

A Whimsical Boathouse Reminiscent 
of Norwegian Stave Churches 
Architectural Design by Bryan Anderson 
‘Text by Therese Bissell 

Photography by David O. Marlow 


SOUTHERN COMFORTS 

An Elegant Design Is Grounded by Informal 
Touches at a Country Estate in Virginia 
Architecture by Johnson, Craven & Gibson 


Interior Design by Tino Zervudachi of 
Mlinaric, Henry & Zervudachi 

‘Text by Michael Frank 

Photography by John M. Hall 


198 


206 


210 
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A ‘THOUSAND ACRES 
In Northern California, a Fourth-Generation 


Farmer Builds a Thoughtful Home That Speaks 


to the Past 

Architecture by David Morton 

and Kurt Melander, Ata 

Interior Design by The Wiseman Group 
‘Text by Patricia Leigh Brown 
Photography by Matthew Millman 


GLITTERING GARDENS 
The Bounty of Nature Serves as an Exquisite 
Muse for Six Jewelry Makers 


Photography by Billy Cunningham 


ARCHITECTURAL DiGeEst VISITs: 
ANGELA LANSBURY 

For Her Traditional Farmhouse on the Coast 
of Ireland, Simplicity Is the Key 

Text by Joseph Giovannini 

Photography by Derry Moore 


Architects Lee F. Min- 
del and Reed Morrison 
collaborated on Min- 
del’s house in New York. 
See page 162. 


BELow Lert: The en- 
trance hall of a Nantuck- 
et house, with interiors 
by Karin Blake. See 
page 174. BELow: Ange- 
la Lansbury in her Irish 


garden. See page 210. 
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AUDACIOUS SPARKLE. ARRESTING SHINE. 
DANGEROUSLY GLAMOROUS. 
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| Elissa Cullman finds 

| folk art figures at New 
| York’s Americana 

| Week. See page 42. 
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ARCHITECTURALDIGEST.COM 


30 LETTERS 
36 CONTRIBUTORS 


42 SHoppinc: THE LurE OF FOLK 
Exploring the Treasures of New York's 
Americana Week with Designer Elissa Cullman 
‘Text by Wendy Moonan 
Photography by Harry Benson 


58 DrsiGN NOTEBOOK: 
AMONG THE BRANCHES 
An East Hampton Tree House Captures the 
Fanciful Air of The Lord of the Rings 
Tree House Design by David and Jeanie Stiles 
‘Text by Kelly Vencill Sanchez 
Photography by Billy Cunningham 
66 Arr NoTEBOooK: Our OF SIGHT 
Eugene V. Thaw Reflects on the Skyrocketing 
Prices for Art 
By Steven M. L. Aronson 


74 Discoveries By DESIGNERS 
Architectural Digest’s Editors Present 
Designers’ Sources 

86 DrsiGN NoTeBook: COLORADO COWHANDS 

Music Executive Tommy Mottola and Pop Star 

Thalia Harness the Spirit of the West 

‘Text by Nancy Collins 

Photography by David O. Marlow 
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| 
94 Guest SPEAKER: Davin HALBERSTAM | 
For a City Boy, Childhood Lessons Drawn from | 
Life in the Country | 


100 GarpbENs: VARIATIONS ON A GREEN 

In Ohio, a Passion for Plants Leads to a Parklike 

Setting for Alfresco Entertaining 

Text by John Loring 

Photography by Richard Felber 
114 Estates For SALE: Epirors SELECT 
PROPERTIES AROUND THE WORLD 
Ireland, Italy, Charleston, London, 
Southampton... 


AD DireEcToRY 
A Listing of the Designers, Architects and 
Antiques Dealers Featured in This Issue 
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Hydrangeas grow be- 
side a water element in 
a 10-acre Ohio garden. 
See page 100. 
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COUNTRY HOUSES DESIGNER SOLUTIONS 
A photo gallery of some of the best rural residences We demonstrate how to achieve stylish interiors with 
ever featured in the pages of Architectural Digest. creativity and expertise—and without high cost. 
AD 100 INTERVIEWS AD ARCHIVES 
‘This month, designer Thad Hayes discusses his career, Browse through our past issues or search articles for 
specific design projects and his own elements of style. a specific topic. New stories added continually. 
HOLLYWOOD AT HOME DESIGNER SECRETS . 

7 o . ° ° - A 

Anexcerpt from our recent book on the homes and life- Our top designers reveal their tricks of the trade and N 
styles of the silver screen’s most fascinating figures. address a variety of decorating myths and mysteries. 
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will endure. 
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Considerations to the trade. 
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Family organizing just got easier. The touch-screen feature of the new HP Pavilion |Q 770 TouchSmart PC 
with AMD LIVE!™ Smarter Digital Entertainment lets you handwrite digital notes, update the family 
calendar with ease and leave reminders in a place where everyone will be reminded. Its ease of use 


and elegant design create a digital organizer worth sharing with the whole family. 
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Catalogs available- 
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1000 Chestnut St. 
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INSPIRED BY DESIGNS CREATED FOR THE ROYAL 


PERRIN ROWE~ 


MAY FAIR LONDON 






The Perrin & Rowe kitchen collection was 
designed for those who believe that their 
home is their castle. Inspired by the Edwardian 
Era, the regal lines and classic style of this 
collection capture the period’s essence of 
grace and luxury. Five different finishes and 
several elegant handle options are available 
on our entire Perrin & Rowe collection that 
can be viewed at www.rohlhome.com or your 
nearest showroom. 


Authentic Luxury for Kitchen and Bath™ 





The Hastens Store 
The Hastens 


The Hasten 


The Hastens 


Who would spend $ 59,750 on a bed? 





Store Winnetka, | 
s Store Los Angele 
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SoHo, NY 212 219-8022 
L 84 +4 
A310 


Shop at House of Norw 


Most people would not or could not. A select few could and would, 
if they knew what they paid for. 

If they knew that the Vividus bed was built by a small family 
owned company in the small Swedish town of K6ping. 

If they knew that the company had built beds for 150 years. 

If they knew that a few years ago the company took a vow 
simply to create the best bed in the world. 

If they knew that the company scanned the planet for the 
best knowledge of human comfort, the finest natural materials, 
and dug deep into the most valuable experiences from their own 
long history of bed building. 

If they knew that it takes weeks for the most skilful craftsmen 
of the company to build just one Vividus, since every little detail is 
done exclusively by hand. 

Now you know. 


Find the remarkable story of Hastens Vividus at www.hastens.com 


Hastens Beds, priced from $ 4,475 - $ 59,750 Hastens 


since 1852 


L312 52 
A949 7194 
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THE DESTINATION FOR FINE FURNISH INGS + SIN 


AD Letters 








It seems Architectural Digest 
is drawn to the world’s most 
glamorous designs. In “Im- 
mersed in the Islands” (April 
2007), you show a Hawaiian 
dwelling that radiates per- 


sonality. I am particularly im- 


pressed with the use of earth tones throughout. It 


is apparent these colors were cautiously applied to 


work harmoniously with natural light. Who would 


have thought that neutrality could scream vibrancy? 


ASPIRING ARCHITECT 

Reading through the April issue of AD, 
I stumbled upon a hidden beauty. The 
contemporary retreat built for a Califor- 
nia couple (“Immersed in the Islands”) 
is simply wonderful. Incorporating their 
Asian artifacts as not only artwork but 
focal points throughout is astounding. 
Dividing the house into “pods” allows 
clear circulation and privacy in the req- 
uisite places. Reiterating the use of ma- 
terials, the clerestory windows and “dis- 
solving” glass doors allow large amounts 
of natural light into the house. And ma- 
terials like blackened steel, concrete and 
teak will provide the house with longev- 
ity and protect it from abusive salt spray. 
The master suite was the most pleasing 
of spaces. The dark teak in the room al- 
lows the lighter, more vibrant backdrop 
of the ocean and sky to catch your eye. 
The overall design is stunning. As an as- 
piring architect, I expect it to influence 
my future ideas. 

CurisTOPHER Copy 

Nortu R&eapinec, MAssACHUSETTS 
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— Catvin A. BeEnscu II 


AVON, CONNECTICUT 


HOME SWEET HAMPTONS 

I loved your article on Candice Bergen 
and Marshall Rose’s house in East Hamp- 
ton (“A Memorable Second Act in East 
Hampton,” April). Their home is beauti- 
fully decorated, with such warmth, and so 
inviting. And their wonderful dog Jerry 
has to be a Labradoodle—he must be the 
identical twin, separated at birth, of my 
puppy, Oliver. Thanks for a great story 
and fabulous photos! 

SustE SCHECHTER 

Los Gatos, CALIFORNIA 


NATURE'S SET 

My hat’s off to the editors for the entire 
April issue, but I was especially delighted 
with the sculptural touches of the guest- 
house in Austin, Texas (“A Natural Ac- 
cord”). In the photograph on page 169, 
the judiciously placed windows on the 
facade are fantastic. What a phenomenal 
environment to have as the inspiration be- 
hind the design of a residence. 

KAREN JONES 

‘TORONTO, ONTARIO, CANADA 


Visit ArchitecturalDigest.com for more 


MEMORY LANE 


The article on Rose Cumming (“Historie 


Design: From a Different Cloth,” Apri 

brought back fond memories to me. Dur 
ing my first job in New York, as a young 
editor at Scribner, I sometimes used to 
stroll over to Miss Cumming’s Park Ay. 
enue shop on my lunch break and chat 
with her. One day I admired some very 
beautiful yellow silk curtains with bees 
embroidered on them. To which she re 

plied, as casually as if she were talking 
about someone of no particular signifi 
cance, “Oh yes, those were Napoleon’s.” 

Davip A. Morton 

New York, NEw YoRK 


SEEING DOUBLE 

I was so happy to read, in the Heler 
Mirren/Taylor Hackford article (April) 
about the Mallard bed signed by C. Lee 
I also have a Mallard bed, which was 
mother’s. When she passed away, we too 
the bed apart to move it to my home, ané 
we discovered the signature on the back 
My mother bought it from the Lake Cel 


ery Estate in Jackson, Mississippi, in they 


early ’60s. I’ve never seen or heard of an 
other bed with this signature. It’s exciting 
to know there is another one out there. 
Tracy PATE 

PENSACOLA, FLORIDA 


SOUTHERN STYLE 
The New Orleans bungalow of Helen 
Mirren and ‘Taylor Hackford in the Apri 
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issue is stunning! It has redefined my perm . 
sonal taste. I did not realize that I could, 


love all things southern. 
Litur R. Harrston 
Derrorr, MICHIGAN 


COVER TO COVER 


I’m a longtime subscriber, and I look for 


ward to each issue. I kept the one with 
Audrey Hepburn on the cover (March 
2006), and I want to congratulate you on 
your excellent coverage of the homes of 
stars. I thought the two recent celebrity 
covers—with Demi Moore (March 2007) 
and Helen Mirren (April)—were terrifie 
and I hope to see another soon. 
DIANE RKRAINES 
ATHENS, GEORGIA 

continued on page 32 
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Dany Herbreteau 
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OVERSEAS DUAL TIME _ 
@ 42mm steel case. Selfwinding 


nechanical movement. Antimagnet 


gnetic 
protection. Power-reserve indicator. 
Second time zone with day-night 
ndicator. Water-resistant to 150 meters 
jand hands. Pale silvered steel dial. 
Screwed-in crown and screw-locked 


Oushpieces. 


49450/B01A-9226 


911. When the Lost City of the Incas was discovered in Peru, Vacheron Constantin was 156 years old. 
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VACHERON CONSTANTIN 


Manufacture Horlogeére. Genéve, depuis 1755. 


For information call 877-862-7555 - www.vacheron-constantin.com 








READY FOR SUN 


As we endure freezing temperatures in 
the Midwest, we would love to see the in- 
auguration of a February “swimsuit issue” 
of Architectural Digest; the Exotic Places 
issue from August was so good that we 
long for more! 

KaTHY BROWNE 

CANTON, MICHIGAN 


VACATION TIME 

The weekend retreat designed by José 
Solis Betancourt in Puerto Rico (“At 
Ease in Puerto Rico,” March) is perfect. I 
wouldn’t change one thing; I would sim- 
ply pack up and move in permanently. 
SHARON NILES 

SANTA Fr, New MEx1co 


PRAISEWORTHY PROJECTS 

José Solis Betancourt’s interiors always 
capture my attention—not only for their 
simple beauty but for the artwork they 


feature. From his projects I’ve learned of 


lesser-known Puerto Rican painters, such 
as Didgenes Ballester, Rafael Ferrer and 
Analdo Roche-Rabell—artists I might 
not have otherwise encountered. 

ADELE Fusco 


PHOENIX, ARIZONA 








DESIGN ARCHIVED 

My library of Architectural Digest issues 
dates back to 1976 without a skip, but 
I enjoyed your March issue so much, I 
was inspired to write my first thank-you 
letter. My ADs have moved from the 
home we built in Tarrytown, New York, 
to one we built in Henderson, North 
Carolina, and, most recently, to my 
condo in Madison. Now, at age 83, ’'m 
wondering what the last move should be. 
Michael Graves’s cottage (“Farmhouse 
Now”) made me want to move right in. 
The owners’ statement that “they didn’t 
want a big, showy house, and they did 
want something modern” was exactly 
our philosophy when. we built our two 
contemporary homes. 

Jo ANN R. ASHLEY 

MapIson, WISCONSIN 


LA DOLCE VITA 

[ cannot imagine ever living in it, but I do 
love looking at the lavishly tented room 
Craig Wright designed to set off a crys- 
tal galleon light fixture (“Dreaming in 
Italian,” March). It’s truly a fabulous and 
extravagant space. 

Der Russe 

RIVERSIDE, CALIFORNIA 


Michael Graves de- 
signed a contemporary 
cottage in New Jersey. 


ANTIQUE INFLUENCES 

I was completely fascinated by your ar 
ticle “Distilling Forms in Kamakura” 
(March). The juxtaposition of centuries- 
old materials highlighted with modern- 
day fiber optics is a brilliant vision and 
timeless design. 

BONNIE BRiQUE 

SanpDy Hook, KENTUCKY 


UNDER THE TUSCAN SUN 

I found the February 2007 issue to be 
wonderful throughout, but I particularly 
liked the story about the renovation of 
the 15th-century farmhouse in Tuscany 
(“Tales of a Tuscan Farmhouse”). The 
sensitivity with which it was restored 
should be commended, as should your 
editors for including the names of the 
neighbor’s dogs, Sophie and Isabella, who 
were investigating the terrace when the 
house was photographed. Pets make a 
house a home, and I adore that Architec- 
tural Digest so often includes them. 
BETTINA O’RourRKE 

PHILADELPHIA, PENNSYLVANIA 


ANNUAL FAVORITE 

I eagerly await your Before & After issue 
(February), and it never disappoints. The 
2007 issue ranks as one of the all-time 
best. I’d be hard-pressed to pick a favor 
ite house, although Thomas Britt's design 
(“Bold Move in New York”) comes close. 
His classicism and playful use of color 
was creative and impressive. 

HeLEN MarsHati 

JACKSON, WYOMING 


FAN BASE 

I became a new subscriber in January and 
have been thrilled with each issue. Thanks 
to the editors at Architectural Digest tor an 
awesome magazine. 

Micuart MOseLrY 


Provipence, Ruope IsLaAnp 


The editors invite your comments, suggestions and criticisms. 


Letters to the editor should include the writer’s name, address and daytime phone number and be sent by e-mail to 
letters@archdigest.com or by mail to Letters, Architectural Digest, 6300 Wilshire Boulevard, Los Angeles, California 90048. 


Letters may be edited for length and clarity and may be published or otherwise reused in any medium 


All submissions become the property of the publication and will not be returned 
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©2007 Mercedes-Benz USA, LLC 


“Once you've driven an S-Class, 
it’s hard to drive anything else.” 




















AS A PRINCIPAL IN ONE OF THE WORLD'S FOREMOST PRIVATE AVIATION COMPANIES, 
KEN AUSTIN HAS A KEEN UNDERSTANDING OF ENGINEERING EXCELLENCE. 








With standards like his, selecting an automobile | Hands-Free Communication and many other innovations 

was easy. “The S-Class. It’s the best can be controlled with a glance of the eye and a turn of 

of the best.” the wrist from the COMAND system. 14-way adjustable 
Since the first model of this seats with twelve built-in pneumatic chambers allow you 

heralded sedan took to the road _ to find a perfect seating position. In hard cornering, the 

over 50 years ago, it has not only Drive-Dynamic multicontour front seats actually inflate to 





been the standard-bearer for help keep your body firmly in place. And this famously 
| Mercedes-Benz, but for an entire substantial sedan accelerates and corners with the 
J, { industry. The S-Class raises this dexterity of a car half its magnitude. One touch of the 
Ken Austin leadership to a whole new level. throttle sets loose 391 Ib-ft of torque, carrying you and 
Technologically, no car is more advanced. Yet, in true your passengers to 60 mph in just 5.4 seconds.* To quote 
Mercedes-Benz form, the instrument panel is intuitive and Austin, “In the driver’s seat, you’re in a racecar. In the 
designed to be easy to use. Navigation System, Dynamic back seat, you’re in a limo. You get what you pay for. And 


Rear View Monitor, Night View Assist, Voice Control, _ in this case you get one of the greatest cars in the world.” 





THE 2007 S-CLASS. Owned and adored by the world’s most discerning automobile enthusiasts. 





Unlike any other. 


S 


Mercedes-Benz 
MBUSA.com 


own 2007 S600. Some features listed are optional on some models. *Stated rates of acceleration are based upon manufacturer’s track results and may vary depending on model, environmental and road surface 
S, driving style, elevation and vehicle load For more information, call 1-800-FOR-MERCEDES, or visit MBUSA.com. 








SHOWROOM WD ATION 


Greenwich 203 862-9333 Chicago 312 321-9500 Boston 617 896-2717 Los Angeles 


wo 
° 

aw 
v1 
~_ 
1 
do 
nw 
nD 


www.peacockcabinet ry.com 


ChristopherPeacockCabinetry 





A look inside the world’s quietest, most efficient range hood. 
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'S a fact: Only Vent-A-Hood” kitchen ventilators have the Magic Lung” blower inside. Other brands 
i baffle filters and noisy motors that clog with grease. But our patented, whisper-quiet centrifugal 


tration system doesn’t need conventional filters. And its efficiency is performance-guaranteed. 


uiet, efficient, and guaranteed. Need we say more? 





y defining the industry since 1933. 





ahood.com or call 1.800.331.2492 for a dealer near you. 


AD Contributors 








Words we hate to hear from designers: “I want to show my work to the magazine, 
but I don’t know anyone there.” 

It’s time to repeat the following: You don’t have to know anyone at the maga- 
zine to have your work seen by us. We see everything. We do not have scouts who 
see things for us, nor is anyone other than our staff in a position to make a com- 
mitment on our behalf. Of course, we cannot personally see each of the approxi- 
mately 3,000-plus submissions we receive each year. If there is reason to believe a 
work of architecture or an interior is right for the magazine, I will personally see 


the work if it is in a reasonable geographical range. Otherwise, either we send a photographer to do “record 
shots” for us, or we evaluate the work by photographs sent to us. (Please, no DVDs.) 


Interiors are like people in that some are photogenic and some are not. However, we do not “style” 
or “produce.” We do not change the interior. We report. We do not send a crew out on a shoot, only the 


photographer and his or her assistant, if there is one. 


When someone allows us to photograph his or her home, we try to make the experience a happy one. 
We do not want to intrude more than absolutely necessary. (However, I will add that when our photog- 


rapher is working in an area with no restaurants nearby, a sandwich and a cup of coffee would be appreci- 
ated.) When planning this issue, we were reminded of the photographer shooting a country home in a 
rather isolated area who was not, we learned later, offered even a crust of bread while the husband and wife 


lunched heartily. (You know who you are.) 


We love doing our annual Country Houses Special Issue, and we hope you love it too. RSVP. 


Paige Rense, Editor-in-Chief 


PS. You will see interviews with some of the AD 100 designers on our Web site along with other in- 


teresting features. In an effort to bring you closer to the world of design, we are pleased to announce 


a brand-new look for our site—one with more features and easier access, plus an ever-expanding 


archive of AD articles. We hope you make ArchitecturalDigest.com your home on the Web. 





DAVID O. MARLOW (“Redefining 
Rustic,” page 154; “Seasons by the Sea,” 
page 174; “Viking Spirit in Colorado,” 
page 184; “Colorado Cowhands,” page 
86). “I’m more rural than urban—Wyo- 
ming, Colorado, Montana,” says Aspen, 
Colorado-based contributing photog- 
rapher David O. Marlow, so it’s not 
surprising that his work would abound 
in the Country Houses issue. “The ul- 
timate luxury is space,” he says, and the 


homes he captured this month—from 





the Wyoming retreat designed by ar- 
chitect Jim Morter, with interiors by Mariette Himes Gomez, to mu- 
sic executive ‘Tommy Mottola’s Snowmass Village, Colorado, “eagle's 
nest” and the seaside Nantucket, Massachusetts, house by Nantucket 
Architecture Group, with interiors by Karin Blake—capitalize on their 
wide-open settings. Even the fanciful boathouse designed and built by 
Bryan Anderson, though only 800 square feet, is set in a town (Creede, 


Colorado) “where there’s nothing but space,” he says. 





JOSEPH GIOVANNINI (“Moy 
ing from Past to Present,” page 16 
“Architectural Digest Visits: Ang 
Lansbury,” page 210). “Lee Mi 
del’s house in the Hamptons is nq 
only a beautifully designed stru 
ture that fits its context, it is also 
highly inventive and even a seriou 
house from an architectural point¢ 
view,” observes contributing write 
Joseph Giovannini. “Mindel and h 
colleague Reed Morrison have sy? 
thesized several architectural trad 
tions and established a bridge frorf 
those traditions to Modernist architects who, with a similar desigh 
philosophy, created furniture. So from top to bottom, from site to army 
chair, Mindel and Reed have created a philosophically seamless desig 
that is a fused whole rather than a sum of its parts,” he adds, “You reall 
understand the sweeping breadth of 100 years of Modernism in th 
house. This is an important building.” 

continued on page 3 
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HELPING OTHERS GIVES 


SUCCESS TRUE MEANING. 


NICOLAS CAGE AND MONTBLANC 
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With your purchase of a Montblanc TimeWalker, 

you are supporting a significant donation 

by Nicolas Cage and Montblanc to 

the “Heal the Bay” organisation. 


MONTBLANC TIMEWALKER CHRONOGRAPH AUTOMATIC 
self-winding mechanical movement 
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Contributors 








WENDY MOONAN (“Shopping: The 
Lure of Folk,” page 42). “Although, un- 
like Elissa Cullman, I never worked at 
the American Folk Art Museum in New 
York, I do share her deep feelings for 
folk art,” says contributing writer Wendy 
Moonan, who also writes the Antiques 
column for The New York Times. “At age 
11, I was sent away to boarding school in 
Deerfield, Massachusetts, a tiny farming 
village founded in 1673. Living in creaky, 
early-18th-century houses, I absorbed 





and grew to love the material culture 
of early American life; it still grounds my writing about Americana.” 
Moonan likens watching Cullman shop for folk art to “seeing a piece 
of performance art. Guided by her X-ray vision, she does a rhythmic 
dance through the aisles, momentarily alighting on objects that are ei- 
ther fabulous or quirky. While she clearly has the talents needed to run 
a top design firm for 22 years—vision, taste, tact, organization—she 
also has other, more important, qualities: curiosity and soul.” 


DERRY MOORE (“Architectural 
Digest Visits: Angela Lansbury,” page 
210). Angela Lansbury’s coastal cot- 
tage in County Cork, Ireland, “is very 
much a part of the landscape,” remarks 
photographer Derry Moore. “As you 
approach it, you just see the roof and 
a little bit of the white of the house. 
What’s marvelous about the house is 
that there’s a terrific feeling of open- 
ness, obviously from the outside, but 
also from the inside, which is full of 
space and light. You are always aware of 
the sea.” Moore is working on two books—Notting Hill, a photographic 
essay about the London neighborhood, and A Gardener's Life, about 
the gardens designed by Lady Salisbury—both to be published by 
Frances Lincoln in October. 


BILLY CUNNINGHAM (“Home onthe 
Ranch,” page 126; “Glittering Gardens,” 
page 206; “Among the Branches,” page 
58). Though two of the projects contribut- 
ing photographer Billy Cunningham shot 
for this issue are in the Hamptons, neither 
one could be described as typical of the 
area. Joday show entertainment correspon- 
dent Jill Rappaport brought a taste of the 
West to the East Coast enclave, designing 
a log home that spoke to her Wild West 


fantasies. Meanwhile, designers Jeanie and 





David Stiles fulfilled an even more whim- 
sical ideal, building a Hobbit-inspired tree house for the grandchildren of 
clients. Photographing the project was a treat for Cunningham: “When 


[ was a kid, I loved climbing in trees, so this brought all that back.” 
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JOHN M. HALL (“Southern Comfort 
page 188). “This isn’t one of those whit 
glove places,” photographer John M. H 
says of James H.T. and Mary McConne 
Virginia estate, designed by Johnson, C 
ven & Gibson, with interiors by Tino Ze 
vudachi. Though there’s a formality to so 
of the rooms, the couple’s English sette 
“rule the house,” he says, giving it a relax 
feel. That blend of structure and casualness 
reflected in Mary McConnell’s garden, whi 
Hall first photographed for the book Gardens in the Spirit of Place.“The 
a lot of form to it,” he says. “But there’s also a lot of wildness. She’s ve 
hands-on, but if a dog knocks a flower over, it’s not the end of the worl¢ 





JOHN LORING (“Gar- 
dens: Variations on a Green,” 
page 100). Contributing writ- 
er John Loring felt a special 
appreciation for the “love, 
determination and time” that 
Cil and the late Max Draime 
put into the “extraordinary” 
garden they created in Ohio. 
“My family has a house in 
nearby Michigan, so I know 


Fe 


that the climate makes it al- 
most impossible to do some- 
thing like this,” he says. The garden, spread across 10 acres, is terrace 
“so you go from level to level, civilization to civilization—Italian, 
glish, Japanese,” he explains. Still, he adds, “they’ve used so many indi 
enous things,” both plants and stone, that “the garden is very much 
itself.” Loring, design director of Tiffany’s, is the author, most recent 
of Tiffany Colored Gems, which is to be published in October. 


STEVE HALL (“Out of the Blug 
page 144). “Once you experien 
the initial awe of the structu 
height and its striking sapphi 
facade—the more subtle detailit 
becomes apparent on the insid 
photographer Steve Hall says 
the residence designed by archite 
Margaret McCurry on Lake Mie 
igan’s eastern shore. Symmet 
is vital to McCurry’s designs, e 
plains Hall, who has shot a numb} 
of her projects, and that princip 
is on full display in this house, asi 





her meticulous attention to deta 
which shows itself in touches like the unusual array of windows that crj 
ate vistas both through the house and to its surroundings. “You can sit 
one room and see two more—and then see the woods beyond. The litt 
windows cast beautiful shadows that change all day long,” says Hall. 


yartner with the Chicago photography firm Hedrich Blessing. 
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GREENROO 


AT THE 


79TH ANNUAL ACADEMY AWARDS” 


OSCARS“ PRESENTERS’ BACKSTAGE HAVEN aN oh enn an 
OF PEARL APHRODITE WALLCOVERING (IN ENTRYWAY) BY MAYA 
ROMANOFF; LCD-TV BY SHARP AQUOS; SQUARE SOFA, COCKEREL 
OTTOMANS AND PARIS CHAIRS BY GEORGE SMITH WITH LEE JOFA 
FABRICS; PAINT BOX CARPETING BY MOHAWK; PANTONE PAINTS 
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The Lure of Folk 


Exploring the Treasures of New York’s Americana Week with Designer Elissa Cullman 


N JANUARY DESIGNER ELISSA 
Cullman went shopping 
for folk art at the upscale 
American Antiques Show and 
the more affordable Stella 
Americana Pier Show, two 
fairs that are part of New York’s 
busy annual Americana Week. 
“We need to go to shows 
of all levels to realize an en- 
tire design project,” Cullman 


Text by Wendy Moonan/Photography by Harry Benson 
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explains. “With antiques, it’s 
not just a question of money. 


The ‘stars’ of a room won’t 


shine as much if there are too 
many of them.” 

Unlike most designers, 
Cullman is a folk art expert. 
She was a curator at the Ameri- 
can Folk Art Museum in New 
York for five years before be- 
coming a designer and has 


collected folk art for decades. 
At the fairs, she was on the 
prowl for pieces for her clients. 
“The shows are great because 
they offer something for every 
collector,” she says. Cullman 
and her associate of 14 years, 
‘Tracey Pruzan, attended both 
fairs armed with workbooks 
from the office containing 
continued on page 46 






For designer Elissa Cullman, N 
York’s Americana Week, which it 
cludes The American Antiques She 
and the Stella Americana Pier She 
is a rich source for furniture, folk 
art and eclectic pieces. Cullman si 
ona 1760s chair at a Queen Anne 
table set with delft and brass a 
sories from Mark & Marjorie : 
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_ At The American Antiques 
i Show, Cullman stands in front 
of a stack of 19 Shaker NUL 
es with their original paint. 
looks like the Tower of Ba- 
bel,” says Charles P. Berdan, of 
lewett-Berdan Antiques. Br- 
LOW: A whimsical circa 1860-70 
Nantucket, Massachusetts, 
whirligig from Jewett-Berdan. 


“L always 
try to focus 
on dealers 
who are less 
familiar,” 


Cullman says. 
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continued from page 42 


floor plans and elevations of 


their clients’ houses, fabric 
swatches and lists of what was 
needed by room. 

Their first stop at The 
American Antiques Show 
(TAAS) was the booth run 
by Mark and Marjorie Allen, 
dealers in folk art for 39 years 
in Manchester, New Hamp- 
shire. “The Allens know every- 
thing,” says Cullman. “They 
also always go to the trouble 
of putting in a period room of 
great refinement.” 

This year, the Allens set a 
Queen Anne drop-leaf walnut 
table from Philadelphia and 
four 1760s Chippendale chairs 


from Massachusetts in front of 


an I8th-century Connecticut 


Justus Brouwer. 
















Asove: RJG Antiques offered a 
1940s sea horse weathervane, top; 
circa 1850 barber poles; a 1922 
hooked rug, center; and five golder 
plover decoys, a rare find, says deal 
er Russ Goldberger, since many wer 
left to disintegrate after shorebird 
hunting was banned 80 years ago. | 


fire surround with its origina 
blue-and-white paint. 

“We're primarily pre-Revo 
lutionary,” Mark Allen says © 
his specialty. A faux- marbre cor 
ner cupboard with fluted mold 
ings and scalloped shelves— 
likely from Portsmouth, Nev 
Hampshire—circa 1750, hele 
I8th-century Dutch blue-and 
white calendar plates signed b 


“I love the fact that he ha 
continued on page 4 
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Asove: A circa 1885 Navajo blanket 
from Hill Gallery. Ricut: Elliott & 
Grace Snyder’s display featured a 
circa 1835 bed with an 1820 crewel- 
work bedcovering; an 1816 painted 
dower chest from New York; an 
1860s hooked rug, right; 1825 fancy 
chairs and a 1790 Windsor chair. 


Axsove: Cullman calls the Jaspé pottery presented by Woodard & 
Greenstein American Antiques “very collectible—France’s answer 
to American redware.” RiGuT: The designer, who was a curator 
at the American Folk Art Museum in New York for five years, pe- 
ruses the wares at The American Antiques Show, an event she says 
is “a must on the folk art and Americana collector’s itinerary.” 
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continued from page 46 

things that aren’t American, 
Cullman remarks. “That’s how 
it should be.” 

A rare [aunton, Massachu- 
setts, blanket chest painted with 
red decorations caught her eye, 
too. “That chest is museum 
quality,” she says. (In fact, the 
Allens often sell to museums 
such as the Winterthur and 
Colonial Williamsburg.) 

A graduated stack of 19 an- 
tique pantry boxes, all in dif- 
ferent colors, drew Cullman to 
the offerings of Jewett-Berdan, 


> 















of Newcastle, Maine, which 
was new to the show. 

“T always try to focus on 
dealers who are less familiar,” 
Cullman says. She was espe- 
cially taken with a whimsical 
Nantucket, Massachusetts, 
whirligig in the form of an 
African American sailor—the 
first of its kind she’d ever seen, 
Cullman notes. 

Nearby, a late-19th-century 
Navajo blanket was stopping 
traffic at the display by Hill Gal- 
lery, of Birmingham, Michigan. 

continued on page 50 
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continued from page 48 
A red figure with arms raised 
was repeated in four parallelo- 
grams bordered by white and 
red zigzag stripes. “It’s particu- 
larly interesting because the 
hands are waving in different 
directions,” Cullman says. 
“The Navajo were extreme- 
ly creative; we call their tight, 
bold, graphic weavings ‘eye 
dazzlers,” says Timothy Hill, 


who, along with his wife, Pam- 
ela, has been dealing in fine art 
and folk art for decades. “We 
like textiles that have the kind 
of internal connection that 
talks to people.” 

Adds Cullman: “It’s impor- 
tant that Native American 
material be part of the whole 
package at these fairs.” 

A set of five boldly colored 
circa 1900 golden plover decoys 





Anove: A late-19th-century painted wood weathervane was an uncommon 
piece offered by Nancy and Craig Cheney, of Newark, Ohio. “We specialize 
in weathervanes; still, a wood cow is quite unusual,” notes Craig Cheney. 
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from Massachusetts beckoned 
Cullman to the RJG Antiques 
booth, run by Russ and Karen 
Goldberger, Rye, New Hamp- 
shire, dealers who specialize in 
decoys that retain their origi- 
nal painted surfaces. It’s rare to 
have a large number of such 
decoys from the same source, 
Russ Goldberger says. 


Elliott & Grace Snyder, of 


South Egremont, Massachu- 
setts, created a room with an 
elaborate turned ocher-painted 
1830s bed, a small New En- 
gland yellow dressing table 
from 1820, several hooked 
rugs and a set of fancy red- 
and-polychrome Sheraton 
chairs with stars on the cen- 
tral back splat. “The red chairs 
are in mint condition—and so 
happy,” Cullman comments. 

“Our fanciful wood bed has 
to be from Pennsylvania,” El- 
liott Snyder says. “The turn- 
ings have a Germanic, robust 
quality you don’t often see in 
New England.” 

For Cullman and Pruzan, 
the final stop at TAAS was to 











Lert: At the Stella Americana Pie: 
Show, Cullman holds a 1940 j 
from David & Kim Leggett, who 
showed two 1930s African Americar 
quilts from Alabama—one, at left, 
in a Housetop pattern and another 
made of dish towel and dress frag- 
ments. BELOw: An 18th-century wi 
maker’s head from Robert J. Perry. 


























“T love the mix 
and variety. I tend t 
buy a whole group 
of objects to make 
an instant collectio 
for a client.” 


New York dealers Wooda 
& Greenstein American ¢ 
tiques. Cullman admired shelv 
filled with brown-, yellow- : 
green-glazed Jaspé bowls ar 
pitchers from the Savoy r 
gion of France. “Jaspé potte 
is similar to American redwat 
but it’s cheaper and less rare 
says Blanche Greenstein. 

“T love the mix and variet 
Cullman says. “I tend to bt 
a whole group of objects li! 
these to make an instant cc 
lection for a client.” 

continued on page 


















a 





Asove: Woodbury, Connecticut, dealer Nancy Fishelson created a living room 
that included a circa 1825 pewter cupboard and a pair of Rhode Island wing 


chairs and a penny rug from the late 19th century. RiGHT: Cullman, sitting on a 
19th-century cast-iron bed from Susan E. Oostdyk Antiques, handles an array 
of textiles—French mattress ticking, toile, homespun linen and French floral 

prints—from the 19th century to the 1940s. Natural madder dye was used on 

the fabrics, allowing them to “fade gracefully over time,” she says. 


continued from page 50 

‘Then she and Pruzan were 
off to the Stella Americana Pier 
Show, an event Cullman says “is 
always exciting, because that’s 
where the dealers go to shop as 
well as the private collectors, so 
a private person can pick some- 
thing up before it’s resold—at a 
higher price—up the antiques 
‘food chain.’” There they made 
a beeline to the vintage African 
American quilts presented by 
David & Kim Leggett, dealers 
from Newbern, lennessee. 

The quilts, in bold, geo- 
metric patterns, are mostly 
from the South and date to the 


early 1900s. One colorful ex- 
ample from Alabama was made 
with dish towel fragments on 
one side and bits of discarded 
dress fabric on the other. An- 
other, in a multiple Housetop 
pattern, had strips of red, white 
and blue material. 
“Customers tend to hang 
these quilts as art,” Kim Leggett 
says. “They’re more moderate- 
ly priced than paintings.” 
Their next stop was at the 
display by Nancy and Craig 
Cheney, by-appointment 
dealers in Newark, Ohio, who 
specialize in antique weather- 
continued on page 54 
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continued from page 52 

vanes, especially one-of-a-kind 
“Homemade weathervanes always 

so much charm,” says Craig Cheney, wh 
showed a large yellow cow made of woo 
a quirky rooster in copper and a fou 
foot-long horse in sheet iron. “We try 
buy from private collections,” he says. 
Ohio there are still a few things left 
houses and barns.” 

Nancy Fishelson, a former Los Ang 
les designer turned Connecticut antiqu 
dealer, created a fully furnished roo 
using two stylishly monogrammed wir 
chairs from Rhode Island, an 1820s pey 





“A private person can 
pick something 
up before it’s resold—at 
a higher price—up 
the antiques ‘food chain,’ 





ter cupboard, a pastel folk portrait and 
multicolor penny rug from the late 180€ 
“I buy things for their form and colo 
she says. 

Robert J. Perry, of Orchard Park, Ne 
York, had one truly distinctive piece: 
wood wigmaker’s head with protrudir 
eyes, nose and mouth. “It’s very un 
because it has a carved face,” he explain 

Cullman’s last visit was to the booth 
Susan E. Oostdyk, of Andover, New Jerse 
a specialist in vintage textiles: French toi 
mattress ticking and homespun linen. 

“T get all my antique ticking in France 
she says. “New fabrics don’t have the sam 


depth of color.” 


The fabrics were piled on a 19th 
tury cast-iron “mountaintop” bed (name 
for the three humps in the headboard). C 
it was one of her Old World-style, hang 
rolled French wool mattresses. “I mal 
them to measure,” she says. “People 
them for banquettes and beds.” 

Folk portraits, needlework, hooked 
decoys, quilts, furniture, weathervanes ar 
whirligigs—the diversity of the offering 
at the Americana shows was staggering 
For Cullman, it’s not just the variety of olf 
jects themselves that’s impressive but al: 
the range of the sources: “What's gre 
about these fairs is that there are deale 
from all over.” 0 
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KEY DESIGN ELEMENTS 


Furniture: George Smith Handmade 
Furniture and Fabrics; Hutton Wilkinso 
VivaTerra; White Webb, LLC 


Floor Covering: Mohawk Flooring 
Wallcovering: Maya Romanoff 


Fabrics: Available exclusively 
through Lee Jofa 


Paint: PANTONE PAINTS by Fine 
Paints of Europe, Inc. 


Electronics: Sharp AQUOS Full HD 
1080P Liquid Crystal Televisions 


Art and Antiques: Jean de Merry; 
J.F. Chen; Harrison Storms; 

Louis Stern Fine Arts; Seguso Viro; 
Susanne Vielmetter 


Lighting: Downtown; Paul Ferrante 


FOR A FULL ROOM VIEW, SEE PAGE 40. 
TO SEE FOOTAGE OF THE MAKING OF THE 
ANOTHER GREENROOM VIEW, INCLUDING LCD-TV BY SHARP AQUOS; CUSTOM BAN- ROOM, VISIT WWW.BEYONDAD.COM. 
QUETTE, PARIS CHAIR AND COCKEREL OTTOMANS BY GEORGE SMITH; CONSOLE 
BY TONY DUQUETTE FROM HUTTON WILKINSON; MURANO GLASS LAMP FROM 
DOWNTOWN; ARTWORK BY STEVE RODEN, COURTESY OF SUSANNE VIELMETTER 
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Italy produces the world’s largest range of styles, colors, designs and technological innovations in ceramic tile, giving you the very best tools of the trae 
Before your next project, be sure to visit www.italiantiles.com to see the latest trends and find the retailers closest to you. 


For more information, please contact: 
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Ceramic Tiles of Italy, promoted by Confindustria Ceramica, is a registered trademark of Edi.Cer. S.p.a., 
the organizer of CERSAIE, International Exhibition of Ceramic Tile and Bathroom Furnishings — Bologna, Italy, October 2-6, 2007 — www.cersaie.it 
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Among the Branches 


An East Hampton ‘Tree House Captures the Fanciful Air of The Lord of the Rings 
Tree House Design by David and Jeanie Stiles/Text by Kelly Vencill Sanchez/Photography by Billy Cunningham 


OR MOST KIDS, THERE 
is nothing quite like 
climbing a tree—the 

thrill of finding that perfect 

perch from which to survey 
the world or disappear into the 
secret reaches of a leafy canopy. 

David Stiles understands those 

children. In fact, he and his wife, 

Jeanie, have spent a pleasurable 

portion of their careers creat- 

ing tree houses for them. “To 
do a tree house, you have to 
think like a child,” David Stiles 
says. “For me that’s easy!” 
The couple, who divide 
their time between Manhattan 
and East Hampton, also design 
houses and cabins, and they’ve 
written 21 how-to books (five 
on tree houses). Though David 

Stiles studied industrial design 

at New York’s Pratt Institute 

and sculpture at Florence’s 

Academy of Fine Arts, he says 

that as a boy he was always 

building—“in-ground huts, 
clubhouses, bent-pole huts.” 
When New York financier 

Alan Patricof and his wife, Su- 

san, asked the Stileses to design 

a tree house for their grand- 

daughters, Lily and Nina, they 

leapt at the chance. They’d cre- 





continued on page 62 


| “A tree house should never over- 

| power the tree in which it is built. It 

should sit lightly in the branches,” 

says Jeanie Stiles, who, with her part- 

| ner and husband, David, designed 
an arboreal escape for the grand- 
children of clients in East Hampton. 





58 | www.ArchitecturalDigest.com 


een ieee eel etait a ee 


wi Se 


,LOMANCE 


a 


pw. 


RG EC RSON. COM Mare 


cd 
eo 


ELEGANCE 





STYLE 








an VOUVRAY'*COLLECTION 
Zi oe 





Natural perfection. As expressed 
in glass, steel and carbon-fiber 
reinforced polymers. the wave-shaped 
hood and grille define its organic shape. The character 
line that gusts over and around the back wheels 
emphasizes its rear-wheel-drive performance. And 


while each reveals something about what inspired 


the 306-hpG, they only hint at the power and precision 
that lie beneath. Visit Infiniti.com. 











INFINITI. 

























































Design Notebook 











ing—only in this case the 
asked Lily and Nina to namy 
their favorite things. The Hobbi 
was one. Though the Hobbit 
in The Lord of the Rings hav 
earthen dwellings, the tres 
house evokes a whimsicalh 
lopsided air. The children en 
ter the house by a hand-carvec 
staircase. On the branch over 
hanging the first deck is a sign 
that reads Duck. Farther 
there’s another: Duck Again 
Beneath the asymmetrica 
cedar-shingled roof are coz 
corners for reading and games 
while a basket attached to a pul 
ley delivers snacks and toys. 
Lily and Nina have sine 
been joined by Jack, Chlo 
and Riley, and it’s clear thal 
the Patricof tree house will re 
main an enchanted hideaway 
for years. Says Jeanie Stiles 
“It’s like a living sculpture.” C 















ABOVE AND ABOVE RIGHT: Protected 
from weather and adults, the kid- 
size interior forms a cozy hide- 2 
away, inspired by J. R. R. Tolkien’s , , 
The Hobbit, a favorite of the chil- 1a Le 
dren’s. Ricut: An initial sketch. 


continued from page 58 
ated several garden elements 
for the couple’s East Hampton 
residence, itself restored by 
architect Robert A. M. Stern, 
and knew the property—and 
its 100-year-old trees—well. “I 
thought this would be very ro- 
mantic, very picturesque,” Alan 
Patricof recalls. “My kids had 
all grown up and were starting 
to have children of their own. I 
thought, We’d better do this.” 

Of all the trees on the site, 
only one—a huge beech—met 
the Stileses’ specifications. 
“You couldn’t ask for a better 
tree,” says David Stiles. “You 
could walk around in it. But 
you never want to overburden 
a tree; that’s the fault many 
builders make.” 

The Stileses began as they 
always do, with a design meet- | 4 
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Innovative Kitchens, 
Inspired Design 


Planning a kitchen renovation? 
Introducing an interactive 
online kitchen destination from 

erc and partners— 
an 1 indispensable resource 
designed to guide and inspire 
your remodeling project. 


Visit www.kitcheninspiration.com to: 


BROWSE 
the design gallery, sorting by 
your kitchen’s style, function 
or flow—photos are added on 
a regular basis 


PLAN 
your dream kitchen and 
save favorite styles to your 
personalized design portfolio 
to access anytime—and look 
to for inspiration 


READ 
Custom content from top 
culinary and design magazine 
providers: Architectural Digest, 
Bon Appétit, Gourmet, 
House & Garden and Portfolio 


CONNECT 
with kitchen experts in your 
area—find a Sub-Zero/Wolf 
showroom near you 


RECEIVE 
a free Starter Kit with must-have 
checklists, budget tools and more 
i 


Plus enter to win amazing prizes! 
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a A RECORD-BREAKING CRUISE LINE—VOTED 
“THE BEST LARGE-SHIP CRUISE LINE IN THE WORLD” BY 
THE READERS OF Condé Nast Traveler FOR 11 CONSECUTIVE 
YEARS—CRYSTAL CRUISES SPECIALIZES IN PROVIDING 
UNPARALLELED SERVICE, SPACE, QUALITY AND CHOICES. 
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SPECIAL ADVERTISING SECTION 


ES on ae 
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Sm a OG ar cer beleeicce 
‘eee , its:2008-colléction of lavish}) 
international cruises... 


CRYSTAL CRUISES IS COMPRISED of two of the 


most luxurious liners sailing the seas today: 
Crystal Symphony and Crystal Serenity. Each ship 
is a spacious, elegant floating hotel perfect for 
smooth sailings to exotic locales, including Asia, 
the Mexican Riviera, Africa, the Caribbean, 
Northern Europe and the Mediterranean. 











SPECIAL ADVERTISING SECTION 


xtraordinary Destinations 


aintaining its commitment to rich 
destination experiences, Crystal Cruises 
announces its 2008 collection of lavish 
ternational cruises for Crystal Symphony 
and Crystal Serenity. Spanning 167 
different ports and ranging in length 
om seven days to a 108-day World 
ruise, Crystal Cruises’ 61 worldwide 
itineraries allow guests to enjoy a variety 
of port-intensive excursions as well as 
several enriching days at sea. For 2008, 
the line has nearly doubled its maiden 
alls, journeying to exotic lands such as 
Agios Nikolaos, Crete; Doha, Qatar; 
Marmagao, India; and Sarande, Albania. 
And for the first time in nearly a decade, 
rystal Cruises offers an overseas Christmas/ 
INew Year sailing around South America, 
ape Horn and Antarctica. 












Appealing Accommodations 


ith luxurious accommodations, the 
orries of daily life melt away and are 
replaced with a sense of true relaxation 
for all guests aboard Crystal Cruises. 
Recently renovated, Crystal Symphony’s 
411 guest rooms reflect the look of a chic 
boutique hotel with Murano glass lamps 
and Rubelli fabrics. On each ship, 
staterooms of uncompromising opulence 
indulge guests; queen-size or twin beds 
are draped in 100% Egyptian cotton 
linens and plush duvets. Almost all rooms 
are graced with private verandahs, ideal 
for an early morning meditation or a 
sunset cocktail. And those who reserve a 
Crystal Penthouse can expect king-size 
beds, Jacuzzi* tubs, flat-screen TVs, butler 
service and a gratis beverage bar. It is the 
attention to detail that sets Crystal Cruises 
apart; daily in-room fresh fruit and flowers, 
complimentary non-alcoholic beverages 















and 24-hour room service are among the 
small touches that make each journey unique. 


Unrivaled Personal Service 


Service is another crucial factor that 
distinguishes the Crystal cruise experience. 
With one of the highest crew-to-guest 
ratios in the industry, each guest can rely 
upon an extraordinary level of personal 
care. An international staff from more 
than 40 nations is selected for their 
amiable personalities and trained to 
implement Six-Star Crystal Basics—a 
credo that includes attitude, communica- 
tion, style and safety. The result is a highly 
responsive staff that remembers how 
guests take their morning coffee, their 
favorite table in a restaurant and even 
what type of wine they prefer. 


Adventures & Enrichment 


A cruise on Crystal is an all-encompassing 
journey. The line has developed a 
comprehensive roster of nearly 700 
European Crystal Adventures—active, 
engaging shore-side excursions designed 
for those seeking cultural enrichment and 
outdoor excitement. Passengers can visit 
the new Porsche Factory Leipzig for a 
Cayenne test-drive on the factory’s race 
track; take a flight over Moscow aboard a 
MiG fighter; bicycle through Amsterdam, 
Hamburg, Funchal and the South of 
France...and the list continues. Passengers 
can also expand their minds via on-board 
enrichment programs that many don’t 
have time for on land, from language 
classes with Berlitz to music lessons with 
Yamaha. Guests wishing to base their trip 
upon one of their passion points can, as 
Crystal Cruises presents themed sailings 
that concentrate on different cultural 
interests. The Film & Theatre Festival 
cruise hosts guest speakers and film 








authorities who pay tribute to their art 
through lectures and demonstrations. For 
the golf-themed sailings, PGA instructors 
give personal tips on technique and golf 
celebrities discuss their time on the 
course. And during the Wine & Food 
Festival sailings, renowned chefs and 
distinguished wine experts share their 
culinary secrets and provide insight into the 
fascinating world of wine through cooking 
sessions and pairings of select vintages. 








Culinary Masterpieces 


A voyage on Crystal Cruises enlivens 

the senses; guests can breathe in the 

fresh ocean air from the ships’ expansive 
360-degree Promenade Decks as well as 
sample a multitude of culinary creations. 
The menu of the Crystal Dining Room 
features regional cuisine inspired by the 
ships’ ports of call. Perhaps the most 
impressive part: no menu is ever repeated, 
even on the lengthy World Cruise. Menus 
by celebrated chefs and restaurateurs like 
Nobu Matsuhisa, Piero Selvaggio and 
Wolfgang Puck are also available in specialty 
restaurants. For the wine connoisseur, 
more than 250 vintages make up the 
extensive on-board wine cellar. 


The difference is Crystal clear. Please visit 
www.crystalcruises.com or call 877-237-6642. 








consecutive years. 







el 
Space. Just onelof the feasons wé’ve been voted World’s Best Large-Ship Cruise Line by the readers of Condé Nast Tr 
and Travel + Leisure. For more information visit crystalcruises.com. To book, contact your travel agent or call 1-877-237 
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AD Art Notebook 





Out of Sight 


Eugene V. Thaw Reflects on the Skyrocketing Prices for Art 


By Steven M. L. Aronson 





Art dealer and collector 
Eugene V. Thaw in his 
New York apartment. 


‘THERE’S SO MUCH IN THE AIR ON THIS 
HYPER ART MARKET. COLLECTORS ARE 
SAID TO BE GETTING THEIR PICTURES 
REAPPRAISED EVERY FEW MONTHS TO 
KEEP PACE WITH THE INFLATION. 

It’s really all less to do with art than with 
the amount of money that’s floating 
around. The problem, if you can call it 
that, is what do you do when you've got 
the big house in Palm Beach and the three 
or four other houses and the yacht and the 
plane—and you sti// have untold millions 
in disposable income left over. Well, one of 
the things you do is you learn what newly 
minted wealthy people have done in the 
past—they bought art, so you buy art. It’s 
about status and moving in the right social 
spheres surely, but a lot of it is also about 
chauvinism. So now, if you’re Russian and 
living in the West, you buy Russian art. 
If you’re Chinese and part of that explo- 
sively growing economy, you buy both 
Chinese emerging artists, whose prices 
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have increased fivefold in the past year 
alone, and Chinese older art—certainly 
the four million dollars that a dealer bid- 
ding on behalf of a Chinese client paid 
at auction for a 15th-century blue-and- 
white porcelain pot is a phenomenon 
that can only be explained by that kind 
of patriotism. And let’s not forget that 
Americans are buying American art in 
a tremendous way. They’re not buying 
the more recent German stuff so much 
anymore—the Expressionists, Kiefer and 
Baselitz and all of those people, are out of 
fashion with Americans again. So who’s 
buying them? Germans. 


IF YOU WERE ACTIVE IN TODAY’S MAR- 
KET, WHAT WOULD YOU BE DOING? 

I'd be very confused. It’s difficult to un- 
derstand just what’s going on, because a 
good deal of the art that’s being produced 
is not even collectible—you almost can’t 
live with it. What do you do, for instance, 
with the fluorescent tubes of Dan Flavin? 
And that’ already old hat. Or with some 
long show-off thing that some artist has 
made to go on the floor? The newer things 
are just, you know, a pile of garbage in the 
corner, I guess. The whole spirit of today 
seems to me to be anti-art and anti-col- 


This early-Ming 
Dynasty vase re- 
cently sold at auc- 
tion for almost four 
million dollars. 


a 





lecting, where artists are purposely maki 
things that are not convenient to have i 

; i 
the house. It’s a message that the idea o} 


living with art—an idea that after all caméh 


from the Renaissance—is over and tha) 
that’s a museum function now. And no 
even a very permanent one there, becausi 
the isms or the cults take over one anothe. 
so fast. Museums these days are hell-ben 
to offer a different kind of experience tha 
simply the opportunity to look at works ¢ 
art. Do you remember when the Guggen_ 
heim had that big show on Armani? 


Do I REMEMBER! I MIGHT JUST AS PROF» 
ITABLY HAVE BEEN LOOKING AT THE  ~ 
CONTENTS OF MY OWN CLOSET. AND 
DIDN’T THE BROOKLYN MUSEUM OF AR 5 
FOLLOW SUIT, SO TO SPEAK, AND HOST \ 
A SPECIAL EXHIBITION ON STAR WARS? 
ONLY A FEW MONTHS AGO THE MUSEUM 
OF MODERN ART FEATURED A DOUG 
AITKEN VIDEO PROJECTION PIECE ON ITy 
FACADE, STARRING DONALD SUTHER- 
LAND, AMONG OTHERS, AND CRITICS 
WERE GIDDILY COINING NEW CATEGO- 
RIES LIKE “ARCHIVIDEO” AND “VIDEO- — 
TECTURE” FOR THE SPECTACLE. THEN 
THE WHITNEY, NOT TO BE OUTDONE, 
PRESENTED A SOLO PERFORMANCE BY Al 
ARTIST WITH FOG MACHINES AND KLIBC 
LIGHTS AND COFFINS OF SHATTERED 
GLASS—TALK ABOUT CUTTING EDGE! , 
Those are all quasi-Disneyland opera 
tions—and they are already yesterday 
hot thing. For tomorrow’, people floe 
to attractions like Art Basel Miami Beael 
but the trouble is they buy with their ear 
not their eyes. Maybe that’s too much ¢€ 
an accusation, but there is indeed that kin 
of mood in the market now that if you jus 
listen, you'll hear something tipped off: 
continued on page 6 


= 





GAZEBO « AUGUSTINIAN CLOISTER GARDEN « THE ONE & ONLY OCEAN CLUB * PARADISE ISLAND, BAHAMAS 
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WORLD'S FINEST CEILING FANS 


TO FIND A RETAILER NEAR YOU OR SHOP ONLINE, 
VISIT CASABLANCAFAN.COM/ARCHITECTURALDIGEST © 1.888.227.2178 
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continued from page 66 

a dinner party, and then you can just call 
your dealer and get put on a list to get 
one. Artists are marketed like consumer 
goods—by art promoters and by fairs and 
Biennales. There’s a process that has de- 
veloped for making quick fame. But also 
quick anti-fame, or quick forgetfulness. 


Is 1T MADNESS, THEN, TO PARK SO 
MUCH MONEY IN THINGS THAT COULD 
EASILY TURN OUT TO BE ILLIQUID? 

It turns out not to be madness, at least 
for some of these people, who, after they 
assemble very valuable pictures, wind 
up selling them to their friends over the 
phone. Like that fellow Geffen, who re- 
cently sold his great Pollock drip paint- 


ing for a reported $140 million. I guess, if 


nothing else, it’s a way of protecting each 
other’s assets. 


BUT WHAT ABOUT THE PEOPLE WHO 
DON’T HAVE THE MULTIBILLION-DOL- 
AR FORTUNES BUT WHO ARE BUYING, 
LET’S SAY, $300,000 WORKS OF ART THAT 
’ MAY WANT OR NEED TO UNLOAD 
QUICKLY AT SOME POINT? 
They’ll put them in a Sotheby’s or a Chris- 
tie’s contemporary sale. The auctions seem 
to be still holding up very well—and for 


HI 


artists that I’ve never heard of. 


‘THAT SAID, COULD THERE NOT BE AN 
rH 
ARTISTS LIKE 


AUCTION WHERE MARKET FOR 


YOUNGER DAMIEN HIRST, 
RICHARD PRINCE, JOHN CURRIN, 


MATTHEW BARNEY, AND ANISH KAPOOR 
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TOPPED OUT AND UNDERWENT A 
DOWNWARD CORRECTION? 

There could be, but they all seem to have 
a real market. What can possibly make 
it burst when there are people who feel 
that they missed out on the 1950s, and the 
60s, and the ’70s, and the ’80s, and that 
now they have a chance to buy artists of 
the ’90s and 2000s? ‘They want to have a 
representative group of well-known names 
from their own period, so they buy their 
pictures and hope for the best. 


WHICH STRATOSPHERICALLY PRICED 
ARTISTS OF THE MOMENT DO YOU FEEI 
WILL RETAIN THEIR VALUE? A WARHOL 
SINGLE DOLLAR-SIGN PAINTING—A LIT- 
TLE ONE—RECENTLY SOLD FOR SOME- 
THING LIKE A MILLION DOLLARS. 
Warhol is a special case. The same way 
that you have to be able to say you have 
a Picasso of a certain period, you have to 
be able to say you have a Warhol. I’m not 
a great partisan, by the way—I don’t think 
what he does is quite enough, as a painter. 
[ think of it more as a gimmick: those silk- 
screened photographs, you know, that he 
smears over with a little Abstract Expres- 
sionist touch to give them some color. And 
a lot of it has to do with the sensationalism 
of the subject matter—Jackie or Marilyn 
or a car crash or an electric chair, Mao 
‘[se-tung or whatever. 

How WOULD YOU RATE LICHTENSTEIN? 
Well, they’re beautifully and very, very 
carefully composed paintings, Roy Lich- 
tenstein’s. There’s this mystique about a 


A Doug Aitken video 
projection piece at the 
Museum of Modern 
Art, featuring Donald 
Sutherland, at left. 


few “names”—those artists who are su 
posed to be the ones that transform 
not only the way we look at art but 
entire culture: Lichtenstein and Warh 
and Rauschenberg and Pollock and Jas 
Johns. And these days an exceptional Jo 
or Pollock is a greater rarity on the mark 
than a great Matisse or Picasso. 


SPEAKING OF A GREAT PICASSO, WHAT | 
DO YOU MAKE OF CASINO MOGUL 

AND ART COLLECTOR STEVE WYNN’S 
ACCIDENTALLY PUTTING HIS ELBOW 
THROUGH HIS FABULOUS PORTRAIT 

LE REVE? 

It served to resoundingly end the prospe 
of that ridiculous sale at $139 million 
one of those art-collecting hedge-fund b 
lionaires—a tear the size of a silver doll 
that could easily be restored to the poi 
of invisibility. 


‘THEN WHY DID THE PICTURE’S 

VALUE PLUMMET SO DRASTICALLY—TO 
$85 MILLION? 

Because the incident was publicized- 
there’s now the universal knowledge th 
there was damage. It’s so delicate to pro’ 
a valuation up to that kind of outrageo 
level that anything—a flyspeck—cou 
have destroyed it. Anyway, Wynn is ne 
suing his insurer, Lloyd’s of London, f 
the $54 million in lost value. 


Dip YOU SEE THAT THE LOUVRE IS 
OPENING A BRANCH IN ABU DHABI? 
THEY RE GOING TO GET MORE THAN A 


continued on page 
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“T can’t believe the seriousness with which 
an artist like Jeff Koons is taken—the kind of 


prices they fetch.” 






Le Réve, Picasso’s 1932 
portrait of his mistress 
Marie-Thérése Walter. 


The last portrait ever 
painted by Jacques- 


Louis David, 1815. 


continued from page 68 

BILLION DOLLARS FOR RENTING THEIR 
NAME AND LENDING SOME OF THEIR 
ART FOR A PERIOD OF TIME TO THAT 
MIDDLE EAST OUTPOST. 

An Abu Dhabi Louvre is a concept that’s 
pretty hard to take in.... Think for a min- 
ute of the first plane that’s carrying the 
Louvre’s pictures that happens to go down, 
either in an accident or in a terrorist at- 
tack. Think of what the world will think 
when some great art is lost that way—will 
these loans continue? 


BUT IF THE LOUVRE HAD BEEN FERRY- 
iNG MASTERPIECES TO AN AMERICAN OR 
EUROPEAN MUSEUM FOR A BLOCKBUST- 
ER SHOW, THERE WOULDN’T BE THAT 
KIND OF REACTION, WOULD THERE? 

No, because when museums lend to mono- 
graphic great exhibitions, they’re doing it 
for educational purposes, to bring things 
together which should be seen together. 
But when you send a major assemblage 
of things to Abu Dhabi to make a presence 
of yourself there, and for a huge petrodol- 
lar payout, it’s another thing entirely—it’s 
the difference between lending your art 
and pimping it out. 
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Gustav Klimt’s 1907 
“gold” portrait Adele 
Bloch-Bauer I. 


"THAT VENERABLE OLD MUSEUM IN 
BUFFALO, THE ALBRIGHT-KNOX ART 
GALLERY, RECENTLY AUCTIONED OFF 
ALL ITS ANTIQUITIES, IN ADDITION TO 
PIECES OF MEDIEVAL AND RENAISSANCE 
ART, IN ORDER TO BE ABLE TO COM- 
PETE MORE AGGRESSIVELY FOR WORKS 
BY SUCH ARTISTS AS MATTHEW BARNEY, 
JAMES TURRELL, ROBERT GOBER, RACHEL 
WHITEREAD, AND DAMIEN HIRST. THEIR 
RATIONALE WAS THAT THE ANTIQUITIES 
WERE A LUXURY THEY COULD NO LON- 
GER AFFORD. 

I think it was a terrible decision. First of 
all, it flies in the face of the institution’s 
own history—of its early donors and of its 
position in the community, which is a very 
important thing to maintain. You don’t just 
close down an important group of things 
in order to make money on their sale so 
you can buy only contemporary. The Al- 
bright-Knox was also taking advantage of 
the fact that these antiquities that it’s had 
for such a long time are highly desirable in 
that they’re all traceable and clearly prov- 
enanced—not in any way subject to the 
kind of anguish and anger that goes with 
ancient things more recently acquired that 
might have been excavated illegally. There 


are not going to be repercussions fron 
Italy or Egypt or Greece over these. 
‘THE LOS ANGELES COUNTY MUSEUM 
OF ART SEEMS TO HAVE DECIDED TO 
GO IN THE OPPOSITE DIRECTION AND ~ 
NOT TRY FOR PROHIBITIVELY EXPEN 
MODERN AND CONTEMPORARY ART. AT 
RECENT PARIS AUCTION, THEY BOUGHT 
A JACQUES-LOUIS DAVID—IN FACT, THE 
LAST PORTRAIT HE EVER PAINTED—FOR 
$2.7 MILLION. 
That’s heartening. David unquestionabl 
is a great artist to have in a municipal co. 
lection in a town like Los Angeles, whie 
should have a representative world co 
lection and doesn’t. That was a bargaii 
price, by the way. 


AND FOR SOMETHING THAT’S PERHAPS 
SOUPCON MORE INTERESTING THAN YE 
ANOTHER CAMPBELL’S SOUP CAN. 

That you should get from donors; that ye 
shouldn’t buy, if you’re a museum—ne 
at the current prices. You should have 
Broad or somebody like that give it to yo 
or leave it to you. 


How ABOUT THE $135 MILLION THAT 
THE COSMETICS HEIR RONALD LAUDER 
PAID IN JUNE 2006 TO GET HIS HANDS 
ON GUSTAV KLIMT’S 1907 “GOLD” POR- 
TRAIT ADELE BLOCH-BAUER I FOR HIS 
NEUE GALERIE? THAT WAS AN ALL-TIME 
RECORD—FOR A MINUTE OR TWO. 

I think he made a wise move there, be 
cause he now has a world-class icon ® 
draw visitors to his museum, and it ha 
so far behaved that way—and it will con 
tinue to. You know, there was a ime whe 
a Klimt wouldn’t have been considered 
towering masterpiece. But from about t 
1960s on, American Jewish collectors we 
crazy over these Viennese, Klimt and Ege 
Schiele, and one thing led to another. An 
now to this. 


Do YOU THINK THAT WE'LL LIVE TO 
SEE A $500 MILLION PICTURE? 

Maybe a $200 million picture in @ 
lifetime. Suppose the Phillips Collee 
tion decided to sell Renoir’s Luncheon 
the Boating Party—I mean, wouldn't thé 
bring $200 million if these other thing 
have brought 130 or 140? And I sup 
pose the Picasso Guernica would brin 


' sal 
continued on page 4 
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$200 million if it came on the market. Or 
a picture that had some kind of sex ap- 
peal—like The Rokeby Venus of Velazquez, 
in the National Gallery in London, or The 
Nude Maja and The Clothed Maja by Goya 
that are together in the Prado. 


There are buyers for everything, and 
sometimes they’re buyers with great 
expertise or great advice making great 
choices and great collections—I’m not 
saying that that’s not happening, too. 
But a lot of the things that are publi- 
cized in the auction world, where you know 
what everybody pays and who’s more or 
less the buyer, whether it’s a Russian or 


ART DECO AND TRIBAL ART HAVE ALSO 
BROKEN RECORDS IN THE PAST YEAR. 





THE HIGHEST EXPRESSION OF CUSTOM UPHOLSTERY 









b 151 nova 
queen size sofabed 


WE MAKE IT HAPPEN 








sectional with full size sofabed 


CUSTOM SECTIONALS IN 2 TO 4 WEEKS 
*call for details 


avery boardman 
979 third avenue nyc 10022 212 688 6611 fax 212 838 9046 
www.averyboardman.com 


mention this ad to receive our free 220 page color catalog 
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t 


somebody else—those things are usuall 


not so well chosen. 


LET’s GET BACK TO THE THINGS YOU 
JUST CAN’T BELIEVE WHEN YOU HEAR @ 
READ ABOUT THEM. 

I can’t believe, for instance, the seri 
ousness with which an artist like Jef 


eM 


Koons is taken—the kinds of things h¥, 


does, those ridiculous polished-metal rak 
bits or hares, and the kind of prices the 
fetch. That 43-foot-tall puppy of his, oi 
the other hand, is perfectly charming 
you know, as a gardening device—it 
said to hold 25 tons of soil and to have it 
own internal irrigation system—but th 
rest of his stuff.... 1 don’t understand i 
but then I haven’t really tried to fatho: 
the philosophy of art like this very deep 
ly—I haven’t given it a full chance or m 
full attention. 


Why Not? 

Because I want to enjoy art, not suffer i 
And I don’t feel I need to move with th 
times that vehemently. 


Do YOU THINK THAT IF YOU WERE 
WILLING TO MAKE THE EFFORT, YOU 
MIGHT FIND SOMETHING THERE? 

I might find—yes, I certainly migh 
find—more there...than I do now. 
don’t find anyone right now doing 
Clement Greenberg—explaining thing) 
well, the way he did with the Color Fiel 
painters. I’d have to make studio visit 
I'd have to cover all the shows in down 
town New York—Chelsea and all of thas 
places; and I'd have to attend session 
with people who know about this kind ¢ 
art—I’d have to sniff the wind constantl 
And it would take a whole life-effortt 
do that. When I started in the art busi 


ness 50 years ago, when I opened a sho 


and gallery in the Algonquin Hote 
that’s exactly what I did—I was climb 
ing six flights of stairs to artists’ studi¢ 
every day! 


You’vVE JUST SAID THAT YOU MIGHT 
INDEED FIND ELEMENTS OF INTEREST PE 
THE WORK OF SOME OF TODAY'S MOST 
TOUTED ARTISTS, BUT YOU DON’T RE=_ 
ALLY BELIEVE THAT, DO YOU? 

I really don’t think I'd find enough. T 
make it worth the effort. But who know 
I might suddenly get a revelation. 0 


E. IRVING COUSE 
(1866-1936) 





Klikitat Indian with Pony, c. 1897, oil on canvas, 26 x 32 % inches, signed lower left: E. I. Couse. 





Please visit our website to view more outstanding nineteenth- and early twentieth-century 
American paintings, including Hudson River School and luminist landscapes and marines, 
still lifes, genre scenes, and Impressionist and modernist images. 


Our new catalogue, An Alluring Path IV, includes over fifty color illustrations of nineteenth- and 
early twentieth-century American works. Please call or write for a copy ($15 postpaid). 


Godel « Cox 


r FINE ART & 
39A East 72nd Street, New York, NY 10021 (212) 288-7272 
BAD Monday - Friday, 10 - 6; Saturday, 10 — 5 UNBbsis 
Summer hours (May - August): Monday - Thursday, 10 - 6; Friday, 10 - 5; Saturdays by appointment 
info@godelfineart.com www.godelfineart.com 


To receive our monthly e-mail updates of recent acquisitions, please contact us at info@godelfineart.com. 








RAFFAELLI Jean-francots. {850-1924 


Le Marchand des Fleurs. Watercolor. Signed. 


10x 7 1/2” 


An Exhibition Catalogue 
Available Online At 
WWW.GALERIEMICHAEL.COM 
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HERMITE Leon Augustin, 44-1925 CHERET Jules, 836-1932 


The Haymakers. Pastel. Signed. Dance with Pierrot. Detail. Pastel. Signed. 
17 3/4x 13 3/4” 31 1/2x 18 1/2” 
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GALERIE MICHAEL View Our Vast Collections 


430 N. Rodeo Drive, Beverly Hills, California, 90210 Picasso & Rembrandt Online? 
Tel: + 1-310-273-3377 Fax: + 1-310-273-0879 WWW.GALERIEMICHAEL.CC = 
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ng a New Standard in Food 
a Wine Preservation 


SPPUALELIBSEEE DY EET T) 


Food and drink are not created equal. 
That’s why Liebherr’s new and innovative 
48” SBS 2415 Side-by-Side combination has 
five different climate zones with a user- 
friendly control panel to customize.eachs 


Open the doors and discover. BioFresh 





technology that preserves fruit, vegetables, 
meat and fish up to three times hae 
The NoFrost freezer is organized into 
convenient compartments and uses profes. fl 
sional refrigeration technology for long: | 
term freshness. And the wine cabinet has 
two zones for either storing or serving == = 
wine at the desired temperature. 


Liebherr raises the standard in refrigera?_ 
tion for food and wine, yet again, in this gasses) 





one beautiful appliance. 


| ae | 

















A Delight in Freshness 








worldwide, Liebherr consistently introduces new solutions for freshness. The combination of trendsetting materials 
classic lines offer a distinct design that gives the products their unique identity. It becomes a tangible expression of th 
superior quality expected in a Liebherr appliance. Consider the following well-designed features in Liebherr’s new 48” 


German Engineering 
Equals Top Quality 


5-temperature zone, Side-by-Side solution — the SBS 2415. 
















e 

LED Lighting 

Liebherr incorporates this unique technology 
into the ceiling and insulation plate of its new 
multitemperature wine storage cabinet. The 
LED lighting is cool to the touch and there- 
fore does not overheat the bottles. Plus LED 
lighting is long lasting and energy saving. It 
also can be dimmed to provide an ambient 


atmosphere. 


Bending Half Shelf 
A bending half shelf provides storage for open 


bottles or display space. 


= Bio! BioFresh 
Fresh 


from freezing. 


Design Flexibility 


Liebherr 48” units cater to a great variety of 


design and installation situations. Larger 
units are created by combining two individual 
units through a Side-by-Side kit. Several 
advantages are realized through the design of 
the new appliance as two separate 24” units, 
including ease of delivery and installation, 

The option of installing the units in different 
parts of the kitchen is another benefit, as well 
as the opportunity to order just one of the 
units for installation as a wine cabinet/freezer 


solution or a refrigerator/BioFresh solution, 


The BioFresh drawers guarantee the perfect climate for super-long 
term freshness. A temperature of just above 32 °F and ideal humidit 
helps fruit and vegetables, meats and fish retain their healthy vitami 
delicate flavor and attractive appearance up to three times longer th 
is possible in traditional refrigerators. 

Liebherr’s BioFresh technology offers the optimum shelf life: 
DrySafe drawer with low humidity is ideal for storing meat, fish am 
dairy products. Fruits and vegetables are best when stored in f 
HydroSafe drawer with its high humidity. Precision electronics enswi 
that the temperature stays just above 32 °F. This keeps sensitive fo 



























IceMaker 
Liebherr’s IceMaker provides you with & 
right supply of perfect ice cubes by automi 
ically keeping you topped-up. Thanks | 
Liebherr’s Dual Refrigeration System there 
no transfer of unwanted aroma between 
two compartments, thus preserving the flaw 
of the ice cubes. Ice cubes are dispensé 
according to the Twist Tray principle meal) 
ing ice cubes will not clump or stick togethe 
Two drawers are available for producing af 


storing all the ice cubes you will need. 


www.liebherr-appliances.com Z . = REE = 4d? 


A Delight in Freshness 








‘Lamarite 


Only you know for sure. 
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A favorite of Mario Buatta’s, Yew Tree House An- 
tiques on New York's Upper East Side carries European 
furniture, paintings and bibelots. Items include an 18th- 
century French faience stove, an 18th-century Welsh low 
dresser, a 19th-century dairy cupboard, a 19th-century 
French copper weathervane and a portrait of the seventh 


Earl Spencer, the grandfather of Princess Diana (all, left). 





Yew Tree House Antiques 
414 East 71st St., New York, NY 10021 
212-249-6612 

www.yewtreehouseantiques.com 









Right, a northern 
European birdcage 
and architectural 

model from 1853 


Knock on Wood 


Stephen Sills and James Huniford’s 
Manhattan shop Dwellings (212- 
717-5753; www.dwellingshome 
.com) carries a late-19th-century 
tree-trunk umbrella stand with an 
ash pitchfork, $2,800, and a rustic 
wood table from Belgium, $16,000. 
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Woven Wisdom 


At Nizhoni Ranch Gallery in Arizo- 
na (520-455-5020; www.navajorug 
com), a strikingly graphic Navajo 
chief’s blanket, $85,000, circa 1875, 
is woven from churro wool and 
incorporates three phases of styles 
from the classic period weavings. 











| Vaughan (212-319-7070; www 
.vaughandesigns.com) introduces 
handcrafted arrow sconces, made 
| using the lost-wax process, in brass, 
mis | $1,360, bronze and nickel. Silk- 
or linen-laminate crescent-shaped 
shades, $260, are also available. 








: 


“The thrill of the hunt is in any 
dealer’s blood,” says Los Angeles- 
based antiques dealer Mary Ann 
Jones (310-391-0072; www.maryann 
jonesantiques.|stdibs.com). She 
shows an intricate American Art 
Déco marquetry desk, $4,800. 
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Stroheim & Romann _2@@. 
JAB at Stroheim (800-974-8444) has a 
Carissima as part of its Elegant Prints +o, 4 
collection. A tree of life design printed 
on a linen-blend fabric, it comes in blue 
(shown), ivory, neutral and orange. 






we 












Sea Worthy | a 


A hand-painted George III ship's 






cabinet, $5,800, from the collection 






of a retired sea captain, is offered 






by Burke & Company. The shop 






specializes in French, Italian, English 


Light On and Chinese items from the 17th, 


18th and 19th centuries. 
Handmade steel Arts and Crafts 
newel post lanterns, $1,800 for the 


pair, with colored-glass nuggets 


set in lead, using an old stained- SUP INCA BBE Sout) 
glass technique, are at Fernworks Sarasota, FL 34236; 941-952-0042 


Antiques (310-440-8415; www.fern www.burkeandcompany.1stdibs.com 
worksantiques.com). 









Burke & Company 


Out of the Bag 
Five cats adorn a hand-hooked, cir- 
ca 1925 American rug, $45,000, 
from American folk art dealer Fred 
Giampietro (203-787-3851; www 
.fredgiampietro.com). The scale 

of the decorative rug is unusually 
large for a pictorial design. 





continued on page 
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Quadrille 


China Seas, at Quadrille (212-753- 
2995), presents Lyford Trellis 
wallpaper. Inspired by 18th- and 
19th-century wallcoverings, it is 
printed in brown, blue, green, 
salmon, cream and silver metallic 


(shown). It also comes in a fabric. 



























he by-appointment gal- 

lery of Russ and Karen 
Goldberger, RJG Antiques, in 
Rye, New Hampshire, features 
American folk art, collectible 
decoys, period furniture and ac- 
cessories. In their collection 
of unique objects is a carved and 
painted owl whirligig decoy, 
circa 1900, that has flapping 
wings that flare when the owl 
spins in the wind, $8,500. 



















RJG Antiques 
603-433-1770 
www.rjgantiques.com 











Charming and 
original, the owl 


is a blend of 
form and function. 









a 


Light Bright 


Designed in the 1950s by Verner 
Panton, two Capiz-shell lights, one 










Chloe Décor in Los Angeles (323- with a brass canopy, $3,400 (above), 
954-0037; www.chloedecor.com) and one with a white-painted wood 

has a graceful 19th-century Swed- canopy, $3,200, are at Emmerson - 
ish Neoclassical sofa of carved pine, Troop (323-653-9763; www.em 

$5,900, which has been repainted. mersontroop.com) in Los Angeles. J ~ 


continued on page & 
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Meseta and Veneto Fieldledge 
with an overgrout technique 


All it takes is your imagination. And Eldorado Stone. It’s a great fit for outdoor 
living spaces, front porches, garden patios, wine cellars, living rooms, master baths and breakfast nooks. 
Eldorado Stone transforms all of them into settings of exceptional beauty and romance. And at half 
the cost of real stone, Eldorado enables you to create the distinctive features you desire and still stay on 


budget. For a quick tour of innovative Eldorado installations, go to eldoradostoné.com/walkthrough. 


ELDORADO B19 98-14-91 The Most Believable 


www.eldoradostone.com 
A HEADWATERS COMPANY Architectural See AVS ett 4 , 
aap. in the World. 


























Summer Hill 


Larkmead is a cotton fabric at Sum 
mer Hill (www.summerhill.com), 

designed in the style of a botanical 
print. It is available in honey (shown) 
and spearmint. 


fs 









Mark Sommerfield’s Derapage 
Design (415-552-9040; www.de 
rapage.com) in San Francisco has 
a pair of unusual 1940s Chinese 
leather snow boots, $980, painted 
at a later date with a decorative 
scene of an ocean with flowers. | 





Lines Are Drawn 

Texas-based Crystal Farm Antler Chandeliers and 
Furniture introduces three new Lazy CF Ranch 
lines of hand-cast aluminum outdoor furniture: 
Rustic Oak (right, $3,500), Mountain Lodge Pole and 
Bent Willow. The hand-finished chairs and tables 


complement the original Antler line of furniture. 


Lazy CF Ranch; 214-244-4062 


www.lazycfranch.com 


i] 
The Finnegan Gallery (773-2444 
1761; www.finnegangallery.com) 
is a Chicago warehouse replete 5 
with garden furniture and a 
tectural elements, such as an 
1860s Italian cast-iron decorativ 
torchére, $38,000 for four. 













The oak forests of 
the Rocky Mountains 
inspired the line. 





continued on pagey 
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premium teak 
outdoor furniture 


877.855.1900 
thosbaker.com 


consideration 
to the trade 
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Discoveries by Designers 





Play House 


Found in Santa Fe by Tod Donobe- 
dian for his San Francisco shop 
(415-264-8433; www.parisflea.1 1aiDs 
.com), a quirky 1950s house of 
cards, $575, is made of real playing 
cards glued together and illumi- 
nated by one tiny bulb. 











Open and Shut 


at McGann’s shop in Los 

Angeles has an intriguing 
blend of vintage and antique 
Continental, American and 
Asian furniture, lighting, ac- 
cessories and textiles. A 1961 
Swedish cabinet, $9,600, with 
hand-carved folk art motifs set 
into each door, is signed “E. 
Hoglunds.” A vintage magician’s 
trick box, $950 (below), opens 
to reveal a smaller box that can 
be made to disappear. 


Pat McGann 

746 La Cienega Blvd. 
Los Angeles, CA 90069 
310-657-8708 


se r > Se 






! 


McGann has been 
on La Cienega 
Boulevard since 1994. 


‘ 





continued on page B 


METROPOLITAN LIGHTING 
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A MINKA GROUP’ COMPANY 


For your local Metropolitan dealer, please go to www.minkagroup.net 











One of a set of 7 early 
ste S51) Sas eerie lea 
umbrella and penwork motits. 
Sebestyen Vogel, Pest (Hungary), 
1810/20. Reference: pg. 116 Catalog 
Museum of Applied Arts, Budapest, 1990. 





r greatly expanded collection of French and Italian 
7 ART MODERNE furniture, highlighted by designers like Butta, Borsani, Colli, Ulrich. 


RITTER S| ANTIK 
BR Rd Soo ee] 
BIEDERMEIER « ART DECO « EMPIRE « LOUIS XVI * OTHER PERIODS 
Bee en a a Re a 
35 East 1th Sereet ¢ New York, NY KOS « Teé (212 673-2213 Fad 212 67TH2217 
www.ritterantik.com 
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CULPTURE] THE SCULPTURE FOUNDATION Gotcha 
| 2525 MICHIGAN AvE A6 SANTA MONICA CA 90404 Bronze, Lifesize 
TEL 310.264.2400 FAX 310.264.2403 


1h] Oxy | www.SewardJohnson.com 
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Music Executive Tommy Mottola and Pop Star Thalia Harness the Spirit of the West 


Text by Nancy Collins/Photography by David O. Marlow 





Music executive Tommy Mottola (below right, 
with his wife, pop star Thalia) was immediately 
taken with the 15,000-square-foot Snowmass 
Village, Colorado, log house he recently bought 
and decorated. ABove: The entrance to the 700- 
acre property. Ricut: The residence, on Wildcat 
Ranch, looks out to the Elk Mountain Range. 


S A KID GROWING UP IN THE BRONX, 
I was always fascinated by cow- 
boys—Hopalong Cassidy, Gene 
Autry, Roy Rogers,” says music and en- 
tertainment executive Tommy Mottola. 
“IT watched westerns, made my parents 
take me to rodeos and got totally into the 
horses, the gear. And being an outdoors- 
man—I love hunting, fishing, camping—I 
always dreamed of a log home. So when 
saw this property, I instantly knew that 
th. 3 was as good as it gets.” 

\ottola, chairman of Casablanca Rec- 
ords and The Mottola Company, knows a 
hit when he hears—and sees—tt. So it’s not 
surprising that once he and his wife, Latin 
superstar Thalia, strode into the magnifi- 
cent, five-bedroom, 15,000-square-foot 
log house, sitting on 700 choice acres in 
Snowmass Village—a stone’s throw from 
Aspen—it was a done deal by lunch. 

“By the time we sat down in the back- 
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yard and had a sandwich,” he recalls, ~ 
was over—finished.” 

Though not for Mottola, for whom th 
work had just begun. “I did this all by my 
self, just me and my wife, who loves it ap 
has fabulous taste. I bring people in, & 
various sources, but yes, unfortunately, [¢ 
my own houses,” says the former CEO ar 
chairman of Sony Music Entertainmer 
who counts among those design projet 
a Greenwich, Connecticut, home and th 
Bedford, New York, estate he shared wit 
his former wife Mariah Carey. “That w 

continued on page 





The most fuel-efficient 
auto company in America. 





Frvirenmentdolesy 


Honda thinking in action. 


Meet Small Oil. Honda has always been committed to developing environmentally 
responsible technology. And with cars like the all-new Fit along with the legendary 
Civic, Honda will continue as the leader in fuel efficiency.’ Through innovation and 
hard work, Small Oil can make a world of difference. Thats our Environmentology: 


HONDA 


The Power of Dreams 














“Based on model year 2005 CAFE average fuel-economy ratings and weighted sales for passenger-car and light-truck fleets sold in the US. by 
major manufacturers. ‘Civic Hybrid and Fit Sport with SMT shown. 2007 EPA mileage estimates: 49 city/51 highway, 33 city/38 highway, respectively 





Use for comparison purposes only. Actual mileage may vary. ©2006 American Honda Motor Co., Inc. environmentology.honda.com 
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continued from page 86 


my paid education—doing everything 


right and wrong, paying for it when it was 
wrong. Since then I’ve done 10.” 
Including his “masterpiece,” the Miami 
pad whose sale prompted Mottola’s move 
to Colorado. His latest creation is set on 
a scenic swath of Wildcat Ranch, a 6,500- 
acre property divided into 14 ranches and 
formerly owned by Michael Douglas. 
When Douglas first told him about it, 
Mottola says, “I didn’t think I wanted to 


Lert: “With 35-foot ceilings, it has a very dramati § | 
feel,” Mottola says of the entrance hall. The plan!) i 
floor, log-treaded stairs, end hewing and peeled’) 


and polished log posts lend a rustic air to the 
way and entrance, which opens to the living roon 


ABOVE: Intimate yet expansive, the living room hz 


been the site of numerous parties, large and s 
BELow: The dining room, which features a doub 
sided stone fireplace, “is a focal point for us, fooe 
being an integral part of our lives,” says Mottols 


be that far from town. And we were st 
in Miami, which we finally got tired ¢ 
Thalia is a big star in the Latin world,: 
we had tour boats, photographers wit 
five-foot lenses, coming by every hour.] 
the end, it just wasn’t fun anymore. So 
said, ‘Let’s look for a little house in A 


pen’—nothing this elaborate, because 


figured we'd only come once a year. No 
I wish we could live here full time.” 
Mottola is a self-admitted “frustrate 


f 


ir 





To learn more, visit weber.com or text H 
with your grill can be. 





APPY to 35350 and see just how satisfying your relatio 


nship 
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Lert: The den blends Native American and I 
wildlife themes. ABovE: Animating a hallway 

is a hand-painted bench decorated with playful 
western motifs. BELow: The master bedroom. 
The velvet-upholstered custom sleigh bed, ale 
with the bedding, is from Ralph Lauren Hom 

The cowhide rug was designed by Linda Bedel 


continued from page 88 

architect” whose design M.O. is tradition 
with a twist—a style that shows in fur- 
nishings like the cowhide rugs he hired 
designer Linda Bedell to make. “They’re 
sewn together like one big area rug—but 
free-form, so it’s funky,” Mottola says. 
To “keep the feel going” in the living 
room, he opted for swagged, floor-to-ceil- 
ing suede draperies. 

That hip, western vibe dominates the 
master suite, which is anchored by a cus- 
tom-made Ralph Lauren red-velvet-up- 
holstered sleigh bed. “Ralph made this 
great bed, but just for the showroom. So I 
called his office and made him duplicate it 
for me. Yes, it’s red velvet, but with tartans 
for bedding, it doesn’t look like a bordello, 
it looks like Ralph. It works. So we built ev- 
erything else around it.” (Lauren’s colorful 
bedding also graces beds in the property’s 
pair of 2,000-square-foot guesthouses—‘“a 
discontinued design they couldn’t locate,” 
Mottola admits, “that I finally found in a 
Ralph Lauren Outlet.”) 

As to why this musical star-maker is 
hanging around in outlets, well, as he con- 
fesses with a rueful chuckle, “I’m on a con- 


continued on page 92 
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continued from page 90 
tinual shopping spree. If I see things I like, 
I buy them and put them away,” such as the 
antique holsters casually draped over the 
hall bench, painted with western scenes: 
cowboy hats and Indian headdresses— 
“the whole fantasy.” 

Mottola pauses, momentarily relish- 
ing another favorite fantasy. “Honestly, 
if I could do this as a business and make 
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money, I’d love to. Unfortunately, it costs 
more than you can make. Still, I love it; 
for me it’s 100 percent therapy.” 

A therapeutic treatment that more 
than a few folks wish he’d lavish on them. 
“T have a lot of friends in Aspen, far 
wealthier than I, who say, ‘I want you to 
do a house for me,’” he says with a laugh. 
“But as I always tell them, ‘Listen, man, 
I’ve got enough problems.” 0 


Asove: The rear elevation displays a pioneer- 
style log construction. A picture window offers 
views of the ranch, formerly owned by Michael 
Douglas. Lert: A tepee off to the side of the 
house is occasionally used for sleeping. BELOW 
A fire pit, on a rear terrace, is lit nightly. Faux- 
elk-horn furniture, Lazy CF Ranch. 


Visit Architectural Digest.com for our exclust 
video interview with Nancy Collins. 
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Guest Speaker 





David Halberstam 


For a City Boy, Childhood Lessons Drawn from Life in the Country 





“Even when I was a boy, when I was 
on the water, I was happy,” says Pulit- 
zer Prize-winning writer David Hal- 
berstam, whose books include The 
Best and the Brightest. RicuT: The 
author at his Manhattan apartment. 


T WASN’T EVEN OUR HOUSE, 

but it was the first house 

we ever lived in, and I came 
to think of it as my only real 
home during my childhood. It 
belonged to my uncle Aaron. 
We had lived in the Bronx 
when I was a boy, my parents 
and my brother and I crowded 
into the usual too-small urban 
apartment, people on top of 
each other without accepting 
the fact that they are on top 
of each other. 

My uncle was the general 
practitioner in Winsted, Con- 
necticut (famous in that com- 
munity for his lack of interest 
in billing patients—a man of- 
ten paid, in that less affluent 
time, in barter). He had bought 
the house on Highland Lake, 
about two miles from town, 
back in the 730s, and I think 
he had paid about $3,000 for 
it. What made the house so 
special—in many ways it was 
quite ordinary—was that it was 
right on the lake and, as such, 
it was to two young boys living 
there (my brother and I) a con- 

ant adventure and allowed us 
to be outdoors whenever we 
waiired. The house came with 
an immense sense of physical 
freedom—you could swim, fish 
and canoe on the lake during 
the summer and even during 
part of the fall, and ice-skate 
during the winter. 

Even before we moved into 
the house in early 1942, after 
World War II started, we had 





There was nothing fancy about the house, but there 
was something magical about living that far from town— 
you were just a little freer, especially when it snowed. 


used it for our vacations. Then 
when the war began, my father 
went back in the service, and 
my uncle joined the Royal 
Canadian Medical Corps. We 
immediately gave up our New 
York apartment, and the Win- 
sted house became ours. Many 
of my rites of passage took 
place there, and it is important 
to note that they were quite 
different from those I might 
have experienced if I'd stayed 
in New York. I fished every day, 
learned how to cast into weeds 
for pickerel, learned how to 
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scale and clean a fish and how 
never, never, never to horse a 
bass (that is to put too much 
pressure on one). I swam across 
the width of the lake (probably 
300 yards) at age nine and then 
swam the length of First Bay 
(perhaps a mile) when I was 
10; again when I was 10, I also 
biked the entire nine miles 
around the lake. 

There was nothing fancy 
about the house, but there 
was something magical about 
living that far from town—you 
were just a little freer than if 


you lived in town, especial 
when it snowed and the schoe 
bus could not make it throug 
The kitchen was simple; th 
dishwasher was me. Durin 
the winter it was always ce 
in the morning. My meane 
job was to get up before ey 
eryone else and shovel coy 
into the furnace just as the da 
began. There were two room 
I especially loved—the porely 
where we ate in the spring af 
summer and where as long i 
the light was good my mothe 
continued on page $ 
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Places to go, designs to see, 


from Architectural Digest advertisers 


Hollywood 


One G Cree 


On February 21, Architectural Digest was 
a 1 proud sponsor of the Third Annual 
Pre-Oscar® Party, a benefit 
to increase awareness of global warming 
solutions. For one night, Hollywood's 
Avalon nightclub was transformed into 
an earth-friendly world, complete with 
“green” kitchen, living room and bedroom 
vignettes and organic hors d’oeuvres. 
The kitchen featured refrigeration from 


environmental pioneer | err, and 
the living room was graced by ENERGY 
STAR ceiling fans from € 


The star-studded “green carpet” event— 
chaired by Penélope Cruz and Leonardo 
DiCaprio, among others—included a 
knockout performance by Maroon 5. 
Proceeds from the night will go toward 
Global Green’s global warming initia- 
tives, including the “green” rebuilding 
of New Orleans. 


Global Green USA was founded in 1993 
as the American affiliate of President 
Gorbachev's Green Cross International. 


For more product information, visit 
www.liebherr-appliances.com and 
www.casablancafanco.com. For more 
on this event and other programs, 
visit www.globalgreen.org. 


The “Green” Lounge was designed 

by Beau Robb, Vicki Harrer and Kari 
Whittman. Additional products were 
donated by American Clay, Bamboo 
Flooring, Gibson, Green Sandwich, 
Mary Cordaro Collection by H 
Environmental, Hawaii Earth Accents, 
Laguna Bamboo, Livingreen and Shaklee. 


Log on to 


BEYOND 














Top to bottom: A Liebherr refrigeration 
unit in the kitchen; a Casablanca ceiling 
fan kept the living room cool; Maroon 5 

lead singer Adam Levine onstage. 


BEYOND THE PAGES... 


, Architectural Digest'’s new 
marketing website with features on design, architecture 


new products, enter sweepstakes—plus view a new 


and exciting programs involving the magazine and its 
A advertisers. Readers can watch video podcasts, discover 


advertiser source list complete with photos and web links. 










































A Wealth of Design 


Experience the Avenues in West 
Hollywood, California—the district 
where art, fashion and design 
ee oe the 1 10th Annual 
nV “Spon 
for the fifth year By Architectural 
Digest, the event features live enter- 
tainment, art exhibits and open- 
house receptions at hundreds of 
showrooms, galleries and boutiques. 


Proceeds from selected sales and 
auctions benefit Inner-City Arts, a 
non-profit education center that 
offers at-risk children the opportunit 
to experience the power of creativi 
and build artistic self-expression. 


This year’s event includes a new 
ecm culinary experience called 

, in which world- 
renee’ desenes showrooms 
and chefs unite for a tour de force 
of design and cuisine. 


For more information, visit 
www.AvenuesArtDesign.com 
or call (310) 289-2534. 
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Blackjack Gardens - Birmingham, AI 
Summer Classics Store - Gulf Shores, Al 
Summer Classics Store - Huntsville, Al 
Mobile, Al 
Pelham, Al 
Summer Winds Nursery - Phoenix, AZ 
Costa Mesa, CA 

Gibson's Home & Patio - Orange County, CA 


Summer Classics Store 


Summer Classics Store 
Gatehouse 
Emigh’s Casual Living - Sacramento, CA 


Santa Monica, CA 


Coastal Gardens - Delray Beach, FI 


Santa Monica Patio 


Island City Traders - Fort Lauderdale, Fl 
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For Now and... Forever. 


Superior grade cast aluminum alloy featuring 
Soe OSC ics om enreery autres 
antique-pecan powder coat finish. 


Proudly Featuring 


Fabrics 


SUNBRELLA® IS A REGISTERED TRADEMARK 
or Gien Raven, Inc. 


VISIT ONE OF SUMMER CLASSICS FINE DEALERS LISTED BELOW. 


Southern Casual - Jacksonville, FI 

Summer Classics Store - Longwood, Fl 
Fireplace & Verandah - Orlando, Fl 

Patio Land USA - Tampa, FI 

Rocky Mountain Ski & Patio - Aclanta, GA 
Williams Patio Furniture - Highland Park, I 
Walnut Ridge Pool & Patio - Clarksville, IN 


Seasons Four - Lexington, MA 


Marshfield, MA 
Sunspaces Leisure Living - Middleton, MA 
Lothian, MD 
Kansas City, MO 
St. Louis, MO 
Charlotte, NC 
The Summer House - Highlands, NC 


Perfection Casual Furniture Galleries 


Greenstreet Gardens 
Halls of Kansas City 
Summer Classics Store 


Summer Classics Store 


Summer Classics Store - Raleigh, N¢ 


> >\ > , os 
ORA COMP ST OF DEALERS CALL TOLL FREE (888) 868-4267 oR VistT OUR WEBSITE 
Fol MPLETE LIST OF DEALEE (88 


www.summerclassics.com 


Garden Cottage - Fairfield, NJ 

Opdyke Furniture - Point Pleasant Beach 
Opdyke Furniture - Wall Township, NJ 
Watsons 


Fortin lronworks 


Cincinnati, OH 

Columbus, OH 
Gcerlings Garden Gift & Patio - Bucking 
Doviestown, P 


Outside Inspirations Pittsburgh, PA 


Bucks Country Gardens 


Augustus & Carolina Outdoor Living - Gear 
Nashville. TN 
Summer Classics Store - San Antonio, T7 
Maison et Jardin, LTD - Great Falls, VA 


Summer Classics Store 
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ough he was born 

n the Bronx, Halber- 

tam lived for four years 

his uncle’s house in 

insted, Connecticut. 

BOVE: Halberstam at 

ge six, in 1940, at High- 

and Lake in Winsted. 
GHT: The writer, 

ght, with his brother, 
ichael, circa 1938. 





pntinued from page 94 
ould let us read, and the at- 
ic, a hush-hush place where all 
nds of secret things belong- 
g to my uncle and my par- 
nts were stowed away. It was 
jupposed to be inaccessible to 
fhildren, but it was easily en- 
ered when they were away—a 
ew steps up a small ladder, and 
ou could lift the trapdoor 
ntrance. It housed the most 
agical stuff imaginable: my 
ather’s World War I memo- 
abilia, his captured German 
lauser rifle, a spiked German 
elmet and my father’s own 
nédals. For two young boys, 
ese were the perfect toys. 
We had four years in that 
house before we went back 
jo the New York area, and I 
ways regretted the return 















It was to two young boys living 
there a constant adventure and allowed us 
to be outdoors whenever we wanted. 









to the city. In years to come, 
though I owned a wonder- 
ful house on Nantucket, the 
Highland Lake house never 
left my mind. What I realize 
now is that the house helped 
form me. I regard those rites of 
passage, so different from the 
ones I would have had if I had 
stayed in the city, as invaluable. 
I fish now with my pals all over 
the world, and I am still proud 
of the way I can handle a ca- 
noe, though I hate being in an 
aluminum one. 

There is a part of me that 
still regrets the fact that I 
never went to my uncle Aaron 
when he was getting older 
and bought the house from 
him—buying it because it had 
a meaning to me that no one 
else could ever understand. 0 
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In Slit a Passion a pine tee toa Padtite Setting for Alfresco Entertaining 
Text by John Loring/Photography by Richard Felber 





OME 17 YEARS AGO IN THE 
rolling hills of north- 
eastern Ohio, Max and 
Cil Draime, with the help of 
their architect and close friend 
‘Tom Schroth, planned a model 
community overlooking vistas 
of long-cultivated farmlands in 
the state where their families 
had lived for generations. 
Given their shared love of 
gardening, space for an impor- 
tant garden—with all the allées, 
yarterres, water features, sculp- 
i. res, vistas and follies requisite 
to ‘reat gardens—was a must, 
sot. ey reserved eight of the 30 
parce's of the new community 





for themselves. 

“Our very first garden, when 
we were young, was about the 
size of our small living room 
rug,” Cil Draime remembers. 
“Despite its severe limitations, 

continued on page 104 
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Cil Draime and her late husband, Max, created a garden in Ohio that rambles over 10 acres and en- 
compasses seven ponds and a small lake, as well as 12 areas dedicated to specitic themes. They in- 
corporated existing 100-year-old trees into their design. Anove: The lakeside gazebo is “a lovely place 
to lunch,” she says. Anove Lert: A corner of the orchestra garden, where concerts are held. 





_ Have you seen what is happening in Toronto? An architectural renaissance is 
.* underway, transforming the city with a spirit of creativity and innovation. Many of 


| the most prominent names in the world of architecture are working here. 
| 








ee ee en” 





I's why Architectural Digest is bringing its for one of the foremost collections of world culture 


distinguished “Architecture Days” series to Toronto. and natural history. Heritage galleries display artifacts 


Nowhere is this phenomenon more evident than of Canada’s First Peoples, China, Japan and Korea, 
in the exquisite expansion at the Royal Ontario alongside dinosaurs and biodiversity. 
Museum (ROM). The ROMs breathtaking $250 million Plan on dining at the Crystal Five Restaurant 


rebirth will transform it into a first rank museum. World- LOUNgeé, perched five storeys above Philosophers’ 


renowned architect Walk and the ROM’s 
Daniel Libeskind heritage 1914 building. 
can take credit for this 


masterpiece. He has 
designed a series of 
enormous “crystal” 
galleries, named 

the Michael Lee-Chin 
Crystal. These dramatic 
forms will house, 

~ among other artifacts, 
the magnificent 






Daytime view looking west of the Michael Lee-Chin Crystal at the Royal Ontario Museum, 
designed by Daniel Libeskind, in a joint venture with Bregman + Hamann Architects. image: Millers, 
Hare, © ROM 2005. All rights reserved.lmage: Studio Daniel Libeskind © 2005. All rights reserved, > 


| ~ dinosaur collection, 
which will be visible to passersby as they walk along 


the street. 







ee Fromconceptsketch ™ . 
This is the largest heritage restoration project to breathtaking reality. ans 
. a a te os Note how true the building AY 


is to the original vision. ‘ 
















































































Alsop’s architectural design Promotion 4 
challenges students to think differently. 









| What can be said architect Sir Norman Foster, it features two giant 
about the audacious pods suspended in mid-air. One pod houses a 
| new Sharp Centre for lecture theatre and reading room. In the other you'll 
Design? “Courageous, find a classroom and a faculty lounge. The building 
bold and just a little provides the University of Toronto with state-of-the-art 3 
insane” were some facilities for pharmacy teaching and research. 
of the comments Toronto’s creative renaissance is well 
Sere a auen cn that came from the underway. Litte wonder, then, that world leading 
image: Ontario Tour Toor prestigious Royal Institute of architects, not to mention artists, entrepreneurs and 
British Architects. Designed by acclaimed British architect 
Will Alsop, this addition to the Ontario College of 

















Art & Design (OCAD) has quickly become one 
of the most exhilarating architectural landmarks in 
Toronto. OCAD is Canada’s largest university of art and 
design, specializing in creativity and innovation. How 
appropriate, indeed. 

Next door at the Art Gallery of | 
Ontario, the building will soon be a work of | 


art itself. Architect Frank Gehry was given | 

















= 
a daunting task: fo transform the Art Gallery 2 cae Gehry has 
. hee eee l Se created a 
of Ontario while maintaining the identity of its space where 
; Henry Moore's 
various layers of early 19" and 20" Century sculptures fee! 
architecture. The result can only be described a BQH Ce TEATS. 
meen ra : © Gehry Intemational, Architects, ne 
as astonishing. Gehry, who grew up mere Bear ome cen o° neti by KP Achitecs 
blocks from the gallery, designed a sweeping glass 
and timber structure that stretches the full length of the travelers are checking out the city. It also makes 
block. This “windshield” design defines a more intimate Toronto a perfect choice for the “Architecture Days” 
arcade for pedestrians at street level. series. But don’t take our word for it. We invite you 
While you’re here, don’t miss the masterpieces to experience this energetic rebirth for yourself. To 
. 
inside. You'll find renowned artists such as Rembrandt, ) make the most of your Toronto experience, visit 
Renoir, Picasso and Matisse. Did we mention the world’s torontotourism.com, or speak with one of our 


largest collection of Henry Moore sculptures? As you travel experts at 1-800-205-7638. 
wander through the building, you'll witness one of the 


finest collections in North America. 






Yet another new gem is the traffic-stopping Leslie 


"CU Toronto 


Dan Pharmacy Building. Designed by acclaimed valimied 
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Abt Pleasing People...Since 1936 


Selection. Service. Savings. 
shop online, by phone or in-store 
Abt has one of the largest selections of electronics 


and appliances. Since 1936, Abt has featured award www.AbtElectronics.com/ad 


winning service, competitive prices and free shipping 800.758.6839 
on most products*. 1200 N. Milwaukee Ave, Glenview, IL 
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continued from page 100 

we decided to see just what we 
could make of it. We soon ran 
out of space. Now, with all the 
love and passion given over the 
years to our garden, look where 
it is. We started with eight lots 
and then decided we needed 
the adjoining land to give us 
the 10 acres we had our sights 
set on developing.” 

Nearly everything had to be 
created: the retaining walls, the 
terracing, the walks, the bridge 
and the lake. “Before we be- 
gan designing,” she says, “we 
traveled through Europe with 
our architect to seek inspira- 
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Axove Lert and Asove: The Italian folly is a favorite spot for entertain- 
ing. The Draimes visited gardens throughout Europe as they began to pla 
their grounds. “Sissinghurst was inspiring,” she says. “I thought, I aan do 
this.” Lerr: A purple-leafed ‘Newport’ plum tree sets off the greens in a 
bed of perennials, where brown-eyed Susans, liatris and echinacea bloom. 


tion and gardening ideas—Sis- 
singhurst, Chartwell, Giverny, 
the gardens of Florence, Rome, 
southern France.... All of the 
gardens are very different. We 
saw and learned so much and 
met many wonderful people. 
“We took a barge trip down 
the Canal du Midi in France to 
look at private gardens. We vis- 
ited Rosemary Verey, the noted 
garden writer, in the Cots- 
wolds, and we went to Syon 
Lodge outside London for gar- 
den ornaments.” They studied 



































picturesque church ruins ar 
garden follies everywhere. * 
Tuscany we fell in love wit 
a little Neoclassical folly an 
decided to design somethin 
similar for the lower garden 
There was a 17-foot drop ne 
to the chosen spot, so a retain 
ing wall had to be built to ac 
commodate the Italian foll 
and its terrace, along with th 

allée of locust trees it faces. 
With their landscape at 
chitect friend James Gilmore 
continued on page 10 
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ake it happen with The Home Depot? How does a newly landscaped yard sound? Complete 
h a deck, fencing and pavers? We can help. Our experienced installers are handpicked, Q 


NN 
ensed’ professionals who know how to get the job done right. Guaranteed’ And when the RON 
s finished, the good times have just begun. The Home Depot. You can do it. We can help.” Sa SERVICES 


For more information, call 1-800-HomeDepot. 
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continued from page 104 

the Draimes designed all of 
the landscaping, preserving as 
many of the site’s old beeches, 
oaks and dogwoods as possi- 
ble. An allée of Japanese cher- 
ry trees, a collection of exotic 
evergreens and a trio of plane 
trees were soon added. 

“We built a greenhouse so 
we could grow our own plants; 
and, as Max became familiar 
with all the seed catalogues, 
he went nuts over them,” Cil 
Draime recalls fondly. “When 
we got into the heavy garden- 
ing, Max loved it so much that 
he became almost antisocial. 
There are more than 5,000 
plants in the garden that were 
started in the greenhouse. 

“As the gardens took form, 
they grew beyond a scale that 
Max and I could handle by 
ourselves.” It was obvious that 
help was needed, so a full-time 
supervisor, along with an assis- 
tant, was hired. 

The gardens continued to 
grow. A pair of foo dogs in- 
spired the addition of a Japa- 
nese garden. A neo-Gothic 
folly “replaced the playground 
that our grandchildren had 


outgrown, because we needed 
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Asove: “Each pond falls softly into the next; we wanted the sound of fallin 
water near the house,” Draime explains. “The water lilies are home to hug 
bullfrogs.” J. Gilmore Landscape Design built the water element, and the 
Draimes lined it with hostas, marsh marigolds, lobelia and other perenni 
Lert: Every tree in the topiary garden is trimmed twice a year. 


another place to have lunches 
and cocktails,” she explains. 
“Then there’s the sculpture 
that gives the gardens so much 
of their personality. Max and 
L always collected 20th-centu- 
ry paintings, and the gardens 
were perfect for displaying 
work by Henry Moore, Clem- 
ent Meadmore, Lynn Chad- 
wick, Fernando Botero....” 
Cil Draime and, until his 
death last year, her husband 


were longtime supporters of 


the Butler Institute of Ameri- 
























































can Art, in nearby Youngstow! 
and of Ohio’ Kent State Uni 
versity. They decided to endor 
scholarships for eight studen 
from Kent State's horticultury 
school to work and study at th 
gardens. They gave the prop 
erty to Kent State as a botani 
cal and sculpture garden any 
study center. “It will all be pub 
lic—but not quite yet,” she sayy 
“I’m still out at seven ever 
morning peacefully enjoyin 
it and feeding my pet duck 

continued on page 10 
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continued from page 106 

Keebler and Nabisco. The veg- 
etable garden still supplies the 
household kitchen. 

“And we use the gardens for 
entertaining. I'll never forget 
the opening concert— Tony 
Bennett gave us a wonderful 
performance—and dinner we 
gave after the completion of 
the Italian folly and the place- 
ment of one of Henry Moore’s 
great sculptures at the end of 
the lowest terrace. We had 400 
guests among the locusts. It 
was magical.” 

And that is, of course, what 
the Draime gardens are about 
—the magic of nature (with a 
healthy dose of great art and 
design thrown in) at its sublime 


and picturesque best. C1 


Top: The neo-Gothic folly, loosely based on 17th-century English models, replaced a 
play area the couple's grandchildren had outgrown. It’s the site of large fund-raising 
events and other parties. Though a staff now works in the gardens, Draime notes, “We 
planted everything ourselves.” Anove: An allée of locusts frames a Henry Moore bronze. 
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FAR FROM ORDINARY 


(CLOSE TO PERFECTION ) 


Add beauty and interest 
to.vour kitchen with an 
exquisite stone range hood 


from Old World Stoneworks, 


the company renowned 


for customized cast stone 


mantels for over a decade. 


Call 800-600-8336 for 


a free brochure or visit 


oldworldstoneworks.com. 





Exceptional English design and classic hardwood craftsmanship 
customized to the lifestyles and surroundings of America’s finest homes 
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QUITE WRIGHT 


Architectural Digest lends its 10th 
year of support to Wright Plus™ in 
2007. Presented by the Frank Lloyd 
Wright Preservation Trust, this house- 
walk in Oak Park, Illinois, opens the 
doors of private residences and 
landmark buildings designed by the 
groundbreaking architect and his 
contemporaries. 
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For the true Wright enthusiast, the 
Ultimate Plus™’ Weekend offers 
six spectacular events in four days. This 
all-weekend package includes an exclu- 
sive dinner in a Wright home prepared 
by an acclaimed Chicago chef and 
featuring wines from Kendall-Jackson, | 
an architectural excursion to Wisconsin, | 
the Wright Plus housewalk, and a 
behind-the-scenes tour of Wright's 
Robie House with a special showing 
of its original furnishings. 


Tour attendees can also view the 
latest vehicles from Subaru and a 
selection of Weber® grills. 


For tickets and information, 
call (877) 848-3559 or visit 
www.wrightplus.org. 





WRIGHT PLUS 2007 
Saturday, May 19, 2007 
Tickets: $85 
($70 member price) 





ULTIMATE PLUS WEEKEND 2007 
May 17-20, 2007 
Tickets $1,600 
($1,500 member price) 
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An exceptional and limited residential opportunity 


, 2. a now exists along the most coveted shoreline on the 
4 “nong island of Maui. Maluaka on Makena Bay is a new private a pe 17 A 
club community incorporating only 69 residences of 


MAKENA, MAUI 


Tate tte eet L 


fer Vy 7 Tarai T Mee UD TCO E- Meyer MOLT] peg 
re ee aa ee eG Be ge ha aL 
kre PRCT aa eee 808 879-0009 « 877 960-0009 
oe created by the gods and ruled by island kings. www.maluaka.com 


mE ROU m OR Cu Ae Lg ha—e Re ae eh eh Ree aC ame ee umn ei ee nak lic ah) 
any state where the offering is not registered as ed by law. 


is 


iF Rd 
- 1 
eo 
Ps 0 


S eeemnetientiieedionttiione ~~ se wR 
48 f 
2 ' 
* 
- = 
ed 
a oF 
~ 
py 









1a ei 
ace 4 


be i *%, i? 
4 be a 7d a 
y F ‘i 


STONE MART 
fo Nelo Bosc OH Bt aT 





— 









he yr ve ni 3 Bo . ' 
he . a . Pa a . ? | - ‘+ 

we - mae a ra fee ate ef" est | 

m o- 4 oN > ae 
A 





(Men prot 4 _ - Pa aw) 

Neer fh > ail 
y " ae. a) 
ei eA y / 

avs a 

Ys d - 
my 
, 





NATURAL'STONE TILE & SLAB: STONE & GLASS MOSAIC: GLASS TILE * GEMSTONE SLAB > FOSSIL STONI 
ee nett ee al nulla 

me 13425 SHERMAN WAY, NORTH HOLLYWOOD, CA 91605 818-299-9800 WWW.STONEMART.COM 
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; 200 0 Rug Gallery 
e) ( Since 1907 


‘ 
\ 323 University Ave. Palo Alto, CA 94301 ; a 
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“My deep love 
ee Kaua'i comes 
from the intense 
NELatl eset Manel 
around this Garden 
Island. No place 
I’ve ever lived makes 
me feel this way.” 


— Gabrielle Reece 


Sportswoman with her husband, 
world-class waterman, Laird Hamilton, 
Kaua'i landowners. 
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Kukui‘ula Realty LLC. Obtain a property report or its equivalent as required by Federal or State Law and read it before signing anything. No Federal or State Agency has judged the merits or value. any, ofthis property. This iS nol an offer or soliotato 
in CT, NJ, or NY or in any state in which the legal requirements for such offering have not been met. Warning: CA Dept. of Real Estate has not inspected, examined or qualified this offering. Prices and avellebllty subject fo change *Proposec go!" 
spa and listed recreational amenities (except for the farm and lake) are bonded for completion and Gurrently anticipated to be completed in 2010. © Apni 2007, Kukulula Development Company (Hawel), LLC. All nights reserved 
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5002 Agra 12.9 x 10.0 2887Y Hook Carpet 9.7 x 8.7 





Modern Lahore 6.9 x 5.3 4684Y Tapestry 6.9 x 3.0 Lahore 12.5 x 9.2 


www.ybbolour.com 


321 S. Robertson Blvd. * Los Angeles, CA 90048 « Tel (310) 274-6719 * Fax (310) 274-6794 

















ANNOUNCING 
THE 


9TH ANNUAL 


REDONDO BEACH 
INTERNATIONAL 


ANTIQUES FAIR 
JULY 27, 28, 29, 2007 


Presented in Both 
Festive European Tenting & Indoors 





OFFERING ANCIENT THROUGH EARLY 20TH C. 
ANTIQUES & FINE COLLECTOR’S ITEMS 


American, English & European Furniture & Decorative Arts; 
Fine Art & Prints; Asian Art; Jewelry; Silver; 
Country & Folk Art; Architectural; Porcelain; Glass; Sculpture; 
Lamps; Rugs & Textiles; Rare Books; and more... 





Redondo Beach Performing Arts Center 
Aviation & Manhattan Beach Blvds. 
Redondo Beach (Los Angeles), CA 
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San Francisco belongs to the world. 


Of the many languages spoken here, compromise is not one.| 
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THE RITZ-CARLTON CLUB*  ' 
SAN FRANCISCO 


SECOND: (FH OME-GWNEER SHIP 


=' « SAN FRANCISCO =» 


ANCIENT OLIVE TREES 


The Intelligent Landscape Investment™ 


44 F 
4 Me 5 


GIVE YOUR ESTATE THE LOOK AND FEEL OF TUSCANY, 
CHOOSE FROM AN EXTENSIVE LINE OF QUALITY 
OLD GROWTH OLIVE TREES. 


www.ancientolivetrees.com Phone: 707.953.8562 Fax: 800.819.7995 





Red Barons Antiques 


Summer Auction June 23 & 24 























Gold over bronze billiard chandelier featuring four 
lights suspended from acanthus leaf frame and held 
by a winged putto. 


Recreation... 








Monumental Baroque hall 
bench in walnut, with a focal 
lion mask and swirling 
acanthus leaves. Two winged 
gryphons flank the back rest 
and a winged cherub is focally 
surmounted. The upper panel 

has a fleur de lis cabochon 

cartouche surrounded by 
further acanthus scrolls 

beneath a zephyr mask and 
fruited garland cornice. 

























French rouge @@ 
griotte marble 
mantel with 
gilt children 
on sides and 
foliate detail 
surrounding 
mantel and 
mirror. 
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AL#C2052 


Red Baron’s Antiques sco ack are Atlanta, GA 30328 in dulle ein ce. 


Call for a catalogue of our upcoming auction. 


LUX... 





























Special Advertising Section 


Ay i: As with any keepsake, 
personal touches create 
hallmarks of distinction. 
Scandia Down’s custom 
workroom has the ability to 
create unique sizes, one-of- 
a-kind pillows or distinctive 
monogramming in 26 colors 
from cream to kata coral. 

A newly expanded line of 
duvets and blankets in rich, 
saturated hues like berry, 
chocolate and teal add a 
punch of color to modern 
interiors. 


To complete the bed, Scandia 
Down produces an array of 
fine Egyptian cotton linens— 
woven and dyed in Italy— 
and blankets in merino wool 
and cashmere for an elegant 
ensemble. 


SCANDIA 
DOWN 


Semel eee URE 


Discover the difference at 
www.ScandiaDown.com. 


A stylish, well-appointed bed is a balancing act: it must be a 
beauty to behold in daytime and a comforting sanctuary at 
night. The ultimate bed is sophisticated. ..yet soft. Scandia Down 
has been accomplishing this notion for more than 30 years. 


Designed to last forever, the company’s comforters, pillows 
and blankets begin with premium goose down and finish 
enveloped in the finest silk and cotton. The result is an 
embrace that is so restful, many consider Scandia Down 
bedding an enduring investment. 


Scandia Down was first to bring the European notion of 
“dressing” a bed to American bedrooms, offering linens crafted 
with exceptional materials and ultimate care. The difference is 
one part “breathability’—natural fibers maintain a comfort- 
able temperature and also make tickings soothingly light- 
weight—and one part an ultra-soft, sumptuous hand, with a 
thread count of up to 500. Best of all, all down bedding is 
guaranteed for life with a limited lifetime warranty. Should 
alterations, restoration or cleaning be needed, skilled experts 
are on staff. Such caring service makes Scandia Down bedding 
an heirloom that is often passed down through the family. 





Down retaile start 
making your 
magic...every 


Arizona 
Scottsdale: The Li Tree 
480-483-2044 


California 
Beverly Hills: 
310-274-6925 







Palo Alto: Sea: adi Down? 
650-326-8583 

San Ramon: Scandia Down® 
925-973-0800 : 
La Jolla: Martha Smith Fine 
858-459-8642 


Mill Valley: Nancy Koltes at 
415-924-5811 


Colorado 
Edwards: Kitchen and Linen 
970-926-1370 ' 4 


Denver: Scandia Down® 
303-355-3510 


Connecticut 
Greenwich: Lynnens 
203-629-3659 


Idaho 
Boise: Scandia Down® 
208-344-5585 


Missouri 
Kansas City: Scandia Down® 
816-753-4144 


Montana 
Billings: Scandia Down® 
406-656-5171 


New Mexico 
Sante Fe: Onorato 
505-983-7490 


New York 
New York City: Nancy Koltes 


212-219-2271 


Oklahoma 
Tulsa: The Golden i 
918-743-6634 


Pennsylvania 
Pittsburgh: Feathers 
412-621-4700 


Texas 
Dallas: Casa Di Lino 
214-252-0404 


San Antonio: Lin Marche 
210-826-6771 


Houston: Longoria Collection 
713-621-4241 





Virginia 
Alexandria: Patricks 
§71-970-6931 


SCANDIA DOWN 


s Simply the finest European bedding, linens and towels 


www.scandiadown.com 


2 | Experience the Scandia Down® difference... a 
_ Custom Werk: room ~ Monogramming ~ Restoration ~ Comfort Adjustment ~ Fabric Watches 
| Courtesy to the ae 
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Editors Select Properties Around the Worle 


Ireland, Italy, Charleston, London, Southampton... 
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Caribbean Country 
Living on Tortola 


f one were compiling a list of 
must-haves for the making 
of an idyllic Caribbean retreat, 
surely it would include a water- 
front site high on the land—so 
as to afford the interiors plenty 

of exposure to cooling winds, 
not to mention views. An eight- 
acre property (a vision realized) 
near the deepwater anchorage 
of Soper’s Hole boasts that 

and much more. Designed in 
the region’s vernacular and 
constructed in 2000, the main 
house totals 6,000 square feet, 
a size that is doubled when the 
covered porches and terraces 
are factored in. There are three 
guest cottages and a staff cot- 
tage. $6 million. 

Call 284-494-2446. 





ee is the chance to acquire 
a house by Grosvenor At- 


terbury, the architect whose 


virtuosic work in the early 1900s 
for New York’s business titans 
came to epitomize the notion 
of the baronial country address. 
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By the Master of the Long Island Country House 
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Atterbury completed the Trevor im & 
House around 1910, Situated # & 















on three very private acres, the 
11-bedroom, 11.5-bath residence 
still has the feeling of a getaway. 
$24 million. 

Call 631-537-6000. 


continued on page It 
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ge all-new Acura MDX. With Super Handling All-Wheel Drive” 300 hp and available real- 


H 


re traffic} the MDX provides a level of control that can only be described as dictatorial. 


ACURA 


seven-passenger Acura MDX. Technology takes it to a whole new place. Visit acura.com. ADVANCE. 
Ps 





Estates for Sale | 





ae 


te re 
— 


" {ee | 


: | qe meer Rene 





SOUTH CAROLINA In the Heart of Charleston 


he “cultural capital of the 

South” is known for its 
many period residences. Unique 
among them is the circa 1820 
Wegman-Holmes House on 
Charlotte Street. Occupying 
one of the largest lots in the 


historic district, the property 
includes not only the four-bed- 
room, 2.5-bath main structure 
(above and right) but also a sep- 
arate building that’s been a bed 
and breakfast. $3.995 million. 
Call 843-200-2121. 








LONDON Progression Amid Tradition 





n the sizzling-hot market of 

Notting Hill, where Queen 
Anne is practically the only ar- 
chitectural dialect expressed, the 
unveiling of a progressively de- 


signed house—newly construct- 


ed and Minimalist—is a news- 


worthy event. Sleekly geometric, 


high-tech wired and oriented 
to make the light-filled most 
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of its two private courtyards, 
Seth Stein Architects’ 2006 
town house on Portland Road 
is steadfastly of its own time, de- 


spite including a wall of the site's 


original carriage house (above). 
The 5,182-square-foot resi- 


dence has four bedrooms and 

four baths. $19.7 million. 

Call 44-20-8380-0808. 
continued on page ll 
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Taylors Island, MD 


stlake Associates Photography: ¢ 


800.873.5673 nanawall.com The Leader in Opening Glass Walls 





AM DEGA 


HANDMADE IN ENGLAND SINCE 1874 


PA ACHIN 





Conservatories, 
Orangeries & Poolhouses 


Please call 1-800-887-5648 
www.amdega-machin.com 


All other countries 
+44 1325 468522 
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MINNESOTA 


On Lake Minnetonka 


eautifully proportioned and 

without the overwrought 
exterior ornament that’s com- 
mon in contemporary iterations 
of the Neoclassical villa, archi- 
tect Peter Stafford Macdonald’s 
1998 house on a 1.6-acre site in 
Wayzata, on the shore of Lake 
Minnetonka, warrants a close 
look. The 15,000-square-foot 
residence has five bedrooms and 
six baths. $7.6 million. 
Call 952-473-3333. 























bedrooms and four baths. Thei 


IRELAND 


he picturesque country 


town of Enniskeane, near is also a wine cellar. Behind the 
In County Cork, : : . ae 
Ireland’s southern coast, is the residence is a stable, which sits 
a Former Rectory : 
le Reb location of a nearly four-acre adjacent to an expansive cut- 
Ss RKRebdorn . : . , ‘ ; 
farm with early-1800s Georgian stone courtyard—a setting that 
stone architecture. Recently lends itself to summer enter- 
restored, the 6,996-square-foot, taining. $2.3 million. 
three-story main house has five Call 35-31-662-3255. 


‘ 
continued on page [2 









EXTRAVAGANT DESIGN, 
MeeeuURPrPASSED LUXURY. 


Introducing The GrandBed by Tempur-Pedic™ 
This splendidly opulent mattress begins with a luxurious silk blend cover 
accented with elegant braiding and fine detailing. TEMPUR-HD,™ the 
heart of The GrandBed by Tempur-Pedic;" provides unmatched pres- 
sure-relieving comfort and body-conforming support — the world’s most 


perfect sleep surface. 


Why wait another night? 1-888-818-4340 www.tempurpedic.com/GB1 


©2007 Tempur-Pedic North America, inc. 1713 Jaggie Fox Way Lexington KY 40511. All Rights Reserved 







PRESSURE RELIEVING 
SWEDISH MATTRESSES AND PILLOWS 


¢,MEMPUR PEDIC 


Changing the way the world sleeps! 
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Is This Cosmetic Breakthrough 


. Better § 
han BOtox] 


he Stretch-Mark Cream Turned Anti-Wrinkle Phenomen 








a remarkable turn of events, 
arguably one of the strangest 


in the history of cosmetics, women 
across the country are putting a stretch-mark cream called 
StriVectin-SD® on their face to diminish the appearance of fine 
lines, wrinkles, and crows’ feet. And, if consumer sales are any 
indication of a product's effectiveness, StriVectin-SD is nothing 
short of a miracle. Women (as well as a growing number of 
“Boomer” men) are buying so much StriVectin-SD that finding a 
tube at your local cosmetic counter has become just about 
impossible. Has everyone gone mad? Well... not really. 


Scientific Breakthrough or Dumb Luck? 


Although StriVectin-SD’s functional components were already 
backed by clinical trials documenting their ability to visibly reduce 
the appearance of existing stretch marks (prominent because of 
their depth, length, discoloration, and texture)... the success of 
StriVectin-SD as an anti-wrinkle cream was “dumb luck,” says 
Gina Gay, spokesperson for Klein-Becker, maker of StriVectin-SD. 

“When we first handed out samples of the StriVectin® formula 
to employees and customers as part of our market research, the 
sample tubes were simply marked ‘topical cream’ with the lot 
number underneath,” Ms. Gay explains. “As the samples were 
passed to friends and family, the message became a little 
muddled and some people used this ‘topical cream’ as a facial 
moisturizer. As we began to receive feedback from users, like ‘I 
look 10 years younger’ and ‘My crows’ feet have visibly 
disappeared,’ we knew we had something more than America’s 
most effective stretch-mark cream. The point was driven home as 
store owners began reporting that almost as many people were 
purchasing StriVectin as an anti-wrinkle cream as were buying it 
to reduce stretch marks.” 

Dr. Daniel B. Mowrey, PhD, Klein-Becker’s Director of Scientific 
Affairs, says, “Clearly, people were seeing results, but we didn’t 
lave a scientific explanation as to why this wrinkle reduction was 
occurring. However, based on the incredibly positive reports, | 
started using it myself applying StriVectin to my face after 
shaving.” Dr. Mowrey adds, “On a personal note, my wife tells me 
| haven't looked this good in years.” 


All trademarks are the property of their respective Companies 
* Botox® is a registered trademark of Allergan, Inc 
by the FDA for Botox Cosmetic use is as follows 


associated with corrugator and/or procerus muscle activity in adult patients S 65 years of age 


Study References 
'PO438 “Relevance of antiwrinkle treatment of a peptide 
PO179 “Pentapeptide offers improvement in human photoaged facial skin 


1 months clinical double blind st 


and neither Klein-Becker nor StriVectin are affiliated 
BOTOX® COSMETIC is indicated for the tempo: 


0* World Cons 


Dumb Luck Strikes Again! 

Then, on Tuesday, July 2, 2002, at a meeting of the 20th World 
Congress of Dermatology in Paris, France, a series of studies 
detailing the superior wrinkle-reducing properties of a patented 
oligo-peptide (called Pal-KTTKS) versus retinol, vitamin C, and 
placebo on “photo-aged skin” was presented.'? “As luck would 
have it,” Dr. Mowrey states, “the anti-wrinkle oligo-peptide 
tested in the breakthrough clinical trials turned out to be a key 
ingredient in the StriVectin cream.” 

In the trials, subjects applied the patented peptide solution to 
the crows’ feet area on one side of the face, and a cream 
containing either retinol, vitamin C, or a placebo to the other side. 

Subjects in the Pal-KTTKS/retinol study applied the cream 
once a day for 2 months and then twice a day for the next 2 
months. Using special image analysis, the study's authors 
reported “significant improvement” in the appearance of 
both overall skin tone and unsightly wrinkles for those 
women using the peptide solution. 

Better yet, at the 2-month halfway point, the peptide solution 
worked nearly 1.5 times faster than retinol (in measured 
parameters), and without the inflammation retinol often causes 
in sensitive skin. As was expected, the results of the remaining 
studies confirmed that the Pal-KTTKS solution’s effectiveness at 
reducing the appearance of fine lines and wrinkles far exceeded 
both vitamin C and placebo. 

A smoother, younger complexion, with less irritation and 
faster results — all without expensive (and painful) peels, 
implants, or injections. 


Better than Retinol and Vitamin C, But Is 


StriVectin-SD' Better than Botulinum Toxin? 
Dr. Nathalie Chevreau, PhD, RD, Director of Women’s Health 
at Salt Lake City based Basic Research? exclusive distributor for 
Klein-Becker, explains, “Leading dermatologists agree that 
Botulinum Toxin is the preferred treatment for glabellar lines, that 
tiny little space of moderate to severe lines between the 
eyebrows. But ever since it was discovered that StriVectin could 
reduce the appearance of fine lines, wrinkles, and crows’ feet... 
the kind of fine lines, wrinkles, and crows’ feet that can add 
10-15 years to your appearance and which costly medical 
treatments often leave behind... skin-care professionals have 
been recommending, and using, StriVectin.” In fact, researchers 
believe non-invasive alternatives are better, because, Dr. 
Chevreau continues, “Topical creams and gels offer gradual 
continual results, while the effects of injections, facial peels, and 
dermabrasions are rougher on the skin and wear off. 

In other words, StriVectin-SD helps give you a youthful 
healthy, glowing complexion faster than retinol, far superior 
to vitamin C, and without irritation, needles, or surgery. Even 
better, many dermatologists and plastic surgeons recommend 
StriVectin in with 
including Botulinum Toxin 


conjunction cosmetic proc edures 


in any way with Allergan or BOTOX® products. The only indication approves 


ry Improvement in the appearance of moderate to severe glabella ws 
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So, if you see someone applyt 
anti-stretch mark cream to their face 
think they’ve gone off the deep end. 
may be smarter than you think. 
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a Celta (M eller og 
StriVectin-SD, you already kno 
it's become almost impossible 
to find. Don’t bother with Neim 
Marcus, they don’t have it... Yc 
best bets are 

SEPHORA shops, Lord & 
Taylor, Oe 
UN tye ee 
keep it in stock) or, believe 

it or not, the pregnancy sectio 
of your local GNC or high-end 
supplement retailer. To be 
absolutely sure, you can order 
StriVectin-SD directly from 
tesla mle 


1-800-497-1501 


Cymer (mellow 1s 
www.StriVectin.com. 


Since StriVectin-SD was design 
as a stretch-mark cream, it 
rey Bike ele eR le 
At $135.00, StriVectin-SD is no 
elitr) ORM le ie 
Te eet ele Rs 
approximately six months. 8 
the way, StriVectin-SD is back 
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make your skin look younge 
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within 30 days for a full refun 
no questions asked 
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Call 1-800-497-1501 
OLS M OIL 
www.StriVectin.com 
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Visit some of the finest hotels in the Caribbean at | 
www.johansens.com | 
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OHANS We recommend only the best, 
so you experience the best... 


Order your copy now 1 800 564 7518 
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CyEs Florence, on 3.7 
acres, is a prototypical 


‘Tuscan villa—the kind that 


books are made about and that, 


year after year, inspires the de- 
signs of new residences across 
the United States. The origins 
of the newly restored 4,951- 






square-foot house are traced 
to 1329, but it’s been equipped 
with 21st-century amenities: 
Lighting, air-conditioning, ir- 
rigation and security systems are 
controlled effortlessly, by touch 
screen. $6.9 million. 

Call 39-05 5-6 53-1229. D 








Building the world's finest pools 
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Locate a Master Pools builder at www.masterpoolsguild.com/ad. Master Pools Guild is a global network of elite custom pool builders. 
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Hand-carved and space-dyed, the Royal Luxury Collection 
is part inspiration, part artistic creation. Woven of 
1OO% pure New Zealand wool, available in three 
seductive patterns and tempting color palettes. 
Add coordinating area rugs and roll runners 


for a timeless regal flair. 


ee : The ben 23 earned Keren 
We 800.223.6186 ext.523 *vww.couristan,.com 
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FINE LINENS & 


ALABAMA 


BIRMINGHAM + Christine’s (205) 871-8297 

moBiLe - The Giving Tree (888) 678-0068 

MONTGOMERY - Christine’s Feathered Nest (888) 545-4006 
ARIZONA 


PHOENIX « Bella Dimora (602) 840-6300 
SCOTTSDALE - Bella Dimora (480) 368-1760 
Té Boutique By: Terry K. (480) 563-1243 
CALIFORNIA 
BURLINGAME « Yves Delorme (650) 342-6767 
CARMEL - Yves Delorme (831) 625-5311 
FRESNO « Lino Bella (559) 433-3401 

LOs ALTOS - Yves Delorme (650) 917-91 
MENLO PARK - Yves Delorme (650) 324-3502 
MODESTO - Lino Bella (209) 491-0931 
PASADENA « Salutations Home (626) 577-7460 
ROLLING HILLS ESTATES - Yves Delorme (310) 541-4262 
SANTA BARBARA * Yves Delorme (805) 682-0894 
SOUTH COAST PLAZA - Yves Delorme (714) 549-7880 
STOCKTON - Lino Bella (209) 933-0441 
COLORADO 


BOULDER - McKirnan Bed and Bath Co. (720) 406-8651 
DENVER : The Brass Bed Fine Linens (303) 322-1712 
CONNECTICUT 

GREENWICH + Lynnens Inc. (203) 629-3659 

WEST HARTFORD : Labrazel Home (860) 232-6300 
DELAWARE 

WILMINGTON - Yves Delorme (302) 656-3700 

FLORIDA 

BOCA RATON: Evangeline’s (561) 394-4990 

CORAL GABLES: Yves Delorme at Merrick Park (305) 445-1847 
DELRAY BEACH « Yves Delorme at ABC (561) 279-7777 
FT. LAUDERDALE - Casa Chameleon (954) 7€ 
JACKSONVILLE - The Bath & Linen Shoppe (904) 398- 
MIAMI « Pacific White (305) 668-0882 

NAPLES « Gattle’s (800) 344-4552 

SARASOTA * Yves Delorme (941) 388-4494 

ST. PETERSBURG * Good Night Moon (727) 898-2801 
TAMPA : Villa Rosa Linens (813) 831-6189 

VERO BEACH - Very Fitting (772) 231-4655 

WINTER PARK « Luxe Linens (407) 644-7677 
GEORGIA 

ATLANTA « Yves Delorme (404) 848-9110 

ROSWELL » The Chandlery (800) 440-4789 
ILLINOIS 

BARRINGTON « Yves Delorme (847) 381-6005 

CHICAGO - Bedside Manor Ltd. (800) 485-4744 
INDIANA 

INDIANAPOLIS - Yves Delorme (317) 574-1862 


KENTUCKY 


LOUISVILLE - Bedded Bliss (502) 899-5153 
LOUISIANA 


BATON ROUGE - Custom Linens (800) 808-0457 
MARYLAND 
ANNAPOLIS * Yves Delorme (410) 224-0015 
BALTIMORE * Yves Delorme (410) 828-47 
BETHESDA « Yves Delorme (301) 897-5009 
MASSACHUSETTS 
BOSTON - Linens on the Hill (617) 227-1255 
CHATHAM » Midsummer Nights (888) 945-2280 
HINGHAM + La Petite Matson (781) 741-8393 
MARBLEHEAD « O’Rama’s (781) 631-0894 
WELLESLE Bonsoir Fine Linens (781) 416-2800 
YARMOUTHPORT + Design Works (508) 362-9698 


MICHIGAN 


BIRMINGHAM * Cristions (248 3 
HOLLAND « DeVries & Dornbos (800) 392-2950 


MINNESOTA 

EDINA « Euro-Am Bed & Bath (866) 485-6735 

MISSOURI 

KANSAS CITY « Scandia Down (800) 875-4144 
st. Lous + Sallie home (314) 56 


NEBRASKA 


OMAHA « The Linen Gallery (8 399.5942 
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NEW JERSEY 

FAR HILLS - Yves Delorme (908) 781-0404 

LAKE COMO - Classic Home, Inc. (732) 280-7720 

LONG BEACH ISL. - Between The Sheets, LLC (609) 361-9297 
PENNINGTON - Ashton-Whyte (609) 737-7171 

SUMMIT - The Summit Sampler (908) 277-4747 

973) 655-1511 


NEW YORK 


UPPER MONTCLAIR + Tesori 


NEW YORK « Gracious Home Eastside (212) 988-8990 


Gracious Home Westside (212) 231-7800 
Yves Delorme at ABC (212) 254-3422 
Yves Delorme at The Carlyle (212) 439-5701 


SCARSDALE - La Dentelliere At Home (914) 725-2800 
NORTH CAROLINA 

BOONE - DeWoolfson Down (800) 833-3696 
CHAPEL HILL - The Cottage Shop (919) 929-8686 
CHARLOTTE « Bedside Manor (704) 554-7727 
DeWoolfson Fine Linens (704) 541-9722 
RALEIGH - Yves Delorme (919) 791-0014 
WILMINGTON - Linens & Lace (910) 256-4824 
WINSTON-SALEM - Belle Maison (336) 722-8807 
OHIO 

BEACHWOOD - Yves Delorme (216) 360-0285 
CINCINNATI - Gattle’s (800) 634-4369 

COLUMBUS + Yves Delorme (614) 476-2431 
DAYTON * Whispers Home (937) 395-1018 
TOLEDO - Paula Brown Shop (419) 241-8100 
OKLAHOMA 

TULSA - The Dolphin Fine Linens (918) 743-6634 
OREGON 

WOODBURN - Yves Delorme (503) 981-4920 
PENNSYLVANIA 

BRYN MAWR - Yves Delorme (610) 520-3446 
BUCKINGHAM - Yves Delorme (215) 794-9721 
PITTSBURGH - Feathers (800) 382-9967 

RHODE ISLAND 

PROVIDENCE + Wendy Brown Ltd. (401) 455-2337 
SOUTH CAROLINA 

CHARLESTON - Yves Delorme (843) 853-4331 
HILTON HEAD - DeWoolfson Fine Linens (888) 833-3696 
TENNESSEE 

CHATTANOOGA * Yves Delorme (423) 265-4005 
MEMPHIS - Legacy Linens (901) 682-6429 
TEXAS 


COLLEYVILLE » Sue Bearrie Fine Linen Boutique (817) 577-3000 


DALLAS « Yves Delorme (214) 526-2955 


? 


FT. WORTH « Yves Delorme (817) 882-8531 
HOUSTON * Kuhl-Linscomb (713) 526-6000 

Longoria Collection (713) 621-4241 

PLANO « Yves Delorme (972) 202-5542 

SAN ANTONIO - Lin Marché Fine Linens (210) 826-6771 
SAN MARCOS - Yves Delorme (512) 392-1063 


UTAH 


»-S3866 


SALT LAKE CIty European Linens & Design (801) 5 


VERMONT 


1) 2 1Q7 
366-4974 


AANCHESTER « Yves Delorme (80 


VIRGINIA 

ALEXANDRIA + Yves Delorme (703) 549-6660 
CHARLOTTESVILLE * Yves Delorme (434) 979-4111 
EAN - Yves Delorme (703) 356-3085 

RICHMOND « Yves Delorme (804) 320 21 
VIRGINIA BEA Yves Delorme , 425-6963 


WASHINGTON 


vi Yves Delorme (425) 455-3508 





Yves Delorme (206) 523-84( 
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Yves Delorme 8) 328-985 
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HE TODAY SHOW’S JILL RAPPAPORT GOES WESTERN ON LONG ISLAND 
Text by Steven M. L. Aronson/Photography by Billy Cunningham 
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bc her 18-acre horse farm in the Hamptons, the Today show’s Jill Rappaport © Top: Rappaport’s mare Madison is led past two of the property’s utility 
tked with the Montana firm Pioneer Log Homes to design her 7,000- sheds. ABove: The design’s essence is revealed in the entrance hall, where 
lare-foot log house. Orpostre: The front, which features a Mexican double _ peeled and polished red-cedar logs, limbs and branches glow—part of an 
bor and a substantial porte cochére with exposed trussing, overlooks a overall emphasis on exquisite finish work. A Leonard Reedy oil hangs in the 
ater feature by Aquascape and River Rock Landscaping. stairwell. Barn-wood flooring, Carlisle. 
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kay, how many living rooms in 

the Hamptons, and I’m talk- 

ing the whole Hamptons, have 

stucco ceilings with swirls so 

hick you can practically gash your hand 
them, and how many log homes are 
ere to begin with?” asks Jill Rappaport, 
he longtime entertainment correspondent 
br NBC’s Today show (her popular seg- 
nent is called, in a play on her name, “The 
app Report”). Back in 1995, encouraged 
y her best friend, Christie Brinkley, she 

t the bullet and bought a big-timbered 
yg cabin on close to six acres. There she 
buld make a haven for the horses she was 
oarding in a local stable—and that, she 
ys, was “my dream come true.” 

In time her dream came even truer: She 
as able to buy up everything around her to 
e point where she had 18 acres of wood- 
nd, pasture, and pond. Determined to 

bcast the West of her heart's desire in the 
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East, she set about building an ambitious 
log farmhouse to rusticate in. “I wanted it 
to look like Hoss Cartwright—you know, 
from Bonanza—could mosey out the front 
door,” she says, adding, “Gosh, am I dating 
myself? Maybe I should come up with a 
more current cowboy!” 

Rappaport designed the 11-room, seven- 
bath house herself, over the phone, with 
a company called Pioneer Log Homes 
(“They said, ‘Do you want the covered 
porch on the front?’ and I said, ‘I want 
a porch every single place you can have 
a porch”). It was built in Montana, then 
taken apart and shipped cross-country, 
and finally reassembled on-site. After all 
the logs were stained (a warm caramel), 
restorer Dennis Brown added the inte- 
rior details, which have an aged charm to 
them—witness the handcrafted red-cedar 
railings and posts. Local mason Wayne 
Winter saw to the stonework, including 


THEO WESTENBERGER 


»postte: In the double-height living room, which has a Wayne Winter- Asove: With its log beams, wide-plank floors, John Scarola—designed cabi- 
:ifted stone fireplace (one of four in the house), floor-to-ceiling windows netry, wagon-wheel chandelier, multitude of vintage decorative objects and 
« the contemporary feature of an otherwise time-honored building ap- contemporary fixtures and appliances, Rappaport S spacious kitchen epito- 
yach. Near the fireplace are a pair of leather lounge chairs with western-_ —_— mizes 21st-century rustic elegance. The island, an antique bar, was made in 


ot detailing from Ralph Lauren Home. 





Mexico. Top: Jill Rappaport with her four dogs. 
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kay, how many living rooms in 

the Hamptons, and I’m talk- 

ing the whole Hamptons, have 

stucco ceilings with swirls so 

ick you can practically gash your hand 

on them, and how many log homes are 

ere to begin with?” asks Jill Rappaport, 

the longtime entertainment correspondent 

for NBC’s Today show (her popular seg- 

rent is called, in a play on her name, “The 

Rapp Report”). Back in 1995, encouraged 

by her best friend, Christie Brinkley, she 

bit the bullet and bought a big-timbered 

log cabin on close to six acres. There she 

could make a haven for the horses she was 

boarding in a local stable—and that, she 
says, was “my dream come true.” 

In time her dream came even truer: She 
was able to buy up everything around her to 
the point where she had 18 acres of wood- 
land, pasture, and pond. Determined to 
recast the West of her heart's desire in the 
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East, she set about building an ambitious 
log farmhouse to rusticate in. “I wanted it 
to look like Hoss Cartwright—you know, 
from Bonanza—could mosey out the front 
door,” she says, adding, “Gosh, am I dating 
myself? Maybe I should come up with a 
more current cowboy!” 

Rappaport designed the I1-room, seven- 
bath house herself, over the phone, with 
a company called Pioneer Log Homes 
(“They said, ‘Do you want the covered 
porch on the front?’ and I said, ‘I want 
a porch every single place you can have 
a porch”). It was built in Montana, then 
taken apart and shipped cross-country, 
and finally reassembled on-site. After all 
the logs were stained (a warm caramel), 
restorer Dennis Brown added the inte- 
rior details, which have an aged charm to 
them—witness the handcrafted red-cedar 
railings and posts. Local mason Wayne 
Winter saw to the stonework, including 
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Oppostre: In the double-height living room, which has a Wayne Winter- Asove: With its log beams, wide-plank floors, John Scarola—designed cabi- 
trafted stone fireplace (one of four in the house), floor-to-ceiling windows netry, wagon-wheel chandelier, multitude of vintage decorative objects and 
are the contemporary feature of an otherwise time-honored building ap- contemporary fixtures and appliances, Rappaport’s spacious kitchen epito- 

roach. Near the fireplace are a pair of leather lounge chairs with western- _—mizes 21st-century rustic elegance. The island, an antique bar, was made in 


ot detailing from Ralph Lauren Home. 


Mexico. Top: Jill Rappaport with her four dogs. 
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e four monumental fireplaces (the one 
the dining room formidably embod- 
es a Native American headdress). And 
meanwhile artisan John Scarola was busy 
ashioning a nine-foot-tall mirror com- 
plete with Navajo symbols, a substantial 
ewelry case for Rappaport’s vintage con- 
o belts and squash-blossom necklaces, 
dall the outsize outdoor furniture from 
pgs left over from the house. She chris- 
fened her new homestead “The Last Buck 
Ranch”—for two reasons: “It took every 
cent I had, and it’s surrounded by all these 
deer. But then I had to go back and name 
the original log cabin, which is now my 
muesthouse, “The First Buck Ranch.” 
Rappaport has been collecting western 
tifacts since she was brim-high to a 10- 
gallon hat. “I do have to try to control 


myself, like put a bit in my mouth some- 
times,” she admits, “because I don’t want 
to make the place so one-dimensional that 
it looks like a western museum or a Na- 
tive American theme park.” There is, to be 
sure, a stockpile of wagon-wheel furniture, 
Navajo rugs and blankets, elk chandeliers 
(“The antlers were naturally shed,” she of- 
fers, adding, “I demanded the documen- 
tation”), antique lanterns (“Twenty-nine 
dollars each on eBay—have you ever? I 
have the quirkiest, wackiest things, and 
they cost pennies”), and even cowboy 
hats (they embellish the branches of the 
two stripped and stained red cedars in the 
entrance hall and double-height master 
bedroom—“Those trees were already 
cut down, by others; just so you know, we 
didn’t kill them to put them in my house”). 


Depostre: The logs in the master bedroom, as elsewhere, are exposed for Top: In a second-floor guest room, the structure of a large dormer provides 
inhanced warmth. Beside the bed, which is a Mexican antique, atree trunk _the perfect nook for a log bed and a pair of Adirondack-style tables. The cow- 
tends from the floor to the ceiling. “It’s a great place to hang my cowboy _ boy-boot lamps are vintage and, like a number of other objects in the house, 
ats,” says Rappaport, whose vintage concho belts are displayed in a ma- were found by Rappaport on the Internet. Bed linens, Ralph Lauren Home. 


ogany case hanging above the bedside table. 


Asove: For the master bath, she chose Saltillo tiles. Kohler tub and faucet. 
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“This is the beautiful scenery I wake up to every 
morning,” says Rappaport, referring to the rear of 
the property, where a split-rail fence encloses the 
pastures for her horses. The view can be savored from 
the shelter of the house’s wraparound porch, the 
log posts of which grow out of cobblestone piers. 
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But Rappaport also took care to throw in 
“a little nautical and a little Spanish,” not 
to mention wn poco Mexicano (her own bed, 
assorted doors, and an antique turquoise, 
lime-green, and burgundy bar that she 
lost no time turning into a fiesta-bright 
kitchen island). 

And then there’s her collection of 
western art, ranging from some 1950s 
cactus-scene dioramas to several Kay M. 
Hendrickses, a handful of Leonard Reedys, 
and a veritable hoard of Heinie Hartwigs. 
“His sunsets make you cry, they’re so beau- 
tiful! I’m looking for a tiny one to carry 
around in my purse. I once said to one of 
my girlfriends, ‘?’'m going to get you a little 
Heinie,’ and she said, ‘Pve been waiting my 
whole life to have a little heinie.’” 

Author of the celebrity-ridden best- 
seller People We Know, Horses They Love, 
Rappaport has six luminously beautiful 
equines of her own “but,” she stresses, 
“only one heinie. One real one, that is. 
So sometimes I get a little tired, because 
I usually try to get on three a day. And 
by the way, I do everything that a true 
horse person tells you never to do—like 





| kiss them right on their noses.” 
Rappaport, who describes her house as 
| “natina-friendly,” insists that she doesn’t 
feel at home unless she has “manure on my 
| boots and dog hair on my clothes.” Her 
continued on page 217 
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There is, to be sure, a stockpile of wagon-wheel 
furniture, Navajo rugs and blankets, elk 
chandeliers, antique lanterns and cowboy hats. 
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Architecture by Maryann Thompson, AIA 
Interior Design by Thad Hayes 

Landscape Architecture by Douglas Reed, FASLA 
Text by Gerald Clarke 
Photography by Scott Frances 
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A MASSACHUSETTS HOUSE 
NESTLES INTO THE LAND 


hen they 

were there in 

the mid-’70s, 

Louisiana 
State University was known as 
a party school. But Doug Reed 
and Thad Hayes, who were 
studying landscape architec 
ture, did not do much party 
ing. Friends and roommates, 
they worked constantly. When 
they sat down for serious dis 
cussions, as all college students 
do at one time or another, they 
did not ask about the mean- 
ing of life. They asked instead 
about the meaning of design. 
“It was very philosophical,” 


says Hayes, “and we got deep 
and heavy into our projects.” 
After college, both found 
success in the North, Hayes 
as an interior designer in New 
York, Reed as a landscape ar- 
chitect in Boston. But even as 
they were “madly pursuing” 
their careers, as Reed phrases 
it, they remained close friends 
with a common aesthetic: a 
commitment to spareness and 
spatial clarity. So when Reed 
and his partner, Will Makris, 
an M.B.A.-admissions con- 
sultant, decided to build a 
weekend house an hour south 
of Boston, it was only natural 


Anove: “It’s meant to feel ephemeral and diaphanous, as if it were lightly 
inserted into the meadow,” architect Maryann Thompson says of the week- 
end house she designed for Doug Reed and Will Makris on 42 acres in rural 
Massachusetts. RiGuT: In the living area, as throughout, designer Thad 
layes chose simple, monochromatic furnishings that didn’t compete with 
the views. The pair of T. H. Robsjohn-Gibbings lamps are from Karl Kemp. 
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“Every decision was based on the landscape,” says Hayes, who collaborated 
with Thompson, Makris and Reed, a landscape architect, from the outset. 

‘TuesE Paces: Window walls spanning the living and dining areas emphasize 
views of the meadow and the tidal river beyond. Milton Avery’s White Wave 
rests on a console. The Japanese screen is circa 1850. Donghia sofa fabric. 
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“The entire house is grays, beiges and browns,” notes Hayes (above), who 
was inspired by the hues of sycamore bark. Lert: The galley kitchen, by 
Poggenpohl, is part of a hallway that runs through the residence. “There’s 
a spatial ambiguity that I love,” comments Thompson. “Cooking and liv- 
ing and eating come together in a very fluid way.” 


that they chose Hayes to de- 
sign the interiors. It was also 
only natural that they picked 
Maryann Thompson, an ar- 
chitect who had often worked 
with Reed, to design the house 
itself. Not only did she share 
the former roommates’ artis- 
tic vision, but, like them, she 
also has a master’s degree in 
landscape architecture. For all 
three, the land on which the 
house was to sit—42 acres on 
a tidal river—was not just part 
of the design equation. It was 
the equation, the beginning, 
the middle and the end. 

“The pioneering landscape 
architect Jens Jensen said that 
we’re drawn to the scenery we 
knew as children,” says Reed, 
who saw in that corner of south- 
eastern Massachusetts a piece 
of the Louisiana he had known 
as a boy: low-lying woods, 
meadows and wetlands and a 
river so unhurried that it almost 
speaks with a southern accent. 


“Though I make my home in 
Massachusetts,” he says, “it has 
become more and more impor- 
tant to connect my early life 
in Louisiana to my life here.” 

“It’s a magical piece of land,” 
says Thompson, and her chal- 
lenge was to design a magical 
house. She began by asking Reed 
and Makris to answer 13 pages 
of questions. “Describe the 
general feeling you want in the 
house,” was her first request. 
“Open and airy,” was one of their 
responses. “Quiet and serene,” 
was another. With those 13 pages 
to guide her, Thompson drew 
up five different plans and pre- 
sented the two partners with 
five different models. “Seeing 
the models was a wonderful way 
of expanding our minds about 
the possibilities,” says Reed. It 
also helped them determine 
exactly what they wanted, and 
the model they chose was the 
simplest, the quietest and the 
most serene. 
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“The design was all about 
reducing things to their essence 
and using only honest materials.” 
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“The precision may make it look 
severe to some people,” says Hayes, 
“but the fabrics are tactile, and the 
house is made for comfort.” Lert: 
Cedar paneling in the master bed- 
room, as elsewhere, reinforces the 
interior’s relationship to the out- 
doors. The painting, Day and Night 
by Monique Prieto, “reminds Doug 
of the river’s edge,” Hayes remarks. 
Drapery fabric from Donghia. 


Thompson’ goal, to make 
the residence one with its sur- 
roundings, was so successful 
that, viewed from the river, 
the house is almost invisible. 
“Maryann started every meet- 
ing by saying, “This is all about 
the horizontal,’” recalls Makmis, 
and “horizontal” became the 
mantra. “The meadow is like 
a prairie,” explains Thompson, 
“and I wanted to fit the house 
into it horizontally. We placed 
it parallel to the river, and 
there are layers, little bands, 
that reach from the house to 
the water. Even the grass— 
it’s four feet high in places—is 
in bands.” 

“Open and airy,” Reed and 
Makris had stipulated on the 
questionnaire, and open and 
airy is what they got. Windows 
rise from floor to ceiling, and 
cedar cladding was placed ona 
wall inside rather than outside, 
as might be expected. The re- 
sult is a deliberate ambiguity 
that fools the eye, making it 
uncertain where the outside 
ends and the inside begins. “I 
call it exteriorizing the inte- 
rior,” says Thompson. “When 
you're inside the house, you 
feel as if you’re in the meadow. 
It’s like being in a tent.” 

Back in Louisiana, Hayes 
and Reed had fallen in love 
with a sycamore tree. “The 
sycamore is a messy tree, and 
a lot of people won’t plant 
it,” says Hayes. “But it’s el- 
egant and stately, without the 
pretense of the oak, and the 
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“The guest room has the same bed, the same side tables and the same 
rugs as the master bedroom,” Hayes says. “It was a very democratic ap- 
proach.” The gouache is Sol LeWitt’s 1998 Irregular Form. Oprostre: A 
raised and covered section of the bilevel mahogany deck is “the primary 
outdoor living space,” says Hayes. “It’s a great hang-out spot.” 
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Opposite: Vibrant blue paint saturates the vertical tongue-and-groove cedar 
siding, in sharp contrast with the metal roof, on a residence designed by Mar- 
paret McCurry, of the Chicago-based firm Tigerman McCurry Architects. 

Ihe street facade is set into a hillside above Lake Michigan’s eastern shore. 





t's called Harbor Country now—a 
trademarked appellation coined 
nearly 30 years ago by boosters who 
envisioned their picturesque sliver 
bf land, only 60 minutes from Chicago, 
a future vacation home haven. Their 
work paid off, their hopes came true, and 
the term caught on. But architect Marga- 
et McCurry, a native Chicagoan, recalls 
a time when the string of quiet, family- 
riendly communities along Lake Michigan 
fidn’t have a marketing plan. “Back then,” 
she says, “this part of southwest Michigan 
was just called Southwest Michigan.” 
With her husband, Stanley Tigerman, 
{eCurry is a principal of Tigerman Mc- 
urry Architects and a bona fide member 
wf architectural royalty in Chicago, a city 
30 justifiably proud of its design history 
hat it named a downtown street after Mies 
an der Rohe. But she also has roots in this 
iy corner of Michigan, near the Indiana 
tate line, where she and Tigerman have 










maintained a home for many years. She 
first began building here—for friends, and 
then later for friends of friends, as word 
spread—20 years ago; now she can’t take 
a leisurely drive through the wooded lanes 
of Harbor Country without frequently 
passing one of her creations. 

One of them, a lakeside getaway for a 
young family, isn’t too hard to spot: It’s 
the only three-and-a-half-story, metal- 
roofed, sapphire-blue house on the block. 
McCurry’s clients wanted to make a bold 
chromatic statement; when she showed 
them a nearby house she’d built, whose 
tongue-and-groove cedar siding was 
painted a bright lipstick red, they loved 
what they saw (see Architectural Digest, 
May 2005). But copying the color would 
have been a faux pas. “That pretty much 
left yellow and blue,” says McCurry. 

Blue it was, and blue it is: a shade that 
celebrates the joyous meeting of lake and 
sky. This is a house that encourages—one 


Asove: In the living area, a balcony on the left, patio access on the right and 
windows along the rear wall create an immediate connection to the out- 
doors. The goal was to “emphasize simple, relaxed relationships of public 
spaces with balanced, light-filled views,” notes McCurry. 


might even say insists upon—engagement 
with its environment, thanks to a profu- 
sion of windows and glass doors that soak 
practically every square inch of the inte- 
rior in light and allow for fantastic views: 
not only of the lake but also of the Galien 
River, which feeds into it, and the sur- 
rounding protected wetlands. 

The views inside are impressive, too. 
McCurry—who majored in art history at 
Vassar before becoming an architect— 
knows how to achieve dramatic effects 
by framing her spaces, forcing the eye 
to take in various elements one at a time 
rather than all at once. A visitor entering 
from the front door, for example, looks 
up a small flight of stairs and sees, at eye 
level, the dining table, which sits at the 
intersection of the house’s north-south 
and east-west axes; the image is cropped 
tight so that one has no choice but to 
regard it independently before ascending 
the stairs and situating the dining area 
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PPPosiTe: A half flight of stairs leads from the entrance hall to the dining area. On the rear wall is a plaster 
re surround with custom stainless-steel inlay. An antique wood-frame barn structure is on the table. 
hairs from Restoration Hardware. ABove: The view from the dining table extends to the wooded wetlands 
the Galien River across the road. The dual staircases lend a unique geometry to the space. Coming to- 
ether half a flight up, the stairs continue to the second floor, with the steps articulated in the ceiling below. 
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Asove: In the kitchen, a cooking island doubles as a counter for casual din- | Opposrre Asove: In the sunroom, French doors open into the dining are: 
ing. The balcony to the right is suspended over the garage. Range and ov- and to a pair of balconies beyond. Throughout the residence, contempo- 
ens, Gaggenau. BELow: The clients wanted all major rooms, including the rary furnishings were chosen by the owners and paired with antiques and 
bedrooms, to have lake views, which was achieved by the trilevel floor plan. _ accessories selected by McCurry to harmoniously blend old and new. 
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n the context of the larger axial plan. 
McCurry takes great pride in provid- 
g what she calls “little encounters, little 
urprises,” and here they abound. There 
probably aren’t many houses, for instance, 
here a dinner guest would be happy to 
pend the entire meal staring at the un- 
lerside of a staircase; in McCurry’s hands, 
owever, it becomes a bold architectural 
slement, hovering over the space between 
€ entrance hall and the dining area, ev- 
sty bit as hypnotizing as a Donald Judd 
ulpture. Or consider the way she turns 
ordinary walk up a flight of stairs into 
1 mini-event, with clever window place- 
ent that creates an atrium-like effect in 
€ main stairwell and gives brief, tanta- 
iving glimpses into other rooms. When 
as the last time architecture inspired you 
© pause, appreciatively, along a staircase? 


If this house could be said to have a uni- 
fying geometric element, it would have to 
be a grid. Small, square windows—which 
have become a sort of McCurry signa- 
ture—pop up regularly on all the floors. 
“Often we'll use square windows without 
muntins, and if you pile up a bunch of 
them, it gives you the effect of a single 
oversize muntin—so you get a kind of 
modern version of the old-fashioned win- 
dow grid,” she says. 

On the second floor, a master suite and a 
pair of children’s bedrooms open to a lake- 
facing deck that runs the full length of the 
house. The rooms are simply designed and 
just as simply decorated; these are spaces 
for relaxing after a long summer’s day 
spent walking along the dunes or wading 
in the gently lapping waves. But just above 
this floor is yet another surprise: The at- 





















tic isn’t an attic at all, but a loftlike wing 
containing two guest rooms and a family 
room. The clients’ young children—and 
anyone with a childlike love of small, cub- 
byhole spaces—can’t help but thrill over 
the unique touches McCurry has added 
up here, including a string of knee-level 
windows just below the eaves and a pair of 
window seats, the perfect spot for a kid’s 
afternoon nap. 

Though she’s filled this house with de- 
lightful details, Margaret McCurry has 
also made sure to instill it with the logic 
that is fundamental to her ethos. “Axiality 
is a very important part of my work,” she 
says. “I want it to be the case that you can 
always sense where you’re going when you 
walk down the stairs or turn a corner. It 
creates a sense of calm. But I also like to 
play with it—just a little.” 0 
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Axsove: The sunroom is an ideal space to enjoy a panoramic sunset over 
the lake. An antique surveyor’s stand forms the base of the floor lamp. BE- 
Low: Crisp colors in the master bedroom reflect the hues of the lake and 
the surrounding woods. The balcony and deck are shared by the two chil- 


dren’s rooms. Striped pillow fabric from Perennials. Carpet from Karastan. 
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Opposite: “The small, upper-story windows create a wavelike pattern as th 
flow across the fagade,” says McCurry (below right). She uses nautical im- 
agery in describing the house, which “sports a continuous white-railed 
‘widow’s walk’ across its second story.” The bedroom doors open onto the b 
cony, offering direct access to the “ship’s rail.” Patio furniture, Richard Schult 
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he early-20th-century 

Wild West amusement 
business impresario C. W. Par- 
ker created carnivals with fanci- 
ful carousels, which he dubbed 
“Carry-Us-Alls,” that were 
used around the world. Jeff R. 
Bridgman, a steward of Ameri- 
cana in historic York County, 
Pennsylvania, features a richly 
painted, jeweled and carved car- 
ousel horse in a leaping position 
by Parker, $55,000. 





Jeff R. Bridgman American Antiques 
By appointment 

717-676-0545 
www.jeffbridgman.com 





Rock ’n’ Roll 


Only 300 of Canadian artist Bill 
Lishman’s free-form 1970s-era 
rockers with cast-iron tractor seats 
were ever produced. Miami's Collins 
and McCullough (561-719-4190; r 
www.collinsandmceculloughantiques 
-lstdibs.com) has one, $5,800. 





| 
At Alain Pioton Antiques (518-828- | 
9920; www.alainpiotonantiques 
.com) in Hudson, New York, a late- | 
19th- or early-20th-century Ameri- 
can painted wood heron, $1,500, | 
stands among other objects and 
furniture, from country to formal. 
continued on page I 
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Maia Embroidery, a satin-and-vis- 
cose blend, is available in cream and 
red (shown), cream and lilac, duck 


g neutral, and and red at 
Zoffany Sanderson (212-319-7220). 
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ONT aR MINUTE ORO UE ROUSE CLUES 

designer Mariette Himes Gomez and architect Jim Morter created ; 

APT TRCCURS MITA ACUI SLO UCLA UCSD PTs 

children. Tis Paces: Set within a stand of aspen trees, the house 

stretches out along the creek in a series of four pavilion-like wings. 

“We capitalized on gxgeéllent views from every room,” A ea 

ew Ly Ss \) 
, - 
s , 





Say a 


Redefining 
RUS TIC 


MODERN LINES AND MUTED 
HUES LEND QUIET GLAMOUR TO 
A WYOMING RETREAT 


Architecture by Jim Morter, FAIA 
Interior Design by Mariette Himes Gomez, ASID 
Text by Judith Thurman 
Photography by David O. Marlow 
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Anove: “The fabrics were chosen to be soft and luxurious against the glass wall,” says Go- 
mez, whose plush furnishings and understated palette lend contemporary elegance to the 
great room. Low tables from John Boone. Sofa fabric from Cowtan & Tout. Opposrre: An 
English Arts and Crafts leather screen adds texture to the dining area. The chairs, with a 


Larsen tweed, were designed by Gomez. 
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or better or worse, 

for richer or poorer, 

in sickness and in 

health, forsaking all 
others: That about sums up the 
commitment it takes to build a 
dream house. Anne and Allen 
Dick embarked on the court- 
ship process about six years 
ago, when they went prospect- 
ing in Big Sky Country for a 
year-round retreat where they 
and their three teenage sons 
could fish, hike, ski, snow- 
board, pasture his beloved 
quarter horses and entertain an 
extended family. His clan hails 
from the couple’s home base of 
North Carolina and hers from 
Sweden. Husband and wife are 
both athletes and nature lovers, 
though he was keener on rustic 
living than she was. “Allen is a 
cowboy,” Anne Dick says in an 
accent of ineffable charm—a 
fusion of far North and deep 
South. “He yearned for a log 
cabin, whereas every time | 
clipped the photograph of my 
ideal living room—something 
subtle and sophisticated—it 
seemed to have been designed 
by a New Yorker named Mari- 
ette Himes Gomez.” “I’m actu- 
ally more of a pretend cowboy 
than a real one,” her husband 
demurs. “It’s the radio busi- 
ness that keeps the lights on. 
But I’m working on the role 
by watching reruns of Bonanza. 
As for the log cabin, well, it got 
nixed by the combined forces 
of Anne; our architect, Jim 
Morter; and Mariette—though 
as a consolation prize, I got an 
awesome stump of lodgepole 
pine that we refer to as the 
Token Log.” 

In the epic course of their 
house search, a Colorado re- 
altor alerted the Dicks to a 
property in Beaver Creek, 
suggesting that they contact 
Morter, whose practice is based 
in Vail. He did some reconnais- 


sance, then phoned to express 
his reservations, even though 
the realtor was a good friend. 
The couple were as impressed 
by the architect's candor as by 
the work in his portfolio, and 
four years later he got a call 
from the Dicks inviting him 
to Wyoming. “We'd kept on 
looking until we found some 
acreage that had everything on 
our wish list,” Allen Dick ex- 
plains, “and by the second day 
of walking the land, we were in 
love with it. You’re surround- 
ed by protected wetlands, and 
beyond them, the Tetons. Our 
creek is a tributary of the Snake 
River, and it’s jumping with 
cutthroat trout. What really 
sold us, though, was a rare and 
magical stand of aspens—60 
feet tall—that brings the wil- 
derness to the front door.” 
This time Morter was as en- 





thusiastic as his clients, and a 
few weeks later he sent them 
some sketches. “It was clear to 
me from the beginning that the 
house wanted to be long and 
linear,” he says, “following the 
edge of the aspen grove, and 
with the feeling of an agrarian 
compound that had expanded 
in natural stages, a bit random- 
ly.” His blueprints rearticulated 
the classic ranch house as a 
baffle of boxy pavilions con- 
structed of elemental materi- 
als—concrete, local stone, re- 
cycled timber and oxidized 
steel. The four pods, as Morter 
calls them, are architecturally 
distinct, but they are unified by 
a gabled roofline, and the effect 
is rather like that of an old 
frontier main street with wood- 
and-masonry facades that share 
a loggia. (Seen from a distance, 
ablaze with light, the Dicks’ 


“Each of the four pavilions has its own material, and all are indigenous to a Wyoming rural 
landscape, be it old barn wood or rusted steel or stone,” says Morter. Lert: Kemmerer stone 
was used for the fire surround in the master bedroom, as elsewhere. Old World Weavers 
fabric on armchairs and ottoman. Above: The master bath has a concrete counter and a stone 
shower. “The various materials and textures marry with the building’s style,” Gomez says. 
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omestead might, indeed, be 
istaken for a hamlet.) 
By dedicating each pavilion 
© a separate function, Morter 
aximized both the private 
d communal living space. 
The low beams of the kitchen 
eiling impart a farmhouse 
varmth to a sleek room that is, 
fact, deceptively vast. The 
iving and dining areas radiate 
e hospitable grandeur of a 
ountain lodge, with cathedral 
eilings and walls of fieldstone 
d glass. A bunkhouse with 
0m to grow in makes a luxu- 
jous corral for the three broth- 
ers. Guests enjoy the views 
om a suite over the garage, 
d when all the togetherness 
bets too intense, the Dicks can 
etreat to the cocoon of their 
aletlike master quarters. “We 
ove a full house, but we also 
bend the boys to camp for a few 
weeks every summer so we get 
a little honeymoon,” Anne 
Dick says with a laugh. “But 
whatever the weather, we tend 
o live outside nearly as much 
as in, and we never get tired of 
e sunsets or the wildlife.” 
lorter designed a sheltered 
Dortico, with a stone-and-met- 
al fireplace, that can be used as 
an exterior family room for 
most of the year, and on fine 
nights the couple bed down 
nder the stars on a romantic 
sleeping balcony. 
Having admired the talents 
pf Gomez before she had a 
project to engage them, Anne 
Vick felt a bit shy about calling 
e celebrated designer with- 
but an introduction. “Mariette 
asked to see the plans before 
she agreed to meet with us, but 
‘ith her first comment—‘We'll 
do the interiors the color of the 
reek stones!’—I knew it was 
meant to be.” 

“The modern sensibility of 
the house excited me,” Gomez 
says. “It’s an American ranch 
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reimagined for a new century, 
and Jim Morter’s use of variant 
materials for the individuated 
boxes spoke to my own love of 
texture. The challenge was to 
create pleasing and understated 
rooms that relate to the monu- 
mental views without trying to 
upstage them, and to balance 
the ruggedness of stone, con- 
crete and glass with the softness 


ce ee bs m., 


of upholstered furnishings and 
sensuous fabrics in a mono- 
chrome palette that resonates 
with the landscape. I like work- 
ing by a process of abstraction, 
and I think that we were able 
to distill the regional essence 
of a place and style without be- 
ing literally ‘western.’” 

A number of distinguished 
native westerners, however, 


PPOSITE: “It’s roofed and enclosed on three sides, but the views are there,” Morter says of 
\“outdoor room” that looks out to the Teton Range. The architect, who worked closely 
with colleague Pavan Krueger, designed the stone-and-metal fireplace. Furniture from Janus 

st Cie. Anove: A pool in the rear collects water and returns it to the wetlands, which surround 
¢ house. “The house’s response to the site is the strongest aspect of it,” Morter notes. 
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have stopped by to express 
their approval of the neigh- 
bors’ new house. On their first 
morning, the Dicks awoke to 
find it surrounded by a herd of 
elk. And one Christmas, Anne 
Dick recalls, two majestically 
antlered moose stood rapt for 
two hours chewing willow 
branches and watching them 
unwrap their presents. O 
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from Pas ae 
to Present § 


ARCO TEC ELE Ear: 
MINDELS PROGRESSIVE 
COUNTRY HOUSE 

IN THE HAMPTONS 


Architecture and Interior Design by 
Shelton, Mindel & Associates, 

with Reed A. Morrison Architect 
Text by Joseph Giovannini 
Photography by Michael Moran 


Lee FE. Mindel, of Shelton, Mindel & Asso- 
ciates, collaborated with architect Reed 
Morrison on the design of his own re- 
treat in the Hamptons. ABOVE AND RiGut: 
Composed of reinforced concrete, the 
5,000-square-foot, two-story house has a 
stained-cedar curtain wall, portions of 
which are designed to swing open. 
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f you’re on the breezy porch of a 

Shingle Style house in East Hamp- 

ton, New York, this summer and 

casually observe out loud that the 
Hamptons are, really, the Los Angeles 
of the East Coast, your friends might just 
spill their pinot grigio all over the ce- 
dar deck. Despite being the East Coast’s 
epicenter of traditional American archi- 
tecture, the Hamptons have long been 
a leading testing ground of progressive 
architectural design. New ideas have 
germinated here in courageous, loan-defy- 
ing architectural ruminations. But within 
this breed of experimental efforts, the 
edgiest are those that architects designed 
for themselves—the houses of their own. 


Oppostre: Mindel’s double-height space has little to interrupt its visual con- 
nection to the landscaping, which was designed by R/F Landscape Architec- 
ture. As throughout the home, the living area is furnished with objects from 
the architect’s collection of Modern pieces. A circa 1953 shelving unit by 
Charlotte Perriand is against the rear wall. Next to the windows is a metal 
chair by Ron Arad. The leather sofa, a Kaare Klint design, is from 1935. 


The retreat that Manhattan architect 
Lee F. Mindel recently finished for himself 
respects its context. Its grid of shad trees, 
its low, meandering fieldstone wall and its 
rectangular pool of grass all complement 
the area’s traditional wood-frame houses. 
Designed in association with longtime 
colleague and former Harvard classmate 
Reed Morrison, the cool, calmly com- 
posed facade alludes to barn doors and 
drawbridges. It even lifts up its hem a little 
to reveal the hint of a clam bar at a local 
beach club under a sun visor. Something 
old tucked under something new. 

“It’s not a Shingle house, and it’s not a 
Modernist house,” says Mindel. “I don’t 
want people to be able to tell when it was 


Asove: Beside the living room’s limestone fireplace and facing a 1930 glass- 
topped table by Axel Einar Hjort, Mindel positioned a Jean Royére-designed 
sofa and chairs, from 1947. The orange metal Copacabana chairs, circa 1955, 
are by Mathieu Matégot. Behind the sofa is a floor lamp from 1930 by Edou- 
ard-Wilfred Buquet. On the 1955 Perriand wood low table are two green 
Georges Jouve vases and an ebony sculpture by Alexandre Noll. 


built. There’s enough ‘complexity and 
contradiction’ to keep it from falling into 
a stylistic pigeonhole.” 

“A lot of Lee’s work dialogues between 
Modern and traditional,” says Morrison. 
“Something traditional can look Modern 
if it’s abstracted to an essence.” 

But beyond the contextual fagade, Min- 
del parts the house in two, cracking open 
its two-story cubic volume with a three- 
story lantern of glass that pours south light 
into the heart of the north-facing house. 
He and Morrison split the building with 
light. The separation creates indoor and 
outdoor courts that reveal the anatomy 
of the structure. 

The rear half of the house angles off 
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s0VE: The floor plan is split by a wedge of channel glass, a feature that results in a natural- 
pht-filled corridor—a place where the architecture’s structural components are especially 
ident. Oprostre: Beneath the hovering bridge that spans this area of the house are a table 
ith a 1950 Jean Prouvé-designed aluminum base and a circa 1960 curved lounge chair by 
harles Zublena. The white ceramic heads, also from the 1960s, are by the Cloutier Brothers. 
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First Floor 


1 ENTRANCE HALL 


2 KITCHEN 8 MASTER BATH 
3 LIVING ROOM 9 MASTER DRESSING 
4 GALLERY ROOM 
5 DOUBLE-HEIGHT 10 STUDY 
LIVING AREA 11 GUEST ROOMS 


6 GLASS WEDGE 










7 MASTER BEDROOM 


12 GUEST BATHS 





Asove Lert: Next to the stair, at left, is a laminated-wood chair by Mathias Bengtsson. The 
shelf system that hangs from the wall behind the Arne Jacobsen leather chair is by Le Cor- 
busier. Asove Ricut: The plans clarify the positioning of the architecture’s unusual chan- 
nel-glass wedge. Lert: Mindel selected a Bulthaup system for the kitchen and outfitted it 
with Franke sinks, a Sub-Zero refrigerator and a cooktop and hood from Viking. OppostTe: 
The master suite’s study has a 1963 bent-plywood chair and table by Greta Jalk. 


the glass wedge and the patio as the two 
halves shift sideways in parallel but oppo- 
site directions so that each end reaches be- 
yond the other. “Wherever you are, you see 
the water,” says Mindel. Protected trom 
the wind, you can linger on the patio over 
morning coffee while viewing both the in- 
terior and exterior landscapes. The front 
fagade may be locked in a formal, right- 
angled relationship to the property's ap- 
proach, but the rear half drifts, as though 
tethered to a dock. “We planted a mead- 
ow with native grasses and brought it up 
to the deck, as though bringing the wa- 
terline up to the house,” explains Mindel. 
“The idea,” Morrison adds, “was to make 


the rotated part of the house feel as if 


























the wetlands were pulling it away.” 
front belongs to the land, and the bael 
to the water. 

Mindel and Morrison have layere 
house, landscape and waterscape togethe 
in an intriguing progression from civiliz: 
tion to nature, from the formal frontyard 
the fagade and indoor courtyard of na 
light to an open-plan, loftlike living a 
and out to the rear patio. The sequent 
climaxes with the layered view of the we 
lands, an estuary, then a marsh occupied & 
egrets and, in the distance, the beach ar 
Peconic Bay. “The shifted geometries} 
the house keep you moving to see the lig 
and views,” says Mindel. “We tried for 
design that would make the site better 
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“The house is woven into the site,” 


says Morrison. “You’re always both inside 
and out.” 

A grid of concrete columns, the color 
of which matches the distant sand, forms 
the framework for the subsequent lay- 
ers of glass and wood. ‘The cabinets were 
surfaced in eucalyptus, laid up horizon- 
tally, to evoke wood canoes and kayaks. 
‘The basic architectural idea was to cel- 
ebrate putting the building together in 
a clear hierarchy of parts, down to the 
hardware. “No ornament, no extra stuff,” 
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says Morrison. “Everything is distilled.” 
Spectacular views, however, can wreak 
havoc inside a house: Pictures need walls, 
but views demand glass. Mindel, a con- 
noisseur of vintage Modern furniture, 
treats his collection as art that occupies the 
floors, liberating the walls for the view. 
“The architects who designed this fur- 
niture taught us about building,” says Min- 
del. “If you go on ‘rewind’ and imagine 
the architects designing the furniture, you 
see the archaeology of influences inform- 
ing the building.” An Arne Jacobsen floor 



















lamp speaks to a Charlotte Perriand con) 
sole, which nods to a Ron Arad metal chaig, 
in the double-height living area. “The... 
say such interesting things together,” say 
Mindel. “It’s an international language © 
form shared across decades.” The furni 
ture is not only furniture, and it’s not onh 
Mindel’s chosen art; it visualizes the archi 
tectural subconscious of the building. 

“There’s a direct dialogue between th 
furnishings and the building, a simila 
thought process that goes into design 
ing lamps and buildings. Functionality} 


os 




















xpressed,” says Morrison. “Lee’s intent Asove Lert: In the master bedroom, the furnishings include a 1944 wall lamp by Jean Royére, a 
‘as to do somethin g that synthesized all 1936 leather wing chair by Mogens Koch, a circa 1930 tufted-leather armless chair and ottoman | 

mets of desi ° ae band by Klint and a circa 1948 bedside lamp by Jouve. The glass sculpture, circa 1960, is by Erik | 

»P ean re eee Hoglund. Tor Ricut: On a wall of the master suite’s conversation area is a 1970 curved-frame 
€ structure to the objects. mirror by Ettore Sottsass. By the fire are a pair of Poul Henningsen floor lamps. 
Everything in the house may be cu- 

ated and beautiful, including hee house Asove RiGut: “The pattern of the marble mimics the shadow of branches on the building, 

: and the glazed floor reflects views of the water and trees,” says Mindel, referring to the 

i et oR : e has 3 reason for master bath’s materials. The architect had the glass enclosures of the showers sandblasted 
¥ beauty—the underlying ideas amount for privacy, an effect that, he says, is “reminiscent of morning fog.” The bath fittings are by 

Oa personal design theology. The beauty Shelton, Mindel & Associates for Waterworks. Kohler tub. 


s cool, but it is intense and passionate. 
()n an intellectual level, it’s a rigorous 

lesign,” says Mindel. “But it also comes 
om the heart.” 0 
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The basic architectural idea was 
to celebrate putting the 
building together in a clear hierarchy 
of parts, down to the hardware. 





the water are much larger than those of the front, 
and they culminate in an open corner that faces 
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A LOS ANGELES COUPLE YIELD 
TO ‘THE CHARMS OF 
NANTUCKET AND A HOUSE 
FILLED WITH FOLK ART 


Architecture by Nantucket Architecture Group/Interior Design by Karin Blake 
andscape Architecture by David Troast of Ernst Land Design/Text by Jean Strouse/ Photography by David O. Marlow 





erman Melville, in 
Moby-Dick, imag- 
ines a Nantucket 
sailor at sea: “With 
e landless gull, that at sunset 
folds her wings and is rocked to 
sleep between billows; so at 
ightfall, the Nantucketer, out 
of sight of land, furls his sails, 
and lays him to his rest, while 
nder his very pillow rush 
erds of walruses and whales.” 
No longer the major whal- 

g port it was in Melville’s day, 
Nantucket retains the nickname 
yiven to her by early sailors— 
the Gray Lady of the Sea” 
because of the fog banks that 
oll in and enshroud the tiny 
island in minutes. Gray, too, 
are the weather-beaten shin- 
yles on Nantucket houses, the 


look of the barren island in 
winter, the herring gulls that 
wheel and call in all seasons. 
There is, however, nothing 
gray about the house built re- 
cently on the island’s north 
shore by a couple from Los An- 
geles, Gary and Healy Cosay. 
Situated above the dunes, with 
windows on all sides, the house 
“feels open and airy, even on 
dark days,” says Healy Cosay. 
She and her husband, a 
founder of Hollywood’ United 
‘Talent Agency, began renting 
summer houses on Nantucket 
in the early 1980s. “As soon as 
my foot hit the tarmac when we 
got off the plane the first time,” 
she recalls, “I thought, This is 
home. We’d been looking for 
property there ever since.” 





Karin Blake (above, on a stair leading to the beach) brought 
her signature mix of folk art and clean lines to the Nantuck- 
et, Massachusetts, residence of Gary and Healy Cosay. Oppo- 
sITE: A 19th-century sign from a Pennsylvania hotel hangs 

in the entrance hall. Paul Ferrante lantern. Tor: The 11,000- 
square-foot Shingle Style house, designed by Nantucket Ar- 
chitecture Group, offers views of the sound from every room. 
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n don't feel how large it is, since the individual spaces are intimate.” 


Lert: In the living room and throughout the house, Blake relied on 1870s pine flooring 
and antique beams and mantels to eliminate what she calls “that new house look.” A 19th- 
century bench-table and an antique barber pole flank French doors. Donghia sofa denim. 
Asove: “I designed the dining room to look like a sun porch,” Blake explains. She add- 
ed a small seating area at one end of the room and used vintage ticking to cover the pil- 
lows and cushions. Custom-made Windsor chairs surround the circa 1860 sawbuck table. 


They wanted raw land on 
which they could build—and 
they found it in the summer of 
2000: three acres, densely cov- 
ered in scrub oaks, bayberries 
and wild roses, on Nantucket 
Sound. The plot slopes down 
to the beach, with conservation 
land on three sides. 

After interviewing several 
designers, Healy Cosay rec- 
ognized the sensibility she 
wanted when she saw a Nan- 
tucket house with interiors by 
Karin Blake (see Architectural 


Digest, June 2002): the feel of 
the old—aged-wood panels, 
antique beams, used-brick fire 
surrounds, American folk art— 
with all the comforts of the new. 
“T called Gary and said, “This 
is it!’” she reports. “He knows 
and trusts my taste.” As soon 
as she got back to Los Angeles, 
she phoned Blake—who con- 
veniently lives in Malibu—and 
proceeded to hire her and the 
team Blake had worked with 
on the other house: William 
McGuire and Steve Theroux, 
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The Cosays made few requests,” the designer recalls. “I pretty much had carte blanche on the entire 

project.” Says Healy Cosay, “We could not have built a house 3,000 miles away without Karin.” ABOvE: 
9 retrieve the old wood beams for the bright, spacious kitchen’s ceiling, “we hired a plane and flew 

19 to New Hampshire,” Cosay reports. Wolf range. Oppostte: Bicycles, including an 1840s boneshaker, 
ft, with its original paint, and a model from the 1880s, line a high shelf in Gary Cosay’s office. 
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“Most of the folk art was purchased for the house,” says Blake. “Healy and 
I went to shows, fairs and auctions across the country. We were really in 
sync.” ABovE: She placed an antique blanket chest at the foot of a vintage 
painted wrought iron bed in the master bedroom. Of Amish quilts, one of 
which hangs on the wall, Blake remarks, “I use them like paintings.” 


of Nantucket Architecture 
Group; and the landscape ar- 
chitect David Troast, of Ernst 
Land Design. 

The architects set the house 
into the slope near the highest 
point of the lot. McGuire and 
‘Theroux’s handsome three-sto- 
ry gambrel-roofed structure is 
huge—11,000 square feet, with 
24 rooms—but you only see its 
full size, with the lower story, 
from the beach (north) side of 
the house or from a boat far 
out on the sound. In the front, 
a long driveway winds through 
evergreens and David Troast’s 
mix of native grasses to what 
looks like a wide two-story 
residence with a traditional 
widow’s walk. Above the house, 
‘Troast built retaining walls of 
Pennsylvania fieldstone to sup- 
port the cuts in the hillside, and 
his granite-slab steps take you 
down to the front door. 


For the dramatic entrance 
hall, Karin Blake designed a 
nine-foot bench and found a 
local artist to stencil a diamond 
pattern on the wide-plank pine 
floor. “In many ways,” reflects 
Blake, “this is an old-fashioned 
house organized around a tra- 
ditional central hall. You don’t 
feel how large it is, since the 
individual spaces are intimate.” 
‘The entrance hall leads to the 
living room, where aged wood, 
old brick, vintage ticking and 
choice antique pieces articulate 
the style that had prompted 
Healy Cosay to call Karin Blake. 
French doors flanking the liv- 
ing room fireplace open into a 
dining room that feels like a sun 
porch, with walls of windows— 
and views of the sound—on 
three sides. The barnlike kitch- 
en, with a soaring double-height 
ceiling and its own fireplace 

continued on page 218 
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The house’s lower level is visible on its rear fagade. Nestled in- 
to a gentle slope, the residence sits on several acres of land 
and looks out onto a path leading to the dunes and the beach 
Landscape architect David Troast planted native grasses to 
blend in with the existing scrub oaks, bayberries and viburnum 
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Discoveries by Designers 


A 


Ccoing to Great I ength S 
Textile dealer Francesca Galloway is showing more 
than 100 textiles, from the Wiener Werkstatte to a 1970 
Op art piece for Knoll Textiles, at her London gallery, 
June 6 to July 14. Calyx (above) launched the career of 
designer Lucienne Day at the Festival of Britain in 1951. 


Grecian (right) was designed by Alec Hunter in 1956. 





“Neo-Classicism to Pop: European Textile Design 1790-1970” 
Francesca Galloway, 31 Dover St., London W1S 4ND 
44-20-7499-6844; www.francescagalloway.com 
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Czech Mates 
Mold-blown vases made of colorful 
Czechoslovakian glass, circa 1930, 
are available individually or asa 
collection, $185-$785, from Judith 
and James Milne in New York (212- 
472-0107; www.judymilne.com). 
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Shirt Tale 


“‘Denver’s David Cook Galleries 
(303-623-8181; www.davidcookgal 
leries.com) has an impressive deer- 
skin shirt with images of life on the 
Uintah-Ouray Ute reservation and 
a portrait of President Theodore 
Roosevelt, $45,000. 
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AD’s Editors Present Designers’ Sources 






Wild West 

Culver City, California, is home to 
the expansive Jefferson West (310- 
558-3031; www.jeffersonwest.com) 
and its folk art marquetry chest, 
$6,750. The chest, decorated out- 
side and in, has a cedar lining, a re- 
movable shelf and an inset mirror. 


First Class 


An object of conversation at Geor- 
gica Creek Antiques (631-537- 
0333; www.georgicacreek.Istdibs 
.com) in Wainscott, New York, 

is a 19th-century wood post office 
counter, $6,200, with numerous 
mail slots and drawers. 


continued on page 196 
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Architectural Design by Bryan Anderson 
| Text by Therese Bissell 
| Photography by David O. Marlow 





Ne 


RiGuT: Drawing on Norwegian stave 
church architecture, a boathouse 
built over six years in Creede, Colo- 
rado, “was a work in progress the 
whole time,” recalls designer and 
builder Bryan Anderson. “The proj- 
ect was a riot: so much fun, so labor- 
intensive,” adds owner Julie Augur. 


reede, in its long 

and storied history, 

has experienced no 

dearth of colorful 
residents. The last and most 
enduring of Colorado’s silver- 
mining camps had been popu- 
lated with ranchers and home- 
steaders (and originally known 
as Jimtown, before Jimtown, 
in true Old West fashion, sim- 
ply appropriated a neighbor- 
ing settlement’s name), when 
a high-grade silver vein was 
discovered in Willow Creek 
Canyon in 1890. Seemingly 
overnight, slab cities and tent 
villages were erected, the Holy 
Moses mine was up and run- 
ning, and Creede’s freewheel- 
ing, improvisational style, as 
well as its appeal to those on the 
more vivid end of the personal- 
ity spectrum, was established. 
While recent transplant 
Bryan Anderson may have lit- 
tle in common with Bat Mas- 
terson, Soapy Smith or any 
of the other characters who 
called the Rocky Mountain 
boomtown home, his business 
card describes him as “amateur 
architect, apprentice carpenter, 
journeyman designer, master 
of nonlinear thought.” Another 
local, the building inspector in 
charge of approving the con- 


















































Azove Lert: “Bryan got the lamp 
from a monastery years ago—she's 
my guiding light,” says Augur, who 
waited until the building was com- 
plete to purchase the other furnish- 
ings. The 1940s oil is by Will Rapp. 
Lert: A stair with a railing carved to 
look like rope leads to the bedroom. 
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VIKING SPIRIT 


1n Colorado 


| AWHIMSICAL BOATHOUSE 
| REMINISCENT OF NORWEGIAN 
STAVE CHURCHES 











His selection of a folk religious 
design seems apt, in that he now | 

proposes Augur for sainthood 

Sem srnareoe nO eBeliuen ti Bnaems 











|pstairs, a “choir screen” separates 
the bedroom and a sitting area (op- 
posite) from a bath (right). “It’s not 
an homage to some artist but state- 

ents about influences on me,” An- 
derson says of the screen, which 

ferences Victorian, Art Nouveau, 


eltic, Viking and Maori design. 


rete footings on what would 
become Anderson’s singular 

ontribution to the regional 
architecture, had to go defend 

is world-champion title in 
omahawk throwing just at the 
time the pour was scheduled. 
| know your work, I'll vouch 
or you,” he told Anderson as 

e dashed out of town. The 

Yreede spirit, it would appear, 
s alive and well. 

Anderson was commissioned 
by Julie Augur to rebuild a small 
barn, essentially a dilapidated 
parage, which was part of a 

ompound of seven structures, 
icluding an old miner’s cabin, 
she acquired in the heart of 

Yreede. Augur, who lives in As- 
pen, had spent childhood sum- 

ers fly-fishing with her father 
on the Rio Grande—Creede sits 
at its headwaters—and wanted 
Oo create a retreat for her fam- 
ly. The only programmatic 
equirement she had for the 
eplacement building was that 
t provide storage for a 16-foot 

vahogany drift boat handcraft- 

ed by her son—and (“Oh, little 

did I realize,” she says, laughing) 
at it be interesting. 

Augur knew that Anderson 

ad never designed or built 
a full-fledged house. He had 

orked in Kansas for decades 

n different areas of construc- 

ion, mostly historic preserva- 
ion of Victorians, and had a 
side business building detailed 
I:12-scale miniatures from 

istorical blueprints. What 
she could not have known is 

at her new boathouse-cum- 
guesthouse—all 800 square 
eet of it—would take six years 
0 complete (“Bryan,” she says 
dryly, “has a different sense 
bf time from the rest of us”), 
and, though the process always 


continued on page 218 


Anderson and “accomplice and fel- 
low perfectionist” artist and car- 
penter John Holmes used reclaimed 
lumber—including boards from 

the site’s original garage—for the 
structure. “The fact that the wood is 
mostly salvage is true to stave archi- 
tecture,” Anderson notes. LEFT: A 
hinged wall on the front facade opens 


to reveal a mahogany drift boat. 
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“This is a country house actively used for country 
pursuits,” Tino Zervudachi says of Summer Duck 
Wood, an estate in Rapidan, Virginia, whose interi- 
ors he designed for James H. T. and Mary McCon- 
nell. The late architects Thomas W. S. Craven and 
Floyd E. Johnson created the structure. 





AN ELEGANT DESIGN IS GROUNDED 
BY INFORMAL TOUCHES AT 
A COUNTRY ESTATE IN VIRGINIA 


yy Architecture by Johnson, Craven & Gibson 
t— Interior Design by Tino Zervudachi of Mlinaric, Henry & Zervudachi 
Text by Michael Frank/Photography by John M. Hall 














The fieldstone house’s form, a half octagon, reflects Virginia’s Neocl: 


architectural tradition. Anove: A fragrant mix of herbs, boxwood, roses 
and perennials lines the bluestone path to the front entrance, OpProsrre 
Anove: The east pavilion’s family room. “When I first saw it, it was a plain 
white room. I took inspiration from the furniture and made it cabinlike.” 
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Birds decorate the faux oeils-de-boeuf on the tray ceiling. A painting of or 
of the couple's dogs, Mister Buffett, is displayed above the mantel. Orro- 
srre: The octagonal dining room. A George III giltwood mirror is above th | 
bowfront chest of drawers. The maple table is Zervudachi’s design. Overt | 
hangs a 19th-century French chandelier that is not electrified. 
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ew houses generally come 
about in two different ways. 
Some are conceived down 
to the last throw pillow be- 
ore a single shovelful of earth is even 
disturbed; others change over time and 
ith much conversation, evolving— 
you might say maturing—along with 
eir owners. 

The elegant stone house that James H. T. 
and Mary McConnell commissioned for 

emselves in rural Virginia falls into the 
second category. When the McConnells 
irst began thinking about the 1,500-acre 
estate they bought back in 1988, they knew 
how they wanted to live on their land. 

Jamie McConnell, an investor, and 
Mary McConnell, a cultural anthropolo- 
gist with a special interest in the creation 
of meaning in houses and gardens, have 
deep roots in Virginia. His family had a 
land grant from the crown; she attended 

1e University of Virginia. Together they 
ad thought a good deal about what kind 
Sof buildings were appropriate to the Vir- 
ginian spirit. 

What is the Virginian spirit, exactly? 
It’s rustic,” says Mary McConnell. “It’s 
gentle. It means living in close rapport 
with nature. In Virginia you can kneel 
down in the woods and see an orchid two 
inches tall. You can also ride, breed horses 
and dogs, organize fishing parties.” 

There is also a distinct Virginian spirit 
im architecture, of course, as she was well 
aware. “While acknowledging the local 

lassical vocabulary that goes back to Jef- 
ferson, we wanted to make a house that 
was of this place, this time,” she explains. 
We didn’t want to duplicate an 18th- 
entury house. We are modern people, 
informal people who nevertheless respect 
traditional architecture.” 

When the McConnells first met with 
architect Thomas W. S. Craven, a family 
friend of Jamie McConnell’, he asked them 

o bring in images of places they liked. At 

e top of the stack was Nancy Lancaster’s 
library at Little Haseley. “Tommy looked 
atit with a smile,” Mary McConnell recalls, 

and he said, ‘I haven’t been there since last 
year.” The next thing the McConnells 

ew, they were flying to England to visit, 
and take measurements of, the much-ad- 

ired library that belonged to Lancaster, 
a fellow Virginian. The house took off 
ffrom there. 

Craven proposed half an octagon, the 

| octagon being a longtime favorite form in 
#Virginia. He situated the entrance hall and 
the library at the center of the building, 
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Sia er eo sce eke », Little Haseley in England. 
Tuese Paces: The «na nyfahaarih library “looks like a warm wood box,” 
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the space proportion.” The light fixture and low table, by Philippé Antho- 
nioz, “introduce a contemporary note.” Club chair stripe, Leliévre. 
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Anove: “It has an entirely different atmosphere,” the designer says of 

the master bedroom in the west pavilion. “I gave it a botanical theme for an 
avid gardener.” The floral motif on the ceiling was inspired by a Mughal 
painting. Above the fireplace is a Howard Smith painting of a young Jamie 
McConnell and his brother on horseback. The Persian carpet is antique. 
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Oprosrre ABove: The water court at the rear of the house is bordered 
by “recycled granite blocks from the streets of Richmond,” Mary McCon- 
nell notes. Oppostre: Poppies, irises and buddleia add color to the 
kitchen garden, which Mary McC onnell planted. “You can m ake any 
piece of ground look good if you put in too many plants,” she says. 
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located the master bedroom and family 
room in the end pavilions and dedicated 
the interstitial spaces to the kitchen, dining 
room and guest room. The plan, which 
maintained a close relationship to the 
grounds, was a graceful reflection of the 
McConnells’ interest in reading, garden- 
ing and animals. 

Sadly, Craven died before the house was 
completed. His partner Floyd E. Johnson 
then oversaw the project. The couple 
moved in with a collection of inher- 
ited furniture, rugs and paintings. They 
loved their house, but they felt that it 
was unfinished. 

Visiting a friend one day, they were 
struck by the relaxed elegance of his 
home’s interiors. “How on earth did you 
make all this work so beautifully?” Mary 
McConnell asked. “By engaging Tino 
Zervudachi!” replied their friend. And thus 
bégan the next phase—actually, the next 
two phases—of the house’s evolution. 

When Zervudachi first came to Virgin- 
ia, he spent some time with the couple so 
that he could get to know them. “These 
were like mini-vacations for me,” says the 
Paris- and London-based interior de- 
signer. “I would spend the days walking 
through the house and the grounds, mak- 
ing ideas and sketches, and then we would 
gather in the evening to talk. I actually 
think it’s a good idea for some clients to 
move into a house before they decorate it 
fully. A house grows on you. It can be best 
to move in, let things happen. Accidents 
happen too.” 

Once Zervudachi had mulled over the 
house and the garden, he took an inven- 
tory of the furniture, which had not been 
arranged according to what he calls “the 
optimal plan.” There were good things 
and less good things; there were over- 
flows, and there were gaps. “This began 
as an editorial project that expanded into 
interior design.” 

He worked on the house in two phas- 
es. In the first, the designer introduced 

vivid orange-striped wallcovering in 
the entrance hall, in order to give the 

oom some extra verticality and élan. 

hen, in the library, he arranged and 
earranged the furniture, created uphol- 
tered pieces in the right proportions 
nd painted the ceiling with faux panel- 
ing; suddenly the already handsome room 
eemed to grow handsomer still. 

In the dining room, by contrast, he 
fedited out a row of moldings and ex- 
snded the warm wall color up to the top 

continued on page 219 
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At Marshall Lee’s Marsh Garden 
Décor (504-891-1000; www.marsh 

gardendecor.com), a circa 1840 

English wood grocery cart with 

“Claridge Family Grocer” painted 

on each side, $3,500, is among 

the unique pieces for the garden. 




















For eight years Kevin Stone and Mark Diamond have 
been educating clients and filling their New Orleans 
shop, Kevin Stone Antiques, with furniture and 
accessories from all over the world. Among the superb 
selection of items in the shop is a set of 10 late-17th- 
or early-18th-century Genovese dining chairs (left), 
$45,000. The red paint and gilding are original, as are 


the woven-cane seats. 








Kevin Stone Antiques, Inc. 

3420 Magazine St. 

New Orleans, LA 70115; 504-891-8282 
www.kevinstoneantiques.com 


























A French country 
marquetry commode, 
right, has a chevron 
pattern, $7,800. 
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Uptowner Antiques (504-891-7700; ay | ey fgets ai é John Rosselli 
www.uptownerantiques.com) car- (i ~. sa} r od wa) SeaCloth, at John Rosselli (212- 
ries 18th- and 19th-century French \ , wee, 593-2060), created Dancing Leaf, 
and Italian furniture and decorative 2 + bn 72S a ccotton-and-linen blend, for its 
objects. A 19th-century leather faux- ‘| i Aa Harvest Hue collection. It comes 
book liquor box, $1,400, is one of a , am i 4 in china blue (shown), mushroom, 
several at the Magazine Street shop. on F . _ charcoal and forest. 0 
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Paint & Patina 


A pair of beautifully painted 1850s 
Italian commodes, $32,000, feature 
classical figures, garlands and 
ribbons. Jon Vaccari Design (504- 
899-7632; www.jonvaccaridesign 
.com) showcases an elegant mix of 
periods and styles. 





A Thousand Acres 


IN NORTHERN CALIFORNIA, A FOURTH-GENERATION FARMER 
BUILDS A THOUGHTFUL HOME THAT SPEAKS TO THE PAST 
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Architecture by David Morton and Kurt Melander, ala/Interior Design by The Wiseman Group 
Text by Patricia Leigh Brown/Photography by Matthew Millman 


he Sacramento Delta is a world 

within the world of Califor- 

nia, a place where land and 

water do an intricate dance. 
An inland sea engineered into an agri- 
cultural Eden by human toil, it remains a 
workingman’s landscape, a backwater of 
Netherlands-like flatness crisscrossed by 
channels, drawbridges and levee roads. In 
the delta, scruffy bait-and-tackle shops and 
outboard-motor joints supplant Bay Area 
day spas, and time tends to feel like an 
eddy in the river. 

A mutual attachment to their unsung 
native ground was the launching point for 
two unlikely childhood friends—Chiles 
Wilson, a fourth-generation delta pear 
farmer, and interior designer Paul Vin- 
cent Wiseman, of The Wiseman Group, 
doubtless the only member of the AD 100 
to grow up on a pear farm driving a trac- 
tor. Over the years, the two ran for high 
school class offices together, hitchhiked 
across Asia together, shared a decorated- 
to-the-hilt college dorm room. But their 
most profound collaboration has been the 
vernacular farm complex that Wiseman, 
along with conceptual architect David 
Morton and principal architect Kurt Me- 
lander, designed for his beloved friend and 
his wife, Leslie, amid 100 acres of Bartletts 
and Boscs, some 120 years old. “Paul al- 
ways said he wanted to build a house for 
me,” says the farmer. “I was nervous, be- 
cause I wanted to get it right. I wanted to 
‘come up with a house worthy of his talents 
and this site.” 

The pear, its blizzard of white blossoms 
a hallmark of spring, is the comely queen of 
the region’s prodigious agricultural bounty. 
tis queen both figuratively and literally, Si Ss 3 a 
with a Pear Fair Queen crownedinCourt- =<<iln — ai . a re 
Jand, Wiseman’s hometown, at the Pear F |! — 
Fair each July. The pear orchards rise on 
alluvial soil fanning out from the river. But 

ilson’s reach extends far beyond the riv- 
erscape immortalized by the artist Wayne 

iebaud: His pears are shipped nation- 
wide, as well as to Canada and Mexico. 





4. 1930s California agricultural labor camp inspired three simple white farm dwellings on Chiles and Leslie 

Vilson’s pear orchard near Sacramento. Opposite: The porch of the guest cottage has views of the main 
house. ABove: Chiles Wilson’s childhood friend San Francisco-based Paul Vincent Wiseman decorated the 
iteriors, choosing, for the living area, an ancient Chinese carved horse for the niche in the fire surround. 
An antique Indonesian barn door serves as a low table. 
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The site was chosen with the guidance 
of Morton, who was handpicked by Wise- 
man for his sensitivity to landscape. The 
architect divined the perfect spot, situated 
beside those sentinels of California rural 
civilization—a stately row of palms. On 
a clear day, the Sierra Nevada hovers in 
the distance. The back porch faces Mount 
Diablo, the topographic landmark upon 
which legions of skippers lost in a maze 
of levees depend. The mountain “looms 
over the Delta like Mt. Fuji in a Japanese 
painting,” writes Jane Wolff in her book, 
Delta Primer. 

On the property were three red build- 
ings from a 1930s camp for Chinese labor- 
ers, then the backbone of the delta work- 
force. Morton had in mind a contemporary 
version of that vernacular, constructed of 
corrugated steel, plaster and other humble 
materials. Four months into the design, 


however, the architect was diagnosed with 
a terminal illness. As his health failed, he 
continued to work on the project. In his fi- 
nal hours, Morton sketched the residence’s 
extraordinary ceiling on tracing paper—an 
origami-like sequence of folded planes de- 
signed to capture indirect light. The Wil- 
sons have framed that fragile yellow piece 
of paper. “It was extremely emotional,” 
Wilson says. “Paul, David and Kurt had 
put so much energy into the project.” 

Melander, the young architect Mor- 
ton brought into the project, took over, 
bearing in mind his mentor’s words. “He 
said, ‘Kurt, don’t make this an homage 
to me,” Melander remembers. “‘If the 
residence is going to be alive, you have to 
bring your ideas into it and let the house 
grow organically.” 

And that is exactly what Melander did. 
Consisting of a main house, a guesthouse 


and a chic live-in barn for the eldest of 
Wilson’s four children, the residence is 
notable for its restraint, befitting a land- 
scape where a sense of style and muddy | 
boots must coexist. Plaster walls are cool 
and practical, the radiant-heated concrete 
floors allowed to develop natural cracks. 
The open redwood kitchen aligns with the 
angled ceiling. “Leslie, an accountant, was 
concerned about making the house work 
for four kids and the farm. Chiles was more 
conceptual, asking, ‘Where will the breeze 
come from?’” Meander recalls. “Both con- 
tributions were incredibly important.” 
Wiseman was after simplicity, designing | 
a teak table for the dining area and adorn- 
ing it with church candelabra he admired | 
for their “clean lines, drama and rusticity.” | 
The furniture is mostly linen, a nod to life 
in the floodplain (“The levees do break, so 


you never know,” he says). 


oi eine 


Opposrre: A pair of 1950s church candelabra on the dining table “are the key J 


“The design is all about practicality—linen fabrics, concrete floors, teak furni- 


ture that can inything,” Wiseman says. Anove: The late architect Da- 
vid Morton, wii» conceived the house, designed the living area’s dynamic, 
geometric ceiling to accentuate natural light; Kurt Melander completed the 
project. Rog 
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& Goffigon fabric on chairs, sofa and kidney pillows. Stark rug. 


to the whole aesthetic of the house,” says Wiseman, who found them long 
before the residence was built. “They have a strong angularity, and for me, 
that’s what the house is all about.” The painting of the orchard is by Ning 
Hou. Janus et Cie dining chairs, with Glant cushion fabric. 














The delta, Wiseman notes, is full of “so- 
phisticated farmers like Chiles who went 
to Stanford and Berkeley.” He calls the 
desired look, only half in jest, “the Labor- 
Camp Aesthetic.” “The residence is not 
trying to pretend it’s the English or Italian 
countryside,” he said. “We grew up with 
buildings with tin roofs and verandas. This 
house is the essence of simplicity, with 
great sophistication.” 

Atdawn, Chiles Wilson plans his day from 
his bath, observing the nuances of fruit 
growth and weather from the window. 
Like the landscape, life’s rhythms are 
rich and unassuming—long walks in 
the orchard, picking pears in the sum- 
mertime, warming up beside an outdoor 
fireplace on winter nights thick with fog. 
The rear porch looks out on the poin- 
tillist geometries of the fields—cap- 
tured in paintings by local artists Marty 
Stanley and Ning Hou that hang on the 
house’s walls. 

The couple entertain frequently; house- 
guests pad around in robes monogrammed 
“FLD” (Farm Labor Dwelling). Their old 
friend Paul—after whom Wilson’s eldest 
son is named—is honorary family. “It’s one 
of my favorite projects because it comes 
from my roots,” Wiseman says. “It doesn’t 
get much better for a decorator.” 0 


Asove: In the master bedroom, a collection of glass pears 
sits on a ¢osk with a “driftwoodlike finish,” from Therien. 
Ricur: A window offers a cropped view of the orchards. 
Over the bed is an 18th-century Provengal screen. Han 
Dynasty vases, wired as lamps, from Therien. Bed fabrics 
from Rogers & Goffigon. 
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The residence is notable for its restraint, 
befitting a landscape where a sense 
of style and muddy boots must coexist. 


“We grew up with buildings 
with tin roofs and 
verandas. This house is the 
essence of simplicity.” 
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“The house will age very well,” says Wiseman. “The concrete 
floors were designed without expansion joints to encourage 
random cracking for texture.” Opposrre Asove: “In the cool 
Tee EUR Om eRe REE co melt 
PSCoa Cg ce of the guesthouse,” Wiseman says. Oprosrre 
ome Imace: The rear porch of the main house 
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A La Vieille Russie 


Mounted in gold and platinum and fea- 
turing colored freshwater pearls and cas- 
cading demantoid-garnet and diamond 
leaves, a circa 1900 necklace ($325,000) is 
from A La Vieille Russie (212-752-1727). 
Believed to be by an American firm, the 
piece feels almost contemporary in its 
abstraction. Stroheim & Romann fabric. 





‘Tiffany & Co. 


Jean Schlumberger often preferred to 
work with small stones. When a large one 
came along, however, he would add “just 
enough design, in this case floral, with- 
out detracting from the stone’s beauty,” 
John Loring, design director of Tiffany’s 
(800-526-0649), says of a tourmaline clip 
($97,000), bottom, first created in 1964. 


Adria de Haume 


“T have an affinity for bees and have been 
sketching them for years,” notes Adria 
de Haume (203-618-9000). A bee brooch 
($18,000), right, featuring a pearl abdo- 
men, a pavé canary-diamond head and 
thorax, blue-sapphire eyes and rock- 
crystal wings shows the depth of her ob- 
servations. Stroheim & Romann fabric. 
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ARCHITECTURAL DIGEST VISITS 


FOR HER TRADITIONAL FARMHOUSE ON 
THE COAST OF IRELAND, SIMPLICITY IS THE KEY 


Text by Joseph Giovannini/Photography by Derry Moore 





Axove: On the southeast coast in 
County Cork, Ireland, is the farm- 
house-style retreat of London-born 
Angela Lansbury and her family. 
The house was designed with the 
help of Stephen Pearce, a close 
friend of the actress’s, whose home 
nearby provided the inspiration for 
hers. RiGut: The entrance hall. 


er mother was 
born there. He 
husband, Peter 
and she raisec 
their children there. But liv 
ing and working in America 
while filming Murder, Sb 
Wrote, Angela Lansbury hac 
a longing for the quieter, gen 


tler countryside she fondh 


remembered: “I decided & 
have a piece of Ireland again 
I missed it terribly, and Pete 





went along with it.” 
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Every summer for five years, 
he and her husband took a 
oom in a hotel in Cork, on the 
outheast coast, and searched 
or a modest retreat where 
reir family and friends could 
onvene around the dinner 
able that she loves to set with 
zenerously simple meals. “I am 
1 good plain cook, an enthusi- 
istic cook,” she says. “ I enjoy 
vod tremendously. It’s com- 
orting and a wonderful way 
v bring people together.” 


But nothing quite suited 
them. One day, while they 
were staying with friends in 
their country house, she took 
a long walk that led to a field 
of wildflowers and grass, and 
a meadow beyond, on a cliff 
overlooking the sea. The 
ocean, the meadow and the 
windy quietude all enchanted 
her. “What a lovely place to 
build our house, I thought. 
There something wonderful 
about looking out at sea and 


the nothingness. It was tran- 
quil and calming,” she says. 

It became a house that friend- 
ship built. Stephen Pearce, the 
son of an old and dear friend, 
lived 15 minutes away in a house 
he had constructed. A potter, 
he understood what Lansbury 
was looking for because he had 
created a version of the vision 
himself, a house inspired by 
the traditional masonry farm- 
houses with slate roofs. 

His godfather, an architect, 


“The question that always came up 
was, how can something be done 
more simply or in a way that’s more 
economic? Building something 
simple takes work—more than 
something complicated,” says Pearce. 
ABove: Lansbury in the entrance, 
which exudes warmth and charm. 
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had taught him about the pro- 
portions of indigenous houses, 
the relationship of a window 
to a wall and how to permit 
a maximum amount of light 
without introducing too much 
glass. “It was Stephen’s own 
house that inspired me,” she 
recalls. “He made it himself, 
by hand. What he achieved 
with available materials, and 
just simple, good spaces, im- 
pressed me.” 


nals It is said that Ireland has pro- 

250 duced more than its fair share 

‘ nr ‘ of poets and writers because its 
+20h poverty left the Irish a single 

ah luxury, the spoken word. It is 

| 2) an oral culture formed in what 

| —_— the Irish call craic—the banter 


at the dinner table, at the pub, 
on walks. The design of the 
house also took shape by craic. 
“There was a huge amount of 
= work, a lot of talking and draw- 
ing,” says Pearce. 

The close friends reached 
agreement about the design 
over a period of time, looking 
at things together, reversing 
decisions with a phone call 
and walking the land to hear 
what the views, the winds and 
the exposures said. “Each win- 
dow was a decision that meant 
framing a different view and a 
different picture to be seen 
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“My entire inspiration came from 

. farm cottages—every detail and 
proportion. Every room is tradition- 
ally Irish, except for the size of the 
main room,” says Pearce. OPPOSITE 
AND Lert: The main room was de- 
signed to offer varied spaces— 
a fireside reading area and a bright 
breakfast nook—for relaxing. 
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Lansbury is often joined by family 
and wanted “something that would 
feel intimate but could be expand- 
ed to accommodate everybody,” 
notes Pearce. Anove: In the kitch- 
en, a long dining table takes the 
spotlight, allowing meals to be made 
and enjoyed in the same space. 


outside,” he remembers. “We 
were days with pegs. Most 
people would have said south, 
but if it was a little east, you’d 
pick up early-morning rays 
that would reach across to 
the dining room table. In the 
evening, if you placed it right, 
another window would let 
light shoot across the floor to 
the fireplace.” 

Design continued when 
Lansbury and her husband, 
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who has since died, were in 
New York. “The fax machine 
would start cranking the min- 
ute something started not go- 
ing right,” says Pearce. “It was 
really a house built by fax.” 
As with his own house, the 
design that gradually came to- 
gether was greatly influenced 
by the long tradition of local 
farmhouses. Local authorities, 
protective about the 17 acres 
of pure Irish lushness, feared 


a bungalow-style house with a 
low-pitched roof and a glassy 
coldness that would chill the’ 
landscape. Pearce allayed sus- 
picions by inviting the inspec- 
tor on walks to point out the 
long-established building type 
from which he was drawing in- 
spiration. “I just kept talking, 
and they realized it would look 
like a group of farm buildings 
that could have been there for 


a hundred years,” he says. 





Permission secured, Pearce 
worked with the craftsmen 
whom he had hired on his own 
house, “the men I’d worked 
with my entire life.” He sought 
a few good materials: “He went 
through tremendous trouble 
to pick out the right floor tiles 
and slate and limestone,” notes 
the actress. 

Viewed from the grass field 
to the sea beyond, the house 
now rises from the meadow 


with calm and poise. The white, 
one-story structure with the 
slate roof is timeless in its 
rudimentary simplicity yet 
almost modern in its abstrac- 
tion. Walls bow slightly, as 
though they had settled over 
time. “It sits there like a loaf of 
bread,” says Lansbury. 

The simplicity is decep- 
tive. The roof actually masks 
a pair of two-story wings on 
the far side, which embrace 


a small court paved in slate. 
The couple wanted the house 
to accommodate friends and 
family, and each wing houses 
second-floor guest rooms. The 
protected courtyard shelters 
pots of herbs Lansbury plants 
for cooking. 

By a sleight of hand, the 
house that seems so small and 
intimate outside expands in- 
side. “We never intended it to 

continued on page 219 


Top: The kitchen is an inviting 
space where others can keep the 
actress, who loves to cook, company 
while she whips up a modest feast 
of vegetables from her garden or a 
freshly caught fish. Above: A serene 
master bedroom is tucked at the 
end of the first-floor hall. 


www.ArchitecturalDigest.com | 215 





Lansbury tends to the gardens. 
BELow: The courtyard is protected 
from heavy winds. “I thought the 
roof would go in the first gale, so I 
strapped it down with steel. We’ve 
had 120-mile-an-hour winds, and 
the roof is still on,” says Pearce. 
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now claimed the title of world’s best tasting flavored 
by ’ vodka, as judged by the World Beverage Competition, ; 
ines the largest beverage competition in the world.” For drink recipe ideas visit 
a 
| ola ah pearlvodka.com 
; P 


ee ee 


ODDS OF A CHILD 
PERFORMING AT CARNEGIE HALL: 
Ree 


Bs S 


‘ODDS OF A CHILD BEING 
DIAGNOSED WITH AUTISM: 
Sm: | 


To learn the signs of autism, visit autismspeaks.org AUTISMSPEAKS 
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At Margaritelli, we see wood as a unique and precious Listone Giordano. This innovative product has set a new Giordano 





resource. For generations, Margaritelli has been dedicated to standard in wood flooring - and has become renowned 
achieving perfection in wood technology throughout the world for its high quality, style 

The combination of Italian artistry and craftsmanship with and performance. Traditional and exotic hardwoods 
Ongoing research and development has made Margaritelli provide inspiration for any room. Listone Giordano, 

a leader in wood products. Margaritelli’s uncompromising the product that inspired a new generation of quality 


commitment to excellence inspired us to create wood flooring. 


negiordano.com 


WIDE PLANK FLOORING 


AMERICAN SOCIETY OF INTERIOR DESIGNERS 
The original source 


of wide plank floors 

= since 1966. Family, trust, 
quality. A wide variety 
of design options to fit 

- any style of home and 
any budget. Call for 


your free portfolio. 


— 800-595-9663 


: Wide Plank Floors: 


Finely crafted. Trusted for generations. 


ATLANTAGA DENVERCO 
STODDARDNH 


Carlisle’ Eastern White Pine 


www.wideplankflooring. com 





EXTERIOR SHUTTERS & SHUTTER HARDWARE 


They'll look beautiful 
LONGER THAN YOU WILL 


for interior designer 
Rachelle Schoessler Lynn, 
ASID 

Studio 2030 





Did you know ... ASID is the largest organization of 
professionally credentialed interior designers in the 
world. ASID designers have the knowledge and ability to 
create living and workplace environments that are not 
only beautiful but also enhance the quality of your life. 


To learn more and to locate an ASID designer visit 
800.250.2221 EXT. 1517 * TIMBERLANE.COM/I51 
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The bald eagles, trumpeter swans, elk, red fox, cutthroat 






trout and great horned owls welcome your interest in 











the unique 35-acre Ranches available in the heart of the 


3 CREEK RA? 
Jackson fl 





Greater Yellowstone Ecosystem, only four miles from 


downtown Jackson. The year-round community also offers 






a private 18-hole Rees Jones golf course, clubhouse and 






fitness center, three world-class spring creeks, snowshoe 






adventures, fly-fishing seminars, nearby skiing, a Nature 









BROKER: = 
TODD A. Domenie 


2655 3 Creek Drive — ‘ 


Center and Outdoor Pursuits Program. The experiences are 






boundless, but ownership opportunities are limited. Other 






residential offerings include Cabin Homesites averaging 






over one-half acre and 2-5 acre Estate Sites. 








Charles P. Rogers & Company, Bed Makers Since 1855 — Original headboards, beds, sleigh beds, trundle beds, daybeds, canopy beds, pure brass, top grain leather, American cherry 
See our complete collection online @charlesprogers.com or call 1-866-836-6505 for a catalog. 
Showrooms open to public. New York: 55 West 17 Street (5-6 Aves) in Manhattan. New Jersey: 300 Rte 17 North, E. Rutherford. — Web/phone orders welcome. — We ship anywhere 


solid mahogany, hand forged iron, Egyptian cotton and European linens. 
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PAMUEL HEAT in 
for a life less ordinary 


WHAT IS IT THAT SETS SOME PEOPLE APART? 

IT'S THE WAY THEY ACT. AND INTERACT ONLY WITH 
THAT WHICH IS TRUE TO THEIR VALUES. LIKE INTEGRITY 
AND PROVENANCE. SUCH ARE THE FOUNDATIONS 
OF SAMUEL HEATH. WHETHER FOR CLASSIC OR 
CONTEMPORARY COLLECTIONS. TAKE THE FIRST STEP. 
DESIGN FOR A LIFETIME OF APPRECIATION. 
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PROFIT BUILDING SALES OPPORTUNITY 
EXCLUSIVELY FOR RETAILERS OF HOME 
ACCESSORIES AND FINE INTERIOR DESIGN 


ARCHITECTURAL DIGEST 
the international magazine of fine 
interior design, can generate a new 
source of profits and increase your 
sales potential when you participate 
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An Attractive Discount 

Free On-Time Delivery (prepaid shipping via UPS) 
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Marston & Langinger make all the difference to 


4 


-your home 
‘ 
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4. 
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a Whether creating a new room extending Our passion extends to every detail of living 
Yale Te your family's living space into the garden, under glass. From practical shading and 
~~ aCe Com Tear ee Micelle merle ventilation to furniture, antique accessories 
bers ae ta understand the art of creating beautiful and tableware, you'll notice an attention to 
ME LR OM ECHR Coach (ele tale CME cela Mela ae)r Le 

Marston & Langinger Om meme ee ur amar um Co Rt ic LD a 
TA ecm each garden room to the needs of our Na NL 
New York, NY 10012 customer, uncompromisingly. We help with Or call for a free copy of our new Glass 
eee EL | every aspect, from building permits and Buildings Brochure — the essential guide 


www.marston-and-langinger.com oT am cel am Omeel CM-L M 4am omelet a1 oy 
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1059 Third Avenue New York, NY 10021 


212.758.0012 
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_HOME ON THE RANCH 


continued from page 132 

four adored canines, all of them rescues, 
are made free of a vintage cowboy-boot 
chair in her two-story living room, which 
they routinely jump up on to look out the 
window at deer—“It’s completely clawed, 
drooled on, and I don’t want to say what 
else might be on there, and I love it!” To 
Rappaport’ mind, if somebody scratches 
a wall or spills something on the floor, 
it only makes it better. When the three 
mammoth logs that some carpenter had 
spent two full days cutting for a ceiling 
were put in place and failed to fit, leaving 


The first festivity was 
for Rappaport’s friend and 
* colleague Katie Couric. 


a gaping hole in the middle, “I just stuck 
some hay in there, and a beautiful hand- 
carved bird that I had, so it would look 
like a little nest—I made that carpenter's 
mistake into art.” 

Enraptured since childhood by Old 
Tucson (the western-town movie set that 
bills itself as “Hollywood in the Desert 
since 1939!”), Rappaport was inspired to 
re-create the re-creation within her own 
house. Call it the West condensed—there’s 
a trading post, a blacksmith shop, a hotel 
bedroom, and a saloon (named Swifty’s 
in a nod to her fiancé, investment banker 
Richard Swift, with whom she shares the 
house). She peopled her little village with 
mannequins acquired on eBay, dubbing 
them Randy the Roper, Sheriff Coffee, Bad 
Bart, and Chief White Horse. A further 
purchase, a pirate, she reckoned belonged 
in her 14-seat lower-level movie theater 
(“Pirated movies—get it? Ha ha”) 

The first festivity held at “The Last 
Buck Ranch” was a going-away party for 
Rappaport'’s close friend and former col- 
league Katie Couric, who had famously 
just left the Today show for the CBS Eve- 
ning News. On that effulgent afternoon last 
June, Christie Brinkley nicely summed up 
the premises—as well as the repast, catered 
as it was by Smokin’ Joe’s True-Blue Texas 
Barbecue—as a “one-of-a-kind western 
spread.” But let’s leave the lauding last 
word to another guest, and another invet- 
erate Hamptons resident, Kelsey Gram- 
mer: “Only Jill could have pulled off tall 
timber at sea level.” 0 
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their early romance with the sycamore, 
Reed sent Hayes photographs of its bark. 
“Look at the bark,” he said. “Just look 
at it.” Hayes did look, and he saw what 
Reed had hoped he would see—colors 
that ranged from creamy white to mossy 
green to beige and gray brown. “It’s a natu- 
ral palette,” says Hayes, “quiet and mono- 
chromatic. They’re colors that fit into 
the landscape.” 

Though he confesses to having had 
a few moments of nervousness when he 
started work for such a close friend, Hayes 
knew instantly how the interior should 
look. “There was clarity from the start,” he 
says. “The design was all about reducing 
things to their essence and using only hon- 
est materials. If the concept is clear and has 
a strong foundation, it’s easy to let go. It’s 
almost like removing yourself so that the 
house can take on a life of its own.” 

“Sleek and minimalist,” Reed and 
Makris had written on their wish list, 
and Hayes needed no further instruc- 
tion. He chose living area fabrics in the 
muted colors of the sycamore, and he 
picked furniture that is comfortable but 
unobtrusive. “When you have a great 


“When youre inside the 
house, you feel as 
if you're in the meadow. It’s 
like being in a tent.” 





view, the landscape becomes the focus, 
and the furniture can be quiet,” he says. 
Taking simplicity a step further, he made 
the master bedroom and the guest room 
almost identical. “There’s an economy to 
the house,” says Hayes, “and it made sense 
for it to be practical. The common link in 
my projects is my ability to edit, to make a 
project complete but not full. I know when 
a room has enough.” 

Reed, the landscaper, also knows when 
enough is enough. He and Makris are 
editing the land as well, slowly removing 
the hedgerows and plants that have in- 
truded on their meadow and river views. 
But they have also added a few trees. Syca- 
mores, of course. 1 





Visit ArchitecturalDigest.com for our exclustve 
video interview with Thad Hayes. 
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continued from page 180 

and outdoor deck, spectacularly combines 
the antique and the modern: a Shaker- 
style chandelier and industrial lighting; 
old-wood cabinets and stainless-steel ap- 
pliances; more stenciled diamonds on 
wide-plank floors. 

Downstairs, the stylish lower floor, with 
banks of windows facing the water, has a 
large guest room and bath, a patio, gym, 
steam shower, wine cellar, wine-tasting 
room, Healy Cosay’s office and a fully 
equipped home theater with rear-projec- 
tion screens and a sound system that works 
throughout the house. “When I’m there 
alone,” says Cosay, “I can have Madama 
Butterfly playing in every room.” 

Opera resounds in the master suite, 
which occupies the house’s entire top floor. 
The bedroom, simply decorated with an 





“T called Gary and 
said, “This is it!” He knows 
and trusts my taste.” 





Amish Center Diamond quilt, a vintage 
braided rug and an antique white blanket 
chest, is in its own gambrel-roofed wing, 
with windows on three sides looking out 
at the sound. Taking up the remainder of 
the floor, says Blake, “are big, big master 
baths (his and hers), big, big walk-in clos- 
ets (his and hers)—and a large room off 
her closet just for Christmas decorations: 
Healy loves holidays!” 

Outside, Troast kept the plantings natu- 
ral and simple (bayberries, rugosa roses, 
cranberry leaf viburnum, potentilla—plus 
an herb garden off the kitchen). Just be- 
low the house he created a lovely circular 
dining patio with irregular bluestone flag- 
ging and a Pennsylvania fieldstone fire- 
place and walls. 

When Healy Cosay brought her hus- 
band to see the finished house, all he could 
say was, “Oh, my God!” He has an office 
on the main floor, where he plans to write, 
and the couple will move to Nantucket 
full time this summer. “We're not using the 
R word”—vetire—Healy Cosay says with a 
laugh. “We’re starting a new chapter of our 
lives here.” Although the Cosays may not 
be able to summon up Melville’s walruses 
and whales, they will experience firsthand 
all the moods, sunsets, storms, fogs and 
glories of the Gray Lady of the Sea. 0 
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promised to be something of an adventure, 
virtually every aspect of the fantastical de- 
sign would come as a surprise to her. 

“In the beginning, when Bryan asked 
if I was familiar with Norwegian stave 
churches, I said no, but go for it,” Augur 
says. “I cared only about the quality of his 
woodworking and never expected to fully 
understand what he was doing.” Anderson 
acknowledges that it was “an unheard-of 
opportunity to have total control over a 
project—to be allowed to run wild with 
the place.” His selection of a folk religious 
design as a loose theme seems apt, in that 
he now proposes Augur for sainthood “for 
having such crazy faith in me.” 

Stave churches were initially built in 
Norway in the early 11th century as the 
country converted from paganism to Chris- 
tianity. In keeping with the Viking tradition 
of boatbuilding, they were highly orna- 
mental, richly carved structures with mo- 
tifs steeped in symbolism. Structural vari- 
ations evolved; common to all were staves 
(corner posts) and timber frames. Ander- 
son makes clear that this is “in no way a 
legitimate replica” of the style. His main 
“church” space is the boat shelter and a 
small sitting room; the “choir loft” is a bed- 
room and bath; and an apse, which pushes 
out the rear elevation, is a work area. 

Norwegian on both sides of his family, 
Anderson says that his attraction to wood 
is genetic and that stave churches have been 
“cooking in my head forever. The most 


force with Victorian, Art Nouveau, Viking, i! 


Celtic and even Maori (spirals near the top) 


elements. The banister is a carved branch 4 


of bristlecone pine that Anderson found 
in the woods when he went searching for 
a piece that curved like a hanging rope. 
Fashioned as a scaled dragon, the ridge- 
board defines the exterior: Dragon heads 
as protective roof corners are typical of 
stave churches; Anderson’s version—one 
dragon head in the center with wings on 
the side and a tail on the back—was in- 
spired as much by his travels to China. 
Resolving Augur’s sole instruction to ac- 
commodate the trailered boat, the builder 
hinged one whole section of the front wall, 
including the window, doorframe and cor- 
ner trim; it closes through gravity, involy- 
ing a swinging cast-iron window weight. 
“Tt was an engineering challenge,” he says. 
“I wasn’t about to compromise the look by 
putting in a garage door.” Roof ventilation 
in the cross-gabled structure was another | 
“head-scratcher.” There are no eaves be- | 
tween the rafters in which to place louvers 
—and Anderson did not want any “breath- 
ing” at the peak to be, again, visually ob- 
trusive. His solution was to install soffits | 
and drill horizontally so that there would — 
be direct airflow both above and below i 
the roof; the three layers of curved fascias 
(100-year-old redwood from a nearby wa- } 
ter tank) are similarly ventilated. ; 
“This isn’t a hippie house but a bril- 
liantly thought-out building,” Augur em- 
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“When Bryan asked if I was familiar with Norwegian 
stave churches, I said no, but go for it.” 





outrageous one, Fantoft, in Bergen, took 
my breath away the first time I saw it.” 
Stave architecture is largely about an ad hoc 
flexibility and letting the building go where 
it will: In some of the earliest examples, 
four trees served as the corners, setting 
the plan, and whatever pieces of wood 
could be utilized determined the design. 
In that vein, Anderson drew floor plans 
but mapped out little of the interior finish 
work in advance. “Changes and additions 
and the occasional wild-hare idea,” is how 
he describes his process. “No blueprints.” 

Nearly every part of the 20-by-20-foot 
building contains some instance of stun- 
ning craftsmanship. A “choir screen” di- 
viding the upper floor is a fretwork tour de 


phasizes. It is situated deep in its yard and, 
as Anderson notes, “blends in with Creede 
in spite of its radical design”—primarily 
because it maintains its original square 
footprint and is built almost entirely from 
reclaimed wood. He saved each board 
from the existing barn/garage and, says 
Augur, went on to incorporate “literally 
every other piece of wood he could get 
his hands on. Honestly, people probably 
woke up some mornings to find their 
fences weren't all there.” 

Anderson doesn’t dispute this—indeed, 
upon completion of the project, he reward- 
ed himself by adding a line at the bottom 
of his business card. His new title? “Crea- 
tor of whimsical Viking salvage style.” 0 
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continued from page 195 
of the tray part of the tray ceiling. This 
simple gesture “completely changed the 


mood and scale of the space,” Zervuda- | 


chi says, “and connected it more logically 
to the adjoining library.” He covered the 
walls with a plaster-on-canvas finish that 
was made in India, rolled up, shipped 
and installed. He encouraged Mary Mc- 
Connell to think about a chandelier that 
burned candles and took his cue for the 
cool contrasting color in the palette from 
the owners’ inherited collection of blue- 
and-white porcelain. 

Several years later Zervudachi returned 
for another round. “As we finished one 
room, all the leftover pieces would end up 


‘The plan, which 
maintained a close 
relationship to the grounds, 
was a reflection of the 
McConnells’ interest in 
gardening and animals. 


in one of the others,” he explains, “and it 
had come time to attend to the remainder 
of the house.” For the master bedroom, he 
commissioned a painted ceiling, which was 
inspired, in style, by a small Mughal paint- 
ing. Then he added flowers that Mary 
McConnell listed as among her favorites. 
For the bed and draperies, he designed a 
botanical print. “I wanted the room to feel 
studious rather than feminine, subtle but 
never dull,” he says. 

Finally, in tackling the family room at 
the other end of the house, he took his 
cue from the couple’s existing collection 
of rustic furniture. “I decided to think of 
the room as a cabin, albeit a sophisticated 
one.” He painted faux planks on the walls 
and the ceiling and, because of his clients’ 


continued from page 215 


be so big, but Stephen would tell us what | 
| we needed was a few more feet, that the | 
hall should be a little wide,” she says. The | 


big hall gives onto a surprisingly large, 
loftlike living space, with an open corner 
kitchen that serves the surrounding dining 
and living areas. “It’s a house where you 
can paint, listen to music and just indulge 
yourself in the most unstructured way,” 
says Lansbury. The actress, who opened 
in the Broadway play Deuce in May, has 
matched the clean, well-lighted space with 
plain country furniture made in Ireland. 
“We didn’t want to bring stuff over from 
London,” she says. “We wanted to use 
Irish materials—Irish wood crafted by 
Irish woodworkers, and Irish linen. The 
draperies are horse blankets.” The ceram- 
ics were potted by Pearce. 

She confirms the architectural simplic- 
ity by leaving the white walls bare. “My 
husband never let me hang pictures be- 
cause, he said, the windows are the pic- 
tures,” she recalls. “The weather here 
changes the light so dramatically on the 
walls that you feel you’re on a set. It’s an 
artist’s dream house, full of lightness and 
brightness. It’s roomy, but it still feels cozy. 
It envelops me.” 

At first, the construction attracted consid- 
erable attention, because word got out it was 
being built for the famous Jessica Fletcher 


“T just kept talking, and 
they realized it would 
look like a group of farm 
buildings that could have 
been there for a hundred 
years,” says Pearce. 





| of Murder, She Wrote.“Every Sunday there 


interest in travel, commissioned a map of | 


the world for the ceiling. Adds Mary Mc- 
Connell, “Tino took the architecture and 
our things, and he made them speak to 
each other.” 

“What better way to dream,” says the 
designer, “than to plant yourself in gor- 
geous Virginia with the dogs and the hors- 
es and the blossoms, and to muse over the 
whole of the earth? I can think of little 
better, myself.” 0 


were queues of cars to see the house she 
was building,” says Pearce. “They’d pre- 


| sume somebody of her standing would 


_ want a lot of fountains. Nobody believed 


it when all they got was this cottage.” 

In the end, it was a house like many oth- 
ers in Ireland—plain and beautiful in its 
economy—and the cars stopped coming. 
The house melted into the landscape, into 


tradition and into charming modesty.“I’m | | 


not a grand person,” Lansbury says. “I 
didn’t want a grand house.” 0 
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. . characterized by simple tailored lines, 
correct for a variety of places & 
basically in fashion year after year. 
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